
SEASON 3 

What could 
halve been 


Why Logan broke away ' - Rdhald D Moore versus Matt Smith on Series 7 How Steven Spielberg 

from the X-Men universe JJ Abrams and the new companion saved Gizmo 

FEATURING lfeofpi //terry Pratchett //kick-ass 2 //bsg: blood & chrome //grant morrison 
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The Wheel of Time’s final revolution has begun. 







2GI3 


It s time for the last battle 




Count down to one of the most anticipated fantasy conclusions of all time at 
facebook.com/TheWoT and pre-order your copy today. 
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There are two observations 
made in this issue by MarK 
Millar, the superhero answer 
to Mr Wolf in Pafp Fiction 
-called in to clean up the 
blood'Splattered seats of 20th 
Century Fox’s Marvel movies - that really 
sticks with you when you flick through this 
copy of SciFiNow. 

“We’re living in the world we always 
dreamed of, where everyone Is superhero 
literate" and "the guys who grew up reading 
comics are now the ones making the 
movies,” and every hotly tipped comic-book 
property making a break for mass appeal, 
from The CW's masked melodrama Arrow 
and Hugh Jackman and James Mangold’s 
Samurai noir The Wolverine, to Zack 
Snyder's backwoods Mon OfSteeL has 
dearly been the beneficiary of this 
altered paradigm. 

We now have people at the heart of 
adapting some of our most beloved 
properties who understand on a 
fundamental level that fidelity to the spirit 
of a much-adored geek Icon is far more 
important than fidelity to the letter of his 
convoluted origin story or labyrinthine 
family tree. 

Equally importantly, the flat scans - as 
they'll be called come the Age of Apocalypse 
- don't need to be spoon-fed superhero 101 
every time a new blockbuster premiers or a 
TV show debuts. Th^'re now so conversant 
in the language of origin stories, secret 
identities and arch-nemeses that those 
small and large screen morality plays we're 
getting so excited about are given the green 
light and the greenbacks to happen in the 
first place. 

As Mark Millar says, 'It's what we've 
always dreamed of." 


Jun0 

James Hoare 
Editor 
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BET 
WARM BODIES 

se«n the -softer side of al sorts of supernalural beasties. 
but new a^zombie. It's so hardtokT^sorneone who clearly looks 
deceased, is toftal^ unintelligible and sucb a mes^ eeter^ but Itemr 
Bodfes says ~tQ liel with that," Nicholas Hoult plays 'R!, s zombie 
who shuffles mindlessly through dystopian America until he meets 
Jlille (Teresa Palmer) and starts to feel something In hiachest. This 
promises to be a scary, funny and sweet take on the walking dead. 
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D6 PORTAL B2 SUBSCRIPTIONS 13D NEXI ISSUE 

Whtit's happen ing Subscribe to the Vour first look at the 

in t he world of sci -f i magazi ne and save today next i ssue of Sci Fi Noiv 
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MARK MILLAR 

Talks X-Men: Phase 2 
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What to expect from Episode 7 


KM DOCTOR wnr 

Matt Smith’s nightmare at Christmas 


PORTAL 

06 Beinn Human 

The cast of l he supernal ural 
f]<it-sh<irietiilk Se^ison Five, 

08 Man Of steel 

David S Goycr on creating 
a more grounded Gaped 
Crusader as the trai icr hits. 

08 Beetlejuice 2 

Writer Seth GralTame'Smith 
tells us why the bio- exorcist 
will be just ns crazy. 

14 Grimm 

As the series takes a mid- 
season breather, the cast 
discuss the events so far, 

15 True Blood 

What’s new in Bon Temps 
for Season Six. 


FEATURES 

IBArmw 

The team behind the 
successor on 

staying true to the comics. 

24 OoGlDr Who 

Malt Smith on being a 
Christmas curmudgeon. 

28 Millennium FX 

The special effects team 
nilk us through their work 
on Doctor Who. 

32 Primeval: New WDrid 

We visit tlie set as Pnmeval 
goes Stateside, 

38 Star Wars 2.0 

As the dust settles, we talk to 
industry insiders about the 
impact of the new trilogy, 


44 star Wars Figures 

Take a sneak peak at the 
book that collects every 
Star R^Trstoy, 

46 Ma rk Millar 

The comics legend talks 
ushering in a new generation 
of X-Men movies. 

52 Life Of Pi 

Discover how Yann Mattel's 
seemingly unadaptablenovel 
was realised on the screen. 

54 Texas Chainsaw 3D 

The director on updating 
Tobe Hooper's classic and 
tearing open the north/ 
south divide, 

58 Grant Morrison 

The legend a ryf comic- 
book scribe on why he's 
embracing indie comics. 


REVIEWS 

66 Sightseers 

Murder and bloodshed rule the 
countryside in this horror-comedy 
from KiU Lisf& Ben Wheatley. 

67 Life Of Pi 

Can Ang Lee replicate the sense 
of wonder found in the life- 
affirming novel? 

67 Safety Nof Guaranteed 

Discover the huith' behind the 
notorious crank classified ad. 

70 Star Trek: The Next Generation 

Our mega-review of the game- 
changing second season. 

77Halo4 

Does ilie fourth instalment of the 
iconic series manage to build on the 
series' legacy? 
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imagineshop.co.uk 


NOW FO^ SU QS . OrfERS AS 0 MORE, START SHOPPING AT; WWW.IMaGiNESHCiP.CQ.uk 







BOOK CLOB 



VAOLT 


BO Essential Read: The Island 
Of Dr Moreau 

Learn about the beliefs and 
attitudes that inspired HG Wells 
to ^wite his most timeless nov^el. 

84 Beginner’s Guide: Tanith Lee 

A crash course on tlte writer 
who helped inspire Twilighi 

86 Nexus 

Can this do for nanotech what 
/?ofc'opocj/yp5edid for robotics? 

93 Mind The Gag 

Style’s the name of the game in 
this role of the astral plane. 



The author on why he went 
Victorian for his new r\ove\. 


100 Smallville 

We return to the titular town and 
re- evaluate the ten seasons of the 
show that de-mythed Supes. 

110 Ranald 0 Moore 

The writer giv^s his thoughts on 
5rar Trek^ 55Gand JJ Abrams. 

114 Twin Peaks 

Writer Mark Frost on working 
with David Lynch and where 
the^f went wrong. 

118 Gremlins 

We discover how this creature 
feature took everyone by surprise. 

122 Charmed 

Think you know everything 
about ilie witches in the city? 
Dream on,„ 


124 The Rabbit 

With An UnexpeL'letf 
Journey now in cinemas, 
why not get something to 
remember it by? 

125 Game Gf Thrones 

There's Still time to get 
some W'cstcros-inspircd 
goodies for your los^d 
ones this festive period. 

126 Geek Chic 

The best of ilie web’s nerd- 
friendly merchandise, 
collected here for 
your benefit. 

127 Dungean! 

Brush up on your board 
gaming with this set from 
Wizards Of The Coast. 



FOR SUBS. OFFERS AND MORE. 

SFART SHOPPING AT; 
WWW.IMflGINESHaP.C(l.llH 
inn3gjrieshOllco.uk , 


Q. Who's your underrated 
superhem of choice? 

B lames Naare Editor 

A. Animal Man 

Family guy, eco- warrior 
and, erjife elements I 
thing, he's more grounded 
than your average cape. 


JUQIg lyliV liewsEditof 

A. Union Jack 

Give us a movie about our 
nation2l hero, the half- 
geezer. half-superspy 
U nion J ack . ^TrueLad . 


Stave Wright Sub Editor 

A. Cannonball 

Been around for ages - 
Surely has to bea shoo-in 
for Days Of Future Past? 
Qr is it just me? 


mwnm neiny wtiieir 

A. Batman 2022 

Batman Beyontf s Terry 
McGinnis: a futuristic 
protege of the elderly 
Bruce Wayne. 
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SdFlSIOW THE HOTTEST NEWS FIRST 


Your essential, 
trustworthy and 
unriva led guide 
to the atest 
genre happenings 
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O TRIWia fiEWGfyUAfXWSTARSOCHAPREVIOUSLV APPEARED IN DYSTOPIAN BRiT FLICK SHAWW. 



ID THE WALKING DEAD 12 BSG: BLOOD &. CHROME M MERLIN 



We mine 
the comic 
for future 
storylines 
and lay 
the show's 
dead to rest 



The low- 

down on 

the much 

anticipated 

Battlestar 

Galactica 

prequel 





The cast 
live their 
oughts 
as the 
hit series 
comes to 
an end 



» MONSTERHOUSE } 

BEING HUMAN 


WORDSJODIETVLEY 

lew cast tease Dig things to come in the fifth series 



T hewektJiUE? nialis laid [lulalHcindlLilu 
Heights for ^mciTher year. When Ik'ing 
ifumetn returns for its fifth series, 
nothing much has changed between 
vampire Hal (Damien MolonyX 
werewedf Torn (Michae] ScfCha) and new 
ghost Alex (Kate Rracken). "We kick off 
where we left off - with Hal tied to a chain" 
reveals Bracken, "and Tom and Ale^t are 
deciding whether or ncil it’s lirrie to let him 
ont, whether he's safe or not" 

At the end of Series [ ’oiir, 1 1^1 sncctimbed 
to his bloodlusn and the newest tenants are 
taking care of him. It's not like this behind 
the scenes, hcuvewr, as Mtjlcmy tells us. '“Our 
first day they had to feed me mashed banana, 
I hate bananas anyway, and Michael was 
purposefully getting it all owr my nose and 
L'heekp and there were eight takes of it. I was 
like, ‘Surely we got it 
Without Hal's OCD cleaning, the house 
has gone to pot, a nd so h avc thei r jobs at the 
caf^. Now, Hal and Tom have wntured into 
the htiDel husiness, landing rtjlesalThe Barry 
Grand, I he same seaside hotel that houses 
this year's big bad, 

bAlTA‘nominated actor Phil Davis, who 
appeared in MerfjjT as the ntan who nictrLally 



Phi Davis as. ttie^'bitter arid manipulativie''' HatcK 


wounded Uther Pendragon, has been castas 
hotel lodger Captain Hatch, He's described as 
"bitter, manipulative, obsequious and cruel," 
trapped in a failing body and harbouring a 
secret 'That could rattle your soul with fear'’. 

Davis tells us what appealed to him abci-uL 
the part. "I read an early draft of the last 
episode, wh ich is the b cst for Captai n 1 latch, 
and it wa s i rr&ststible a nd aw f ul. That 's the 
thing abemt I his show;; it’s quite gt fry and 
grown-up, but it's very funny and hip at the 
same time. It's a lovely combination, and 
Captain Hatch chimes in with all of that.'" 

The last series was dominated by the 
threat of the Old Ones, a hand of ancient 
vampires headed up by a veiny Mark Gatiss, 
Creator Toby Whithouse has confirmed tbat 
the first episode will tic the loose ends of 
their story and move on, but there will be a 
reprisal for Mr Rook (Steven Robertson). 

We last saw the mysterious Rook taking 
away Alex's body and removing all evidence 
of Tom's public transformation. Molony 
confirms that he can't be trusted, “He has 
Such an agenda and ytm never knenv whether 
he's good or bad, but he comes to the fore 
this series as a threat and as a help to ns," he 
[^veals. "It’S fTeally uncertain until the end." 

Keeping true to the Uine of the stunv, there 
will be jokes among tbe blood and ma^ots, 
as Molony continues, "There are great 
moments of comedy, whereas last year there 
was an impending doom of 'The Old Ones 
are coming/'' he says. “Whai I likeabnul this 
scries is that the big bad - the menace - is 
so much more subtle and under their noses 
right fro]n the very start." ...' 


R^ing fifth scries returns to BBC 

Three in early 2013. 
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I SUFOtMAN BEZGINS ^ 



“There’s absolutely no winkhg" says 
director Zack Snyder words jodietylev 


TOPS 

HIGHEST 
GROSS NG US 
SUPERHERO 
MOVIES 


You will believe a nun nan fly wtien Man Of i 
5rpf f arrives, accord i n® To screen w riter David I 
S Cover, The ne vit tra iler, cv rnently bei n^ j 

shown befone The Hobbit: An Unexpected 
Journey;, reveals an almost Beginsr 

esque appn uch . Il's nciL iu rprisi ng when j 
>'00 consider the story was plotte<l by The 
Dark Knight diiector Christopher Nolan and 
writing partner Coyer. 

Whal Ch risttjpher and I h jve dcine j 

w irh Soperma n iis try tti hr i ng the same j 

natn ralistic approach. We wa ni our stories to j 
he rooted in reality, like they could happen i n i 
the worl d we live in," Coyer told Bad Taste. I 



He sa^ns they considered what wciuld 
happen if ,i story like this was real. Clearly, 
we Ye goin^to sec those who worship him, 
and others who take a more militaristic 
approach. Not helping will be General Zod, 
played hy Michael Shan nun, alllunigh the 
actor has denietl th,it he'll be asking the Uist 
Son of Kry^pton to kned before him like in 
Richard Donner's Superman U. 

ZdCk Snyder is pleased with Shan min’s 
piirirayal, '"You could get aclEirs who g[i, ‘It's 
Zod, it's not KKl per cent seriovis/ or |you can 
play itl slightly with a wink; there is none of 
that with him," lie tells MTV. 

It CtJLild be the last tipportunily fur 
Superma n to prove he ca n work on the big 
screen, Superman grossed only 

$200 million in the US compared to its 
estimated budget of S270 million. Snyder 
says Man Of Steel on Lhe other hand., will be 
"an opportiiniry for audiences to ha^.'e their 
heroes ta ken seriously." O" 


Man Of Steel will be released cm 14 June 2013. 




i] UNHOLY MGHT 






S eth Grahame- Smith is one of 
the most in-demand wnters in 
Hollywood, having worked with 
Tim Burton to bring Abrah^^m 
Lmcoin: Vampire Hunter apd 
Dark Shadows to the screen. Warner 
Bros recently splurged $2 million 
securing the rights to his latest hook 
Unholy Ntght and his ne.>^t assignment 
is to pen the sequel to Beetlejuice. 

'The thing that scares me - and the 
thing 1 love about Beetlejuice - is there 
are very few ways to get it right and a 
whole host of ways to get it wrong.” 

The original premise - Beetle juice 
Goes Hawaiian - certainly seemed 
that way. "It would have been a strange 
experience/' Smith laughs, "I'm not 
s ure it would have wo rked , but Tim 
[Burton] wa nded to shoot it 1 1 ke one 
of those old Sixties teen surf movies, 
and Beetlejuice wins a surfing contest. 


That's the thing with Beetlejuice- you 
have to respect the absurdity of it all.” 

It's not the first time Smith has 
throv/n himself at a well- loved property, 
having helped bring Dark Shaefow^ to 
the big screen, 'Tm not sure people 
knew what to make of the movie," he 
says. "We were Virarning people it was 
a mixed bag of strange. If s the same 
for SeetlejLtice in a way, because Dark 
Shadows certainly had its legions of fans 
who were expecting something specific, 
and ViTith BeeWe/bree there's even greater 
pressure. You have to write something 
that excites you personally. I’m sure in a 
^ year's time we'll be talking 

about how horribly wrong 
it went, but for now 
UIWOLT night I opti mistic." ^ 


Unholy Nigh t \ s available 
to buy now. 


“RESPECT THE ABSURDITY” OF BEETLEJUICE 2 

Writer Seth Grahame-Smith is definitely not ordering Hawaiian 


^ THE CHARACTER OF WHITNEY FORDMAN - CREATED FOR SMALLVILLT- WILL APPEAR IN MAAl OF STEEL 
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Chios Moretz 


FIVE THINGS WITH 


The teen genre queen talks vamps, 
Carrie and Kicking-Ass 

INTEUVIEW JOE NAZZARO 


Hit Giri's back 

15-yiear-dd Mioretz is returning to wreak Woody 
havoc as hit Qirl in Kick-Ass 2. She may have lost the 
pigtails, but gained a customised vehicle: the 
purple, lethahlookirtg Hit Cyde. ^1 think fCrcAr^Ass 2 is 
more,., I don't know, it^s just more,” she tells uSr"Fdr my 
character it's rut as crazy because she's growing gp,.. 
There's more of an Idea of who you are when you're goir^ 
to high school and tryir^g to figure it all out” 


jfy Missii^The Mask 

Khk-Ass" latest recruit is Jim Carrey as Cobnel 
Stars, a fouridirig mein ber of crime-fighting group 
Justice Forever. Without her Big Paddy (Nicolas Cage), 
Moretz is missing out on the fun this time arogncL “In the 
last one, it was me and Nic C^ge, and Aaron [Johnson, 
who pl^ Dave/Kick-Ass] wasn't working with NicT she 
says, "In this one, Aaron is working with Jim and I'm like, 
'Nooo!' But he's crazy and fun and doing a lot of rad stuff 
with the character^' 


jgki Interview with the Vampire 

Playing 3 pint-sized killer is nothing new to MoretZh 
but in Let Me Arshe had to play a murderer beyond tier 
years, 'IDirector] Matt Reeves gave me a journal and 
asked me to write in it, so every night I sat in bed and 
wrote this back story fior her," she says about Abby, the 
centuries-old bloodsucker. "Sm^ne behig 300^years old 
and forgetting your parents and fiamMy, and everyone you 
knew and loved wil die while you stil live forever," 


^ Vfoukl-be Werewolf 

(Jl? ^ angst=rkldled teen Carolyn Stoddard in Dark 
Sfiadbivs, Moretz endured weeks of testing possible 
werewolf make-up for herfuH-moon transformation, 
before it was ditched in favour of digital effects, 
“[Director] Tim Burton and I talked about it and came 
up with a more feijne/fox approach to it, and I ended up 
walking around like a freak, w1th> green legs and green 
and blue dots all my face!" 


Telekinetic Teen 

In the upcoming C^FTH remake, she takes on the 
role played by Sissy Spacek in l97S,''1n our film, we 
use telekinesis as a sense of becoming sometNng a nd 
growing up" reveals Moretz. “It's someth^g she can 
look at and s^,'This might be who I am!' It really is an 
extension of herself, so when she's overly happy or angry, 
it comes cut. It takes any of the strongest emotions and 
multiplies them by LOO,'' 


Kidc‘A5s2^d Carrie open in 2013. 
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DEAD TO RIGHTS 




THE WALKING 


DEATH SENTENCE 


The Walking Dead may be on probation, but here’s what 
to expect when the series returns in early 2013. WORDS JOtXETVLEY 


EXPECT IMEGORB 


GOULD SIMON PEGG MAKE 


Actress Gnn'm ntiilecl berperfoTTnimce dstbe 
shift^'-c^icd. Samurai sword* wielding fighter, but so feir 
we ha\'e]i’t untroveied much be^™d her survival skills. 
Excitingly^ viewers will get answers SEXjn. ’'Her back 
story is something we’ll unra^'el in time,'* sa>'s Gtirira, 
who reveals she will also become an ardent pnoteclor of 
^loungstcr Carl (Cbandlcr Riggs). 

■'I feel like I connect to her because it’s not about being 
stjftj- it’s ah[}ui having as nKLidi ferodlyas y[]Li do heart/' 
she continues. “U^en >-00 can see good from had so 
clearly, you fced good and you want to destroy? the bad, 
and Carl is nothing but good." 

She witn't he taking any cheek fr[?m the leenager, 
though, as Riggs reports, "^She bums holes through my 
eyes. She is such a great actress, and she knonvs how to 
bring the energy... it bounces off on to me, which is cool" 


We've seen some pretty gnarly sights so far, including a 
pregnant dooldng Walker that devoured the Lori buffet, 
and a gutting that ended with Michonne getting covered in 
entrails. Wien 7?!^ Walking Dead reiurns, sp^l effects 
master Greg Miootero has plenty more horrors to smear 
on the screen. There’s a scene where he comes dose to 
addressing the question of what would happen if a walker 
was LTemated. 

“Being a fan [if the gertre, 1 feel [Lhat] part of my 
responsibility^ is to keep changing it irp [and| doing 
something that we haven’t seen before," he says. “Last 
year we had tlie bloated ball walker, and this v'ear we have 
a couple [if coEil things like that, sei this made complele 
sense. T want audiences to go, 'Oh shit, that’s awesome!’ 
so getting a chance to do some crispy critters was rim, and 
you just haven't seen it done before." 


'Hie S/iaun OfTlie Dey factor and pioneer of a whole 
new sub-sub-genre [mm-zjom-ctmi) is an avid watcher 
of the series. In fact, he texted effects guru Wicotero after 
episode four, ‘'The Killer Writhin', '"The thing that made me 
laugh is, he wrote ' E lat^ng to shoot y^our mom is so 2004 [ ' 
because,, of course, in S/iaun Of The DftiJhe had to shoot 
his nioni when she hecame a walker,' see they did il hack 
in 

Nicotcro also revealed there was talk of playilng Dr 
Jenner in the CDC back in Season One, and they^ alteady 
lia\'e Andrew Lincctln and David MturiSiseyr ntasquerading 
as Yanks. '^I think it's funny that all of our leads tend to 
be British guys - pretty soon well get Nick Frost. We just 
keep bringing all the british gu^^ over to be in the show." 


DIO SdRNow 
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HOT NEWS 

The Walking Dead 





Governor sinks to new lows A new love triangle? 


The big bad gets a whole lot worse when 
he brutally rapes and tortures Mic bonne. 

It's in retaliation for her biting off his ear as 
payback for cutting off Rick's hand. Actress 
Danai Gurjra confirms the pair have a violent 
relationship, but is this too dark? 

Odds it happens: 20-1 


With the introduction of Tyreese (who will be 
played by The i4^/re's Chad Coleman), Rich will 
gain a recruit and the ladies a love interest. In 
the comics, he catches the eyes of Carol and 
Michonne, Things don't work out very well for 
Carol though, as she spots the pair in a clinch. 
Odds it happens: 10-1 


Bloody vengeance 


M ic ho nne breaks into the Governor's apartment 
and mutilates his genitals, drills through his arm 
and scoops out his eyeball before going for his 
zombie daughter. She currently has no reason to 
do this, but showrunner Glen Mazzara has hinted 
that these characters will have a lengthy arc. 
Odds it happens: 5-1 


War breaks out 

The Governor leads an assault on the prison and 
the Atlanta survivors, delivering an ultimatum: 
su rrender or die. He d rives a ta nk th rough th e 
prison fences, destroying their safety, which 
would make sense si nee they ki I led those a rmy 
men and stole their armoured vehicle. 

Odds it happens: 2-1 


COMICS VS TV 

How it all goes down in the coiriic-book series... 


^R.LP 


<1 JM. 9 

STOP HERE IF VOU DON'T WANTTO 
KNOW WHD’SBinEN THE DOST... 
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SPOILER 

BLERT! 


pin drop quiet through 
that scene." saye Sarah 
Wayne CalHes, who played Lori. 

'“We didn't close the set so the 
whole crew was there. Anyone else h better 
suited to this than Maggie [who is forced 
to operate the fatal caesarean], but $hei$ 
the one who's there, so Lori has totum her 
into a matriiarioh in the space of two minutes 
to save her baby's life. That's s remarkable 
story, and obviously it will affect Maggie for 
the rest of the season, and Ehewise.Cari has 
to become a man, because there's no one 
else to put Lori down, and there’s no one else 
to be the bearer of her final wonds, 

"In a way it was an intimate process, 
because Glen [Miazarra] lost his mother 
shortly before they started writing this 
season, so I was very aware that this was a 
scene that he had written about a woman 
sayir^ goodbye to his son, having just said 
goodbye to his mother and heard many of 
those words. People have asked me, 'How 
does it feel to leave the show?' Watch the 
episode, and you’ll know exactly how I feel, 
because it's all there." 


u 
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SPOILER 

BLERT! 


hey say once you have that 
moral moment where you 
try toappeal to everybody's 
conscience and try to be the voice of reason, 
you get the bite or somethir^ like that’' 
says the recently departed Irod^iE Singleton. 
"Something happens to you, so it's 
interesting how that goes. I've thought about 
that: I was like. 'Oh wow, T- Dog is appealing 
to the group'; it kind of sounds like balein a 
more condensed, abridged fashion, and the 
next day you know he's gettirrg bit. 

"In the beginning, I had no idea I was 
going to go out so heroically, because when 
I was cast I was told that I would [be in] 
two, maybe three episodes, but I ended ipi 
staying on the show tor thnse seasons, 

" It's not my call to say that I wanted more 
or less; I'm just so pJeased to havebeen a 
part of something so special and so historic.'' 



Will M ichanne emulate her comic -IbcKilt Eountequart? 


RUBttRIBE WWW.IMAr.lNF^HOP.f:n.l JK 


SdFMow on 







BATTLESTAR BEG NS 


Wc gc back in time to meet a younger, pluckier William 
Adama in Battlestar Galactica: Blood & Chrome nterviev'vjoemazzam 


There’s the reimaginlng, thcprcqucl 
and sitting somewhere bctwicen the 
two iximes GiSkctica: B!ootJ ^ 

ChroiT^e. FL'ii frcmLed hy former alar 
Ltike PasqudKno, whose fresh face is a 
million light^yeanj away from the man 
he eventually becomes., William Adama 
[Ed wand James OLrrmi]i. In Ihii prequeL of 
sorts, he's a cocky yoiin^ pilot assigned to 
the newesr battlestar in the Colonial fleet: 
the prc‘battlc*bashed Galactica. 



Oespilp not twirg; tfie hoped-f ar fiill series,, fans will rejoice 


Its journev to the screen is an unusual 
one, airing on Yonihbc channel 
Machintma Prime, then on the Syfy 
durmel before coming out on DVD 
within months, but BSG veteran and 
current producer David Eick says he 
never intended it as a traditional pilot. "It 
was always de^feloped as a prcjjecl for an 
on line environment," he tells us. ''Kind 
of like the /Jarden*; Of The f.osr Art-style, 
adapted to thoThtnics-style movie serials 



returning to the 05G universe. 



The original cammandirg 
cf f ker of th^ bAttiestAr 
dalactica, Williair Adama, 
pijiiy«d by Edward ^me^oimoSr 


where you have ten minutes of story and 
a cliff hanger, followed by ten minutes of 
si[}ry and the cliffhanger. Tlienj after ten 
episodes it would resolve itself in a pne-act 
structure as a whole movie. So when I set 
out to develop this, my thinking was to 
design a mission.” 

The ‘S[i Say We A IP speech lha 1 01 mos 
famously ad-libbed in the original series 
helped to define the character, but 
Pa squa lino’s portrayal will allow us to 
understand the trigger behind his liatred 
of The robotic nee of Cylons "He wants to 
incinerate them, but why? And the more I 
thought about it, the more 1 finally came 
np with the answer that his hatred caine 
from a very personal place,'’ says Eick. 

"Til rough that experience, fhel came tri 
feel that theCylons were [anl unforgivable 
race of creatures that, of course being 
responsible for our genocide^ needed to be 
g(]tLen rid of." 

Where most sd'fi TV shows are forced 
to keep outcr^spacc exploration to a 
minimum due to budget restrictions, 
Ca/rriea included^ the makers of Bk?c?d (fi 
Chrome decidetl on a different tack, "^W^e 
wanted to make it fresh and accessible, but 
not duplicative of the last BSG, so we inade 
this a green-screen composite universe," 
explains Eick. The envirt^nments were 
painstakingly crafted by the same visual 
effects team that worked on BSG. "We've 
been able to create something that feels 
conipietely different fr[frr] wl^al petjple 
may have seen three and four ^-ears ago, 
but that nevertheless retains a certain 
eebo of what we had done so the fans 
still feel like they't:ieim]nersed in that 
same universe." 

Original series creator Ronald D Moore 
was reportedly tied np with other projects, 
and therefore couldn't be involved, but 
Eick insists the series still bares his 
influence. "We were alwa>'s kind of 
exist! ngin the same mindset," he says. 

■■ iJatf/esfar wa s a eh ild we gave binh to 
together, and this new grandchild of it 
naturally Itas his gene lie iniprint cm il. 1 
wouldn't e^fpr claim otherwise " 

Despite the pair's previous endeavour. 
Caprice, being cancelled after 19 episodes., 
there's Itchpe that C/fm/newill 

continue beyontl the DVD release. "There 
was absolutely the kind of very organic 
ovfolution where wc leave the characters at 
the end of this story and what we would 
pursue as our next L^le - and f'm very 
hopeful and optimistic That well be doing 
that soon."*^!" 


S*if tfesia/ G^l^cticn: BiiNid cS Cfiri?nie 
will air in its entirety on Syfy in early 
2CH3, and is being serialised on youtube. 
com/macb i nimapri me. 
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HOT NEWS 

Portal 




W iint the hottest news on the 

coolest new mo^hes, TV shows, 
books and comics well before 
^nyctne else? 

W,i nl to d igest le^id in ^ ^en re 
insight and critical cultural commentary on 
the move? 

Want savings of up to 40 per cent off the 
co^-er price tif the print edition? 

Wow yon can get both single issues and 
subscriptions to Scil-iNow whatevet your 
type of tablet or smartphone and regardless 
[jf whether you're an Apple Wewssiand 


\ or Zin io user - jn st head on over to 
= GncatPigitalJVlagsxoTn. 

\ If you wa nt to citpericnco more tb an 

I ill St sci-fi , fanta sy, hot ror a nd cult TV, 

] then GreaiDigiLalMags.eorn is yenjr 
] ultimate one-stop shop for all the fantastic 
\ publications from the top of their field. 

\ Whether you're i nterested in computi ng^ 

] videt jga mi ng, phe ttograp hy [ir ar 1, t h ere a re 

" 

I 2i) ma ga 7.\ nes, ov' er 40 eBook s a nd m ore 
I tha n 1 50 hooka 7in es waiii ng for you to 
I discover at ju st a tap of a button [ 


WE ¥ YOUR iF’^ad iF’hone^Android (Kobo. 

Kindle Fire, Nexus 7 and tMook), Samsung 
Galaxy Tab, Sony Tablet S, HP WtebOs 
devices and BlachBerry, as vu^l as Windchvs, 
UnuK and Mac desktop platforms. 

WE4V0Ufl 3ad face wh«n you're not 
raadirig SciFi Now. Dawww 


TRYTHIS FOR SIZE £ 


A WHOU WOUD OF 

SGHFI n VOin HANDS 


Get Sci Fi Now on vc 


hone or tablet 


of choice from GreatDigitalMags.com 
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LOVE’S A HEXENBIEST 


Grimm’s Bitsie Tulloch and 


T he mid'season finale of Grimm 
ended with the apt line: "To he 
continued.,, sorry". Everything 
was faliinginto piace; Adalind 
the deliciously evil Hexenbiest 
is back, Juliette is busted snogging 
Captain Renard and Nick has moved in 
with Monroe at last. 


Sasha Roiz on their spellbound passion 

When the series returns next year we i I ' 

wili find out how the love triangle will pan i' I | J 

out.ActressBitsieTuIbch (Juliette) teases ^ I 4 j 
vdiat's to come: "I was shooting a scene i * ' / 

lastn'ghtJ’mnotgoingtosay with whom, ’ inr^ 

that was so coni plicated a love scene that ■ A- 1 I 

it req u ired a stunt coordi nator a nd took * • 

eight hours to shoot. And this is what 




Th« Mt«r ol tfi« £«4Son 
wil be more lively for Aiiette. 


happens when you do your own stunts..." 
she says, revealing a nasty^' bruise on her 
arm. "This is trom the love scene. I can't 
say [vitiat happens], hut it is worst around 
my legs. There is a lot goir^ on. You haven't 
seen ary'^tbing like it in the siiow so far" 
Odds are this clinch was instigated 
by Renard, who has been attracted 
to Juliette since he woke her from her 
coma. He’s a more intense suitor than 
Nick, but we're not quite sure whose 
side he's really on. Actor Sasha Roiz 
is enjoying the debate, “It’s fun being 
the antagonist, and it's fun having a lot 
of secrets," he says, “But a lot of stuff 
gets revealed this season ^ and a left of 
dynam ic s c hange ve ry q uickly. So we' 1 1 
see where it all leads, hut I never thought 
of him as the bad guy. i just thought of 
him as somebody with a purpose." O’ 

Gr/mm returns in February 2013 
on Watch. 


MERLM CASTS TS RNAL SPELL 


The casi say farew/el' to 
the much-loved show 



Katie McGrath 

Morgana 

1 "! have always said the 
success of the show 
has stemmed from our 
audience being able to 
relate to tfie characters 
on different levels - being 
based on the univei^ ally 
loved Afthuiiari legend 
is only a tiny part of its 
success. It's a story about 
acceptance and growing up^ 
The hreathtakiig finale of 
this series leaves you with 
no doubt that characters 
have been on their jourrreys 
and had ther stories to4d 
- it’s completely the right 
time to draw our tellirig of 
the story to a close.'’ 



Z " It has been a very 
special and memorable 
five years making MMa 
I feel extremely proud to 


have been part of such a 
brilliant show and such a 
great team. I think we've 
told the stOfy ^ve set Out to 
tell. I believe the key to any 
successful show is making 
sure you leave people 

wantiiTg rnDne!" 

Richard Wilson 


3 "rrslly,lwouldliketo 
say that I’m extremely 
sad that Merlin has come to 
an end. Speakiin as Gaius, 

I feel I have mentored the 
yoirtg '.vizard as lar as I can 
— he is much smarter and 
greater than me noiv.and I 
am simply exhausted ! " 


Bradley James 

J| 'The fWer/jh years 
Hi have provided me with 
fond memories, great 
experiences and beloved 
friends, and all the f.vhile 
we were supported by a 


devoted fan base that made 
the shows unique, surreal 
and special experience. 

My words xvCr't do justice 
to the honou' of being 
King Arthur, so I shall just 
say that it has been an 
exceptional one and that 
knOf^v«ig the show has been 
a part of so many people’s 
lives has been humbling." 

Colin Morgan 

Merlin 

5 ''This was always goirg 
to be a five-year journey 
that embarked or, and 

I think the show has rui its 
natural course. The shov/ 
has grown and grown each 
year, and now xve've arrived 
at its strongest point , and 
we've achieved what we 
set out to do... I know this is 
the end, and I know this is 
goodbye, but thank you for 
being there on the journey 
with us, because it has been 
a lot of fun!" 
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HOT NEWS 

True Blood 




Shirtless Alcide (Joe Menganjello) 

and Soohie could still get it on, with departing 
showrunner Alan Ball sayin^g that the "door 
isn't closed" for the couple following their 
sota-besed sexcepede in early Season FKe, 


DSBIiliDH 


Jason (Ryan Kwanten) Is haunted by the 
death of the his parents to an obsessive 
degree, which is set to dominate the season. 
"It really begins to sNft the very fibre of who 
ha is and everything that ha thought he was." 
Kwantentold The Hollywood Reporter. 


THE REST 
IN PIECES 

Four Other .iLtggets tn 

a^ead ^ Sr i>ui I Sfx 


WOLFSTYIE 



He may have gotten so wrapped up in Ulith 
(Jessica Clark)'s poisonous vampire gospel 
that ha's prepared to kUI for it« but BMI 
{Stephen Moyer) isn't beyond redemption. 
"He's been lost and he's found sometNng to 
grab hold of that ha thinks istha right wzy 
forward.'" Moyer told TVUne. 


HOVT COULD BE BACK 


Although Hoyt {Jim Parrack) left Season Five 
with a certain amount of finality - heading for 
Alaska and unable to remembar his childhood 
friand, Jason -the actor has revealed that 
the option is therefor the loveable everyman 
to return. "I know that Alan Ball told me that 
they didn't want to hill him,'' ha told TV Guide- 


fkeshmeatE 


WORDS JODIE TVLEY 


NEW 
BLOOD 

Who’s who guide to the 
newcomers in True Blood 

S eason Six may be the first for T)‘ue Blood 

without series creator anti shtPwrLinner Alan 
'Ballj;and hetwtpepLsr^desstinrLerdLie lo Aitn^i 
P^qiiin's pregn.-mcy, but it's no less packed than 
iisiml for 1 ISO’s supernatural sensation. I lero's your 
at-a-glance guide to who's moving tn^ what it might 
mean fcir Lhe regulars^md hi:fw nmcti this injec Lieut of 
new blood will spice up the show,, 


ex-pat Kazinsky is playing Ben^ a 
charismatLC faerie who sLrikes up a - probably 
n*iked “bond with Sookieiind helps the 
Stackhouse siblings uncover the mystery of their 
parents' murder. Despite bis charm., he is described 
as "dark, unpnedictableand extremely da ngericFus." 

After three years running up Lhe apples and pears lo 
pick up the dog and bone [soiryh Kazinsky is set to 
break out in 201 3, appearing in not just 7rEJO Bhod, 
but Guillermo del Toro's F^a'BcRin}, too, having been 
ft treed to pull ttuL [if 77je Lriktgy. 

NewBlaodHatiiig A 444 

MAOKLYN (Rutger Hauer) 

Mo stranger to neck^cbomping cdfkivers, 

/^EjnmTstar Rutger E laiicr actually bad a hand 
in kicking off this small screen sub -genre, playing 
vampireLothosin Buffy: The V^mph'eSbyeL He's also 
dabbled in the classies - alheiL sontewhaL ignominiously 
- as Dram la in Wes C^a^ 1 en's Drocub IB: Ijpgiioy, 
Abraham Van 1 Iclsingin Dario Argento’s Uracu/a 3D 
and Kurt Barlow in 2004 's V Lor. Hauer \vill play 

Macklyn, an (^mincius figure linked Iei Sctcikie and 
Jason (Ryan Kwanten), and it's tempting to assume he’s 
connected to their parents' deaths. 

New BliDDd Rating 44444 



Incoming showrunner Mark Hiidis has put 
out the call fetra new cl^racler. Nicctle Janssen 
is described as a white, lO-something Wo- 
goodor to the cone" whose hippy idealism is "ultimately 
vaguely idiotic and dangerous. A true bleeding heart, 
not at all ixmcerned with mone^'; she’s concerned with 
lhe atniiiiEin gcMid and diting what's right... Life hasn't 
beaten her down yet." Basically, she sotinds likean e^^en 
more profoundly dull character than Sookic was at the 
start of show. Just Bill's type, then. 

New Blood Rating 4 ' 
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YOU can be the hero in this new Fighting Fantasy documentary 


T he l-’ightirig E’cintasy g^mebaok series not only 
popularised sword and sorcery (among other 
genre tropes} in the UK in a way scarL’ely 
equalled mnil Peter Jjckitin’s U^rciOfThe 
trilogy, bur it's rietl into the birth of Games 
Workshop, the breakout of Dungeon:^ ^ iJn^onsand 
the rise of all forms of interactiw storyTelling. It's a 
SLiLiahly epic saga tliat direLlctr/pniducer Sean Riley 
wants to tell to the highest possible sTantiard with a TV- 
quality documentary... 

Where did ttie idea for Turn To 400come Ireifi? 

My current job is ti* come up with factual programme 
ideas to de^'elop and pitch to TV stations, so Tm 
always on the lookout for stories that might make 
a documentary. T\^ stations like reasons for a 


documentary, like anniwrsaries, etc [yon can sec where 
this is going}. Anv^vay, Games Workshop is around 
the corner from my office - it sparked a conversation 
in Lhe pub and a few Imurs reminiscing atx^ut cheating 
playing Fighting Fantasy books under the duvet. Before 
you know it, I'm emailing Ian Lhnngstonc and Steve 
Jackson’s piibltshers with the idea for the documentary. 

Why doymJ think this is a story that ne€dstQ 
he told? 

[ have a great deal of nostalgia for the [’ighting I’antasy 
books, atid once I'd discovered ]nore about the story 
behind them (the lengths Steve and Ian went tci get 
GW off the ground are incretiiblet), I thought that their 
determination to follow their dreams would be a great 
example to c^'cryonc. Plus, there were 16 million copies 



OTHDC TDEIf Some places are worth 
U I UnC I nCIl leaving the house for 


"I love The Who Shop in 
East Ham, because iPs 
near me... and iisfull of 
Doctor Vl/fto stuff!" 

Naom? Wong, London 


leaving the house for 

The Who Shop 

49-41 Barking Road 
Upton Park 
London, E61PY 


Tell us about your favourite scHi store, comic shop, 
or anime retailer Twitter // Facebook // Google-*- 



of the books sold worldwide, so I cjtpccted there to be 
anaudienc 0 for the film! 


What has your own relattonship with Rghting 
Fantasy been like? 

I was about eight when Warlock Ofi-lrctop 
Mounta/nhtt the shelines, so my first book was 
actually Ftfresf OfDtNUi}. I v^as blown away and tlie 
books beeame a collecting obsession. .. until sex, dnigs 
and rock 'n' roll took over [well, rock 'n' roll, anyway 
- there was precious little sex and drugs in the little 
S 0 asld 0 retir 0 ment town \ gr 0 wup in!}. rv 0 now got 
rvw] boys, and think they'll hive t be bcxjks wh0n I bey 're 
old enough . However, when T went sea rching for my 
collection, it appeared to have disappeared. 'When 1 got 
my n 0 w copy of Blood Of The Zombies, f opened it to 
do a bit tif research and was glued fiira weekend. 

Do you have any moreg^eky projects lined up 
after 7T400? 

Not at present - there’s still the day job of trying to 
gel factual TV ideas commi£iSL[hnjed,and as pari ctf 
that we've discussetl fan's involvement in Next-Gen, 
but TV" s a tricky business, and people arc constantly 
paranoid about hatrng their ideas stolen! I'm always 
[ipen to peciple's ideas^ Ltunigh! Zy 


Find out more about Turn 7’£?4fjyat 
www.turnto400.com. 
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il F 3 IKIY OT THE GAIJIXY* 



This couple boldly went where no couple has gone before... 


I ife-l i>ng Tt^ekkie Sonnie 

FusLavisiitjrL^ 2*i)j jnd ctinverL Jcissie 
SctckerTopp, 23, rr-rivelled <ill the 
wy from Sweden te I -ontlon's 
EiixCcl centre to get hitched in the fir^t 
wedding of its kind . 

The pair weire tr^dilitinal Klingitm 
(itrire with prosthetic forehKids at the 
‘Destination Si3r Trci^ ewnt, inspired 
by an episode of Star Trek: Deep Space 
iVjTfJe where Klingcjn Wtirf lies the kneri 
with SL'ierLL'ectffirerJadziaDjx. They 
exchanged \'uws and swore to unite 
against all opponents before cutting the 
Borg cube cake. 

Cjke designer Cliaricjtie W^iite Lalked 
us througb this unusual mission... 

What was the big day like? 

I was lucky enough to attetid the 
Klingon ceremtfny. Ft was really quite 
romantic! Theser\nce was read in 
both Klingon and English so that we 
could understand what was being 
said. The words were all abtiuL iwcf 
beans finding each other... T'm a big 
softy really 1 1 bad heard that Klingon 
couples normally duel with swords 
during the ceremonv, but I was 
grateful that this was left [>ut, as I was 
a bit worried that the rake might get 
knoekeri o^'er! 

What was the couple's reactiofi to 
the cake? 

They were thrilled “ T think it exceeded 
thdr expectations! ^^'hen thc^^ had 
mentioned a Borg Cube^ I think thev' 



imagined that they would get that one 
cube cake. What thei' didn’t expect was 
my flair for the dramatic! The- bride 
really enjci^ied her slice of cake. 

Wfiat nextp a Cwilc-Coii wading? 
I am looking forward to the next 
C[?Liple wh[i will ciwilenge my cake 
decorating skills in this way! I ha^i^^a 
reputation as a vintage-loving giri^ but 
what few people know is tJiat I haw a 
film degree and wrote my dissertation 
tjn superiiero mtjvies^ soaQjmic-Qm 
wetkling would be my idea of bea^ient 
1 always thought that Selena Kyle 
sliould haw inarried Bruce Wayne. 
Batman wed ding, anyt^ne? <0^ 


See more of Charlotte vv^ite’s cake- 
making skills at www.rcstorationcake- 
co.uk. 




irw!?te 


Which solo Avengers movie are 
you most looking forward to? 

^ iWEEWYndaniPrvBe 

Captain Amertai tWe/* 
Soidi^r, n bit darker and 
ar AM AZI NG story arc in 


the comic! 


iflantlDaliin 

Ant Man for me. Edgpr 
\%ight was bom to nriake 
that movie. 


■ Dori't do anymore sgios. 

I apart from they 

■■kiMHl have all been temible until 
now. Just do .^vengef^ 2Si 3 :) 


isteveniTDirlsh 

Going by the trailer, fron 
Man blocks like it'sgoirE 
to be massive. 


[^inavieenlair 

Ntat Solo, but I'd li^e to see 
Ouardians Of The Gaiaxy 
arid how Marvel can pull 


ttiat one off. 
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Been to any conventions? Completed an epic fan project? Let us know about It on Twilter // Facehook // Qoogle+ and it miglit appear in Vour PortalF 
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ARROW 

TV's Dark Knight Rises 




THE MAKERS OF ARROW HAVE FINALLY FOUND 
THE FORMULA FOR SMALL-SCREEN SUPERHERO 
SUCCESS, EARNING A FULL SERIES AND STRONG 
RATINGS. WE CHAT TO THE CAST AND CREATORS 
ABOUT WHERE THEY GO FROM HERE... 


reen Arrow is tlie street level 
superhero who doesn't belong 
in big clubs like the Justice 
League; he's fighting for the 
iittle guy. The TV adaptation 
has stayed true to DCs last 
nei™ i ni ng h i ppy and abides by the 
cardinal rule; no superpowers. The 
showrunners aren't afraid of itsorigin^ 
though, and so far the series has seen 
appearances from Deadshot (Michael 



Rowe), Deathstroke (Jeffrey Robinson), 
The Huntress (Jessica De Gouw) and 
China White (Kelly Hu), but they're merely 
assassins who dabble in cosplay. It's for 
this reason that Arrow has snared as 
many viewers as the Emerald Archer has 
enemies, bagging a full- sea son run. 

We chatted with executive producers 
Marc Guggenheim and Andrew Kreisberg, 
who revealed that there will be more 
characters orbiting the DC Universe, 


wa iti ng to c rash^la nd when the series 
returns in 2013- The latest in the rogues' 
gallery is Cou nt Vertigo (Seth G a bei ), 
They’ve changed his name to suit his new 
role as a drug peddler, ‘Vertigo' instead 
being the name of the substance ta king 
Starling City by storm. Chances are he will 
go straight to the top of Arrow's naughty 
list, particulaiiyas his sister Thea (Willa 
Holland) has become a pilFpopping party 
girl whWe Oliver's been away. ^ 
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MUST-SEE TV 

Arrow 



THE EMERUD ARCHER 

Stephen Amell on becoming the saviour of Starling City 


Wliat kjnd of physkal 
tiainin^ are yap doing 
for this show? 

I life to get a little bit of 
a lead-up for $hirtle$$ 
scenes^ I like for them 
tolet me know a little 
bit. I showed up in LA 
two Saturdays agOrancJ 
my buddies^had done 
a cafigTatulations cake 
fior me, and they had 
done my head, but rnade 
Arrow super-fat on the 
cake. I train when I can 
and I do everything I 
normally WHHrid do^but 
I wear a super-heavy 
weight vest. 

What research did you 
do, and how chi you feel 
about the Smalhaiie 
take on Green Arrow? 

I had never seen 
SnwlMH^. so I didn't 
know.and I wasn't 
worried about 
comparisons because 
this show is so different. 

I didn't know anything 
about the Green Arrow 
character prior to 
auditioning for the role. 

I thoi^ht the pilot was 
very all-encompassing, 
and I trusted the people 
that were involved in 
the project 

Afterwe shot the 
pibt, I educated mySetf 


and read a bunch, but 
we're not leaning on the 
comics and then filling 
in the story and the 
characters; we're dealing 
with the characters 
and building out from 
that If you don't care 
about what CUrvor is 
going through, the fight 
scenes and the action 
sequences aren't going 
to mean anytNrg. 

How do you get in 
the mindset of 
someone who's a 
litHe unhinged? 

I use how tired I am 
with the schedule - it's 
actually really helpful. 
He's come back to 
Starling City with 
justoTK idea and one 
mission, and he's trying 
logofrompoint Ato 
B. But what he didn't 
consider when he was 
on the island was how 
it wasgoirg to affect 
his relationship with his 
sister and his mother, 
and how he was going 
to go about this and not 
have people suspect 
he's up to something, so 
he becomes a little bit 
unhinged. He becomes 
angry, and that's fun 
for me, and there’s 
romance, of course, 


Dldn^ you recently say ! 

you Itad no life; you i 

had a TV scries? Is It 
hard to deal with? 

No^ because I’rn living | 

the dream right riaw. At | J 

a certain pointt things | 

will slow down and I'll | ! 

have ten days where I ! 

wilnotgetoutofbad, ! 

but that is not today. i 

When I screen tested for • 

! 

this, I walked into Peter 
Roth's office - he's the 
president of Warner Bros 
Television - and he knew 
that I was Canadian, so 
he said, [adopts cornical 
Canadan accent] "Ey. 
so what's going on oot 
there?" and I said, Mr i 
Roth, I'm not Canadian 
today.*" And there will 
be a moment when I'm 
tired, but it is not now. 

What Iditdl of pressure 
are you under to live ii|p 
to the comics? 

When the show 
debuted. I cfef initely 
satin my trailer m 
silence, looking at 
Twitter and wondering 
if people watched it, 
because all of a sudden 
it was out there in the 
worid, so there were all 
of these anticipatory, 
adrenaline-laced 
feelings, but no pressure, 


"Count Vertigo, 1 would s^y after Mcrlyn, 
is probably his most well known villain/ 
says Kreisber^. '“When yt^urlasi name is 
Vertigo, of course yon'ne ^ing to grow 
up to siipendllain who uses vertigo 
as a weapon. Seth Gabel is terrifyingly 
awesome in th e part. Fi rst of all., how he 
gets the nicknanTe 'the Count' is kind 
of fn n a nd spooky, but also how he i s 
able to create this vertigo effect without 
using certain superpowered means - and 
dial's whai's fun ftjr us. There are some 
ch*i meters who for the most pan 
transitioned literally from the comics- 
like L>eadsbot, who despite his costume 
is still the world’s greatest assassin - and 
Death stroke and China White, but Count 
Verligio is our first reaf L'Eimplele overhaul. 
We're really esrited about it." 

A salmvs,tneaimistdroot 

THESE CHARACTERS IN THE WORLD 
WEHECDGNISET'SliyilLARLVIiUlTH 
CHRISTOPHERNQIAN IN THE BATMAN 

fibns, he took a lot of fantastical characters 
and really tried Itj ground them in reality/ 
Kreisber^ continues, 'That's what \ve've 
been trying to do - we haven’t gone into the 
DC Comics playbook, grabbed a ebataoter 
and said, 'We sltould do an episode about 
itiis perSEin'. We'w been designing our 
stories to tell the best stories we can, then 
wc look at the DC Comics playbook and 
say., Ts tliere something we can put through 
the prism ArmivV" 

It's fittin g that A jtchV s sh owr un ners 
look to the Caped Crusader for inspiration, 
since that was the original motivatio]i for 
Green Arrow in the comics. Introduced in 
1^4 h hi II ion a in? Oiiv^er Queen was al etie hsi 
a mirror image of Rnice W^aynein the hope 
that his huge popularity would also mb off 


on the Emerald Archer. Aside from using 
their healtli y bank accoii nts to fund their 
after-dark activities, ttiey both had a young 
sidekick in to^v, a clown'Iike arch-enemy 
and a platoon of vehicles noTned after their 
alias ("Quickly, to the Arrow^Planc!"). The 
two joined forces in the Justice League, 
hut it's unlikely that Batman will feature 
in this retelling; there^s only room for 
onesupeihero in the city. There's no 
shortage of fanbo^? references, though, as 
Guggenheim says, "The DC Universe is 
sprinkled thrnughEJut the series. Fans of 
DC will catch references to other locations 
and concepts, and youJl definitely feel like 
you’re seeing the non-powered corners of 
the DC Universe." 

Tlie sources that Araoivis cirawing from 
arc Andy Digglcand Jock’s Green Arrow: 
Tear One, which rewrote tJie origin into 
ttie shipwrecked tale we're familiar v^ith, 
and Mike Gi:eLl's The Lengf^ow Hunters^ 
which made the bold moi^e of isolating 
the hero from other iconic UC characters. 
Grell took away Black Canary's sonic 
scream, and wtieo Oliver Queen's long-tinie 
pal HalJordan [Green Uintern) visiteri, 
it was strictly in civilian clothes, J’hc 
A nvw writers have paid bojnage to these 
touchstones by recruiting Grell to draw the 
p<]lice sketch Oliver is slujwn in the piUrt 
episocie; his bodyguard is named after 
L>iggle, and L>inah 'Laurel' Lance works for 
CNRI, which sounds tantalisingly dose to 
'canaryr'. It's something the writers enjtjy 
weaving into the show, reveals Kreisberg, 
"One of the fun things for us with this 
project is that [y'iarc and 1 are both comic- 
book fans and comic writers. There a re so 
many great, wcmderful diaraclers in the 
nc Universe who have never gotten their 
fair shake in TV or film, so it’s fun for us to 



Gire«n Art^nw*^ long origin provider 
ainpUp stnrytellirig matmal tor SEriss. 
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THERE ARE SOME VILLAINS ON THE 
SHOW THAT HAVE NEVER BEEN ON 
TV OR IN FILM BEFORE 


ANDREW KREISliERG 


go through thecmalogneimcl find these 
qiiirlty, interesting people and pepper 
them throughout the series. They make us 
happy, so we liope fans will feel the same.” 

These w in ks are ilie only Ih ing i n the 
show that's bei ng tneatetJ with a bit of 
jest , si nee the leading tna n i s not only a 
liero, but also a Lold-blooded killer. We've 
seen him fire his lah-riiade weapons inttj 
wrongdoers' skulls episode after episode, 
and there arc no plans of letting up. “ WeTe 
heavily invested in keeping up the same 
level of action th roughout the series., 
because diat is [me [if the signature aspects 
of the show/' he adds. ''It's what makes 
it different from every superhero show 
^•ou'w seen before," Viewers are going 
to see Oliver grappling with his moral 
ccmipasa,. ihimgh,, simieihing that began 
with theinirotluction of Helena Rertinelli, 
aka the 1 luntress. She is essentially the 
funhouse mirror version of Oliwr Queen, 
inadvertently forcing him to confront all 
sorts of phiki^iphical questions about 
justice, ven^anoeand whether he has a 
thing for girls in leather. 

Morality issues will bean ongoing 
thence, as Kreisberg cemfirms., ““Because 
of Olivier's actions - as we'll see 
th roughout the series = there will be 
other people who will desire to join or 


emulate him, and we'll get to see where 
Oli’-'cr draws the line, because he does 
draw lines. Part of what’s interesting 
about the first year is we’re seeing this 
hem at bis nascent stage, and iiis iiiEiraLiLy 
will be evolving. The island taught him 
a certain way of looking at life that he’s 
brought back with him atid affects the 
inleraclions witii his family^, friends and 
confidants - even his enemies. His world 
view will bo slowly evolving." 

‘Slow’ is tho ke^' word, as the creators 
have drip-fed flashbacks to the island 
since the pilot, and the sfiow's writeni are 
placing the long game. ''One of the things 
about Green Arrow is that his origin is 
basically a five->'ear origin stDri?," says 
Guggenheim. ''Superinan doesn’t have 
that and Sf^ider-Man d[iesn'L have Liiat. Sti 
we'll be continuing that hybrid of present 
day riveting narrative, intercut with these 
informative flashbacks. We'll discover why 
Edward F^’ers fDeathstroke's emplov'erj 
is [fn the island and how Yao Fei fOli%'er 
Queen's island-dwelling pretlecessorl plays 
i nto it, a nd Oliver’s real journey from being 
the callow youth that we met in the pilot to 
being Mimetme wlu? can surv^ive. After Ibis 
^lea r we'l I ha^'e no d otibt that Oliver ca n 
survd^'o for four more years - he’ll have to 
sur^n\'e on the island.” 


The writers ha^-e been careful ttj include 
enotigh rei'elations along the way to keep 
viewers interested - a lesson Guggenheim 
learned from working on FJas/?Fcvwart/. 

'T learned - T Lb ink the bard way - 1 bat Lbe 
atulience these days is looking for answers 
and for plot to move a lot faster than ea diet 
shows/' he says of the show's pmmature 
cancellation. 'T like Ie? say that laher 
shows with heavier mythology have worn 
out their welcome, so our goal has been 
'Let's give answers quickly and present 
new questions afterward s'. W'e're moi,ang 
thriougb S[] much skiry IhaL we nev^er take 
otirfootoff thegns/' 

Supcrticrocs li’-'eand die by the actors 
who play them, and a cast! ng misfj re 
can lead to (outerwear} i^ants around 
the an kies. Take Micolas Cage and 
his hairpiece as Ghost Rider or Alicia 
Silwrstoneas a pouting Batgjrl, for 
example. Casting Stephen Amell as Oliwr 
Queen could have been a risk; his previous 
roles i ncl ud ing a biL-|^rL as a werewolf 
in Tfio lamp/iTe Diitnesand a busboy* 
turned-prostitute in Hung. However, he’s 
pni\fen that he's gen the quiet, brooding 
intensity of a casta way-come-antihero who 
can turn on the debauched playboy charm 
when the script calls fora party [cT.'cry 
other episode}. 
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SPEEDY COME, 



Willa Hollatid on the not- 
so-annoying little sister 

Thi$ Is v«fy different from the 
other shows yoiiVe done like 
77 k OC and Grti. Wsa 

there a big: adjustmerirt? 
V^,tNs character lot 
more layered than anything 
else. People have been asking 
me,“>bu're playing this little 
sister^gairv how is that?” But 
to me.Thea isa oorupletely 
different person^ she comes 
from a similar wealth reatm, but 
what she’s gone through is so 
very drastit;:ally different from 
Caitiin [her character in 7h& 
OC]. Yes, she's usin^g drygs, but I 
think she has different reasons. 

I honestly don't think she'^s an 
addict. I feel like in th# last five 
years she's had noboc^totalk 
to^ no ^vay to express herself and 
honestly needed to suppress 
everything that was gqir^gon in 
her mind, and had no Idea how 
to do it other than drug use. 

YVhi character's nickname is 
a callback to the coffiic-ibcxik, 
Do you look to that character 
for any inspiration? 

I did actual^, not that Tm 
allowed to do anythiig about 
It or say anything about it, 
because I'm still completely in 
the dark. I have no idea ivhat's 
goirrg to happen, or even if it will. 
There are a lot of hints towards 
it, so fingers crossed, because I 
would love to pick up a bow and 
arrow and stsrt kickirrg soru# 
aSs. I would love to put on the 
red and yelow. 

Did you have a favoivrte 
cDtnk: when you Were a ikM? 

I didn't read too many comics, 
Tm not going to lie about that, 
but every single day when I got 
home from schod, who didn't 
watch League? It's ike 
the first thing that’s on the TV; 
youVe gotta doit ^of coirse I 
krww of Green Arrow. 
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CANARY’S CRY 

Katie Cassidy on the 
superhero’ i n- waiting 

Can you nlate to the way 
Laurel feela about Olivei ? 

I have two sisters, and there's 
noway - for mo - that I could 
ev«r conne bach from that and 
forgive someone, hiaving said 
that, she is obviously willing 
to face Niri, It^ like a love 
addiction; she loves him, but 
she knows she's always gdrig 
to get hurt. ( feel that's the 
only way to explain it, because 
I often wonder rnyself/ Why is 
she still talkirigtotliis person?" 

It's interestirig that she's 
chosen the profession that 
she's chosen, but I tNnk that 
comas more from family than 
anything else. Herfatiher is a 
Copland I think he's inrstilled 
in her drive and a lot of values, 
and she expects everybody 
else to live up to that I think 
she's seen the potential in 
Oliver, so she knows it's there; 
it's just a matter of him IMng 
up to who shetNnks he is. 

When you wete preparing for 
the rolev did you look at the 
cxirnics at all? 

They didn't necessarily ask 
me ta I weint in and had a 
meeting, and heard what they 
hadto layabout what they 
thought of the dharacterand 
where they saw the character 
goingf, and that was very much 
everything I wanted and was 
invested in. It made me excited 
and certainly inspired me. I had 
done research and read about 
the comic-book series and who 
Laurel and her alter-ego was, 
but I wasn't necessarily basing 
the character on that 

Will we see Black Canary? 

Um... I feel that's a question 
that you should ask Marc 
[Guggenheim] and let me know 
what he saysl 



W HEN AUDITIONING FOR THE LUO HOLE. 
GUGGENHEIM SAYS THEV WEREN'T 
LURKING FOR HUW MANY CNIN-UPS 
TNEGJYCOULDDaTHDRGHNODNE 

would doubt Ameli's abci. '^It was all about 
charisma " he says. '“When you're casting 
for a television show, it's different to casting 
a movie. YouX'o gpt to cast someone who 
people 'Will literally invite into their living 
rooms and bedrooms every 'iveek. Even 
Ihouglt we feel like Stephen iis a fulure 
movie stjr, we feel hehtis th,it iicces&ibility 
and watchability that look for in existing 

a teievision star.'’ 

Arm w is a [li^fersitfn fuTni the kind 
of superheroic.'; Giiggenheim is tised to, 
having written thcscrconplay for Green 
Lantern, but lie thinks this is why he 
works on tele\hsion. "HedoesTiT have 
magical pETwers; he's the he mail of us 
could be. There's that wish fulfilment 
aspect, that quality of 'If 1 went through 
what this guy wait through., I could end 
up with h is pEiwers.'" The siiuw has struck 
a chord from the offset, attracting the CW 
network's biggest audience of any show in 
th rue years. Kneisberg thinks the reason 
for Its pull is the entire ensemble; not just 
Olhrer. “One of the things that makes iiim 
perfect forteleinsion is that, unlike a lot of 
siipcrhcnocs, Oliwt has a lot of people in 
his life," he says. "Most superheroes tend 
t[i he loners, but Oliver has gcpl a niEithen 
a siepfatiier,a sister and a best friend, and 
the love of hi 5 life i s stil 1 a rou nd . UTiat's 
interesting about him is that he’s sort of 
alone in a crowd. 


"He has this dark secret, but it's really 
hard kj keep it hidden because L here are 
50 many people in his life, ft's not as easy 
as TSatman a lone in his mansion with only 
Alfred who knows everything.'’ Like many 
other cornerstones of Batman's life. Arrow 
lias hiSLKwn verSLLin [?f Alfred in bodyguard 
John Hi^le (Havid Ramsey). Rut unlike 
Alf, he makes a blunt distinction between 
waging a war and being a murderer. Even 
Live interest Laurel differs from Ltjis Lane 
and Gwen Stacy by considering the fact 
that this enigmatic crusader is a killer. 

She's equally unimpressed with his public 
persona, and understandably so; this is the 
guy who delivered Liie [Ktie-lwo pundi ctf 
hooking up with her sister qind inviting her 
on the boat trip that ended her life. 

An'owi& a million fictional worlds away 
from Sriiiif/ff j/fewilh its saLu rated visuals 
and clean, irone^'l shirts. Even though they 
li\'ed by a 'no flights, no tights’ nile, the 
makers struggled to makeSupes relevant. 

W even featured a version of Green Affetw 
{J usti n Ha rtley) , a shades-wea ri ng btrv'ha ntl 
member that demandetl a whole new level 
of disbelief to buy th e fact that he sn rvived 
being stranded on an island. Instead, the 
creaLtjrsctf Ar/fjwkfLiked lo Ethan Hum in 
MtKSwn; fmposs/bfe for their new spin, and 
just as Christian bale is the flipside of Adam 
’\^'est, one doesn’t obliterate the other. But 
this new version tff Oliver Queen definitely 
could, given the chance; he's more sinister 
and in need of some serious counselling. 

"Yoii’tc able to lock on to how difficult 
it TYiiist liavebeen for Oliver Queen to 


spend those five years in isolation, and the 
damage tiiat did to his psyche and Uf make 
his actions as a vigilante not something 
everybody would be celebrating,'' says 
Kreisbei^g. '"Normally when there's a 
Superhen f nuTvie tfrTV shcTw, everybcidy 
is 'rah-rah' behintl someone putting on a 
mask and a cape and fighting crime. In the 
real world the police would be after this 
person, people would be sceptical., and 1 
thin kail of diLise things make the wcirld 
feel more groundetl, real and livetl in, and 
really makes you get behind Oliver and his 
crusade in a much more emotional way.'’ 

Tiiisi seems to he where previous 
superpowered shows went wrong; the 
likes of The Capo and Ordinary i'amily 

were swiftly axed. It was certainly the 
motivation behind Anvw, as Guggenheim 
admits his affinity with this ftfrmula sleniii 
from the same fnistration viewers feel. ''In 
many ways it’s like web ad to do this show 
because no OTie else seemed to be doing 
ii, and iheie's definitely - with ttie success 
of The Dark /ifnjghrand all the superhero 
films - a hu nger for that on tefevi sion," h e 
says. " Now we’ve been doing it for a few 
episodes, we understaiid the challenges 
i nvEjIved, hui we ha^-e ana mazi ng crew in 
ad dirion to a n a ma 7 .\ ng ca st. We're doi ng 
a little movie for television every week - 
that’s the goal.'’ With a SHIELDTV sliow on 
the cards^ it gives us niEire faith than ever 
that a masketl saviour - or several - can 
make this formula work fortelpi-Hsion. O 


Armw will return to Sky 1 HD in 2013. 
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VE GOT TO CAST 
SOMEONE WHO PEOPLE 
WILL INVITE INTO 
THEIR BEDROOMS , 

eve^week" 

M^C^GGENHEIM 
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HIT OR MBS? 

What we said about Arft)w's alt-important 
first six episodes on St^iFiNowoo uk 


If there'^ on« tNirg Arrov / getting sharp at. 
it'^in reflecting the themes of theepjscde 
by chronologically continuing the tale of 
what happened to Oliver on that island. 

This time, we're treated to an appearance of 
a much anticipated comic-book villain, 
but 'Damaged' is more about advancing the: 
characters, and is another high point as a result. 
VERDICT 


When j4jTowfirst opened tire, comparisons 
to Sima//ViWe were never far away, but 
'Legacies' brings them all crasNng back 
In as we're given some chocolate sprinkle 
moralising, a love triangle (or square) and a 
bit of family drama. It's only a matter of time 
before Oil is helping the hallucinatory ghost of 
Robert Queen oil his tractor or chop wood. 
VERDICT ★★★★★ 


Starting strongly. 'Lone Giunmen' fnast- tracks 
you so breathlessly to its resolution that 
it feds like a two-part episode cut short. 

There's a perfunctory bit of moral hand- 
wringirig that Is only slightly morecompleK 
than Deadshot going " Wie're the same" and 
Olver replyii>g, ''No we re not? SHUTUPt ’ It's 
definitely rro way to treat a much-loved character 
VERDICT 


An Innocenr Man 1.04 

There's no shortage of jaw-dropping reveals 
as Walter discovers thatCllvef's mother has 
been keeping some WTF?-5cale ropey C(3( 
in a warehouse, arrd she finally meets John 
Barrowman's^Well Dressed Maoi! Then the 
single bfggest development in the show sirKe 
the pilot comes crasNng through the door of 
Queen Mar>or and flips the status cfua., 
VERDICT *★★★★ 


Pilot 1.D1 

A tightly packed dtama that promises 
future payoff as soon as each dynamic is 
established, and amazingly choreographed 
action secfuer>ces of gunfire, martial arts 
and bmv-fu.Over the first 60 minutes of 
its existence. Amowestablishes itself as the 
most thrilling, narratively rich and downrght 
impressive genre TV debut of 2012. 

VERDICT **★’*■★ 


Only in tlrrte will we find out whether 'Honor 
Thy Father' was the second, more confident 
step on level ground before the climb or 
early evidence of the show running out of 
steam. Regardless, it's a fantastic piece 
of entertainment that deserves far better 
considering the ghastly Bkfis Of kicked 
off with arourrd 3 million more viewers, 
VERDICT 


Lone Gunmen 1.03 


Damaged 1.05 
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DOCTOR WH04 

Time For Reflection 



A Wciy from tlicprcssiincs of 

saving the woHd on Docior 
WIkj, MaLL Sinilh is miith 
more reUTxe<3 rhon his frnnric 
TV counterpart; in fact^ he’s 
a bit of a sloucher. Grabbing 
a tare quLel nionieni hacksiage at LonuJon's 
MCM Expo, he sKi trips in a chair across from 
SdFiNow before meeting thotisan(]s of fans 
and cosmic, cosplaying Time Lords and aliens, 

It's a demanding gig both on set and off-duty 
wiien yciuTe sti reccignisahie tliata Irip to 
the supermadtet causes children to halt like 
Weeping Angels in the fruit and veg aisle. “Some 
kids sort of freeze, like this - " he marvels, letting 
his^aw dnfp and his eyes hnggle. ''It's always 
amazing, because you're like, 'Hey! W^hal's g^^ing 
on?' and then they look at their mum like, ‘WTiat 
is going on?’ That’s what's been wonderful about 
being in the show - it's watched by ch ild nen 
It's not just pint-sized sentient beings tliat 
enjtjy liniE^-lrawling on a Saturday night, Ihoug}]. 
Since Smith joined, the show has successfully 
gone Stateside for the first time in lV/it>storv, 
in the process sending bis own star status 
rueketing. AstheyuungestDiieLorj he's taken the 
Time lord bei'ond guardian of The human race 
and to new realms of respectability as a fashion 
icon. His indie band hairdo, on-trend tweed 
jacket and ankle-high boots helonginthelhread- 
awane districts of Ijondon, Rven theTARITTS was 
drafted into the vintage craze, with its central 
console made up of antique gadgets, including a 
gramophone speaker, a typewriter and Eighties 
iouchphone. Oul tif uniform, Smith's dressed- 
down togs are much less flamboyant. He's 
wearing skinny jeans, a khaki shirt and a black 
leather jacket that’s concealing... a Dalek. Asked 
whether he collects anythingal conventions, he 
whips out a miniature Stipreme Contrtjller front 
his breast pocket, '’’^Vhen I first startetl this job, 
a little boy' gave me a Dalek, and I’ve kept it," 
lie says, bringing a whole new meaning to the 
mctllo 'keep yemr enemies close..,' "This is three 
years ctld. His amt's a hil droopy, but I keep it in 
this faeket," 

P OST SERIES StVEN. SMITH WILL HAVE 
SyRPASSEC DAVID EENNANE'S RECORD ASTHE 
LONGEST SERVING DOCTOR IN NEW WN0.THREE 
YEARS ON. WE'RE PLEASED TO REPORT 

that he still gets the same buzz from wielding 
the setnic screwdriver. "I was filming yestenJay, 
and I canT er'cn begin to eKplain.,," he says, 
flexing his fingers in search of words to describe 
Part Two. ’’It was this wonderful set with this 
array tif i^rticukir cliaraciers, and il was like a 
fairy land of an alien world. Tt ivas remarkable, 
and meand Jenna I Louise Coleman] wefejust 
going, ‘Good day at work, tight?’" Now wc’nc 
past the i nitial five-epi sode m n, the latter half of ^ 
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Is this the tirstwf S0«ot J«nn»-LAUis« 
CalemsT's new carnfkanicin? 


Series Seven is going to hone i n on the new 
girl, as Smith continues, ’’It was all about the 
fjll or the Ponds and Iheir demise, and this 
season will be all about The new companion 
and introtlucing her into the world of /j^ocTot 
Who. It’s one of the really exciting things 
about this show - tliat transition and change 
and the anlieipaticjn Lhal creates. I was 
talking to StPi^en Moffat about it the other 
day, and w were saying when I started 
there wa s a sort of uproar at ]¥ty age. .. when 
Daniel Craig siaried fasOO/l there was 
uproan ‘Ho^v can Daniel Craig be James 
Pond?' And now look at him - on the cusp of 
the greatest James bond movie ct'er!" 

Of cai rse, tlie ea rly Sixties signalled 
L he star l t]f ant A her Gritisli instiiulit tn, and 
at 6,1 5pm on 25 Nov'ember 1^)65, the PRC 
debuted its new family science fiction show. 
In 2013, the Doctor celebrates hal fa century 
£]n Earth, and Smith believes it can be 
every bit as hig as the Bttnd extravaganza. 
'"That's the plan completely," he says, 'T 
think for it to get to M is remarkable, and 
Tm very proud to be in a show with that 
history, heritage and le^cy. To be the 
incumbent Doctcii wlien it’s his birthday 
is fantastic, We're going to make it the 
biggest ^tar of the show ever - on a global 
scale, hopefully. Tliere's the genesis of the 




Saturday Night At The Movies 


Series Seven, Pari One aimed to deliver mini mmiies every week. Here's the story so far... 


‘ASYLUM OF THE DALEKS 


TTte pitch! The Doctor 
and the Ftmds (on 
the verge of divorce) 
end up in the Asylim, 
!iVbere the mad Daleks 
are banished. 

Did you know? In the room where Rory 
stumbles upon the Daleks.the special 
weapons model from Eighties episode 
■Remembraiice Of The Da leks' can be Seen, 



‘DINOSAURS ON A SPACESHIP’ I ‘A TOWN GALLED MERCT 


'THE POWER OF THREE’ 



Th« pitch: Riory 
inadvertently brings 
his dad slope a 
space adventure with 
Queen IMefertiti and 
hunter John RiddelL 

Did yog knew? Both David Bradey 
(Solomon) and Mark Williams (Brian) 
appeared in the Warry A>fferfilnns (as Filch 
and MrWeasleyrespectivety). 



Th« pitch: Earth is 

invaded by tiny black 
cubes, and the trio 
must Hvatch carefully 
to sae what they 
mean for humanity. 



Did yog know? This was the last episode 
filmed with Karen Gillan ar>d Arthgr DarvilL 
When they entered the TARDIS and closed 
the doors, the actors all hugged. 


The pitch: The 
trav^ tothe Wild 
Wild Wfesk where 
the townsfolk are 
under threat from 
a renegade cyborg 
who’s bent on revenge. 

Did you know? This was the second Doctor 
iVhoepisodeto hefilmed in Spah.The first 
was 'The Two Doctors'. 
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DOCTOR WH 

Time For Reflection 


Doctor in Space And Vmc, 

a documentary by Mark Gatiss] and we’ll 
ol'jvitJLisly make a SOlh anniversary episserde 
special, and then they ’ll be all sons of live 
e^'e^ts that snironnd that. We're 
to make it a big r for Doctor Wbo on 
the BBC." 


U NTILRECENTLYJHE ONLY TYPICALLY 
SIXTIES THING LEFT ABOUT [OCTQH WHO 
WAS THE METROPDIITAN POLICE PUBLIC 
GALL BOXJUT NOW THE AllVERSARY 

is fast approaching, the writers are 
getting nostalgic. The premiere episode 
of Series Sewn, 'Asylum Of The Daleks', 
iTiduded some authentic exterminators., 
and nenv n()'L■elisl-Lu^ned-W/^f^dabhler 


Neil Caiman seems to be following suit 
as he takes control of thcQ'berincn. I lo's 
revealed plans to return them to their 
neariSLlent Sixties cifiinjiLryj as well as. 
incorporating '“e\'er)rihing that's happened 
since'*. It's an ambitious premise, but 
unsurprising when you consider that his 
first foray into the Whoni verse explored 
the relationship between the DcfClorand 
hisTARniS, played by actress Sura nne 
Jones, In the episode “I’he Doctor’s Wife', 
we discovered that she chose hun rather 
than the other way around., and witnessed 
Eionie wonderful exchanges between the 
pair (Doctor: "‘You did n’t always take me 
where I wanted to go"; TARDIS: "No, but 
1 always took you where you needed to 
go"). ’’What Neil does is he comes in witli 
a bill lid nt initial idea^ which only a man 
of his mind could do,*' says Smith. '^Tf yori 
take something like /iJiTenda/] Gorfs, you 
go ’How? Where?’ I can't kind of correlate 
it. He has this wEinderful ability Uy think 
outside of the box, anci it really lends itself 
to fantasy and science fiction." 

Running Themes surrounding the 
ELe vent h Duett jr a re his kj ve £ Yf hats - f roni 


the top-kind to a Fe7.and a Stetson - and 
a ^villingness to jump aboard any moving 
thing, including a horse and alYiceratops. 
Sneak peeks from next series reveal the two 
pdssi[>ns ccimhined as Smith and CfYleman 
were spotted riding a Triumph motorcycle 
across London Bridge with the l-’cz in tow. 
Despite pap pics exposing Smith 'slack 


‘THE ANGELS TAKE MANHATTAN’ 

The pitch: The Ronds 
are transported to the 
States, where erven 
the Statue of Liberty 
isaWeepingfAngd. 

Did yciii knew? 

There was a scene penned tiy Chris 
CNbnall that was never shot but made its 
way to ^uTube, featunng Rory’s goodbye 
to Brian from the past. 
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of expertise in keeping the bike upright, 
he is adamant that the prehistoric beast 
in ‘Dinosaurs On A Si'xaceship' was Ihe 
trickiest to ride. "The Tricemtops was a 
nightmare,’' he s^rys, "Thad to wear special 
pants beceusc the curve of the dinosciiir 
was actually metal. So we're all sat there 
goings 'Wellf >itju know where ytju're sat 
with that curve!** And there's this great big 
metal thing just digging into your goonies " 
The Eve] Knievel antics will feature in 
episjorle six when the series returns in 
spring 2P15, along with a comprnion that 
looks like she's stepped out of Topshop 
rather than the Victorian era. 

We'll start to unci^^fer what this 
mysleriLTus brunette will mean Iit the 
DcYCLtYr, since every TARDIS-iraveler has 
their own unk]ue impact on the Time 
Lond. Amy was known forgiving him a 
verbal slap every time IteslippeiJ into 
alien territory^ and e^-en River Stjng says 
he needs someone aroiind to keep him 
grounded. So what kind of Doctor is he 
with Clara on board? "[t’s something that 
you lea m as yon go quite a lot of the time, 
because obvicjusly I dcYrit know Jenna 
livh en she gets the job, just li ke any job, 
but This particularly where their 
relationship throughout the sliowis so 
important in the siLYry;, it's sontelhing that 
is con sta ntly evol vi ng a s ^'ou get to know 
each other (1 bit better,’' he says. "’But, of 
con rsc. wo moot h im having lost Amy and 
Rory, who were a wry i mporta nt part of hi s 
life, so we nteel a slightly different \fersi[Yn 
of h i m , T th in k being with anyone - bei ng 
with a different aetress, being with a 
different character - ultinftately it's going to 
change ytYu.’' 

Speaking of change, we couldn't 
leave without asking the question that 
everyone wants to know the answer to. 

Not ' Doctor Who? ' but ' Doctor for how 
long?' Both Moffat and Smith have shirked 
regeneraLion tunniurs surrounding the 
50th, but tbe actor is ooy when it comes 
to the specifics, ‘'[take it \'ear by >'eat, 
you know? See what comes,’' he says. 

"I IcTve w£ irking for Steven McYffai and \ 

]ove nrakingthe show; it's unlike any job 
111 et'crhave, and I'm proud going into 
the SOth yoAi." One thing that won’t be 
factoring into his decision., though, is a fear 
of typecasting. ''There a re bigger Ihings 
toworci? about,** hein^sts, "'Who cares? 

If people want to typecast me they can, 1 

can sit and have my 
egg sandwich and nni 
really give a damn 
about it,"-0 


Doctor Who: Series 
Seven, Part One is 
available on DVD and 
Blu-ray now. 




SNOW JOKE «« 

The Doctor battles an army of evil snowmen this year. Matt Smith, 
villain Richand E Grant and victim Tom Ward tdl us what to expect,,. 


mdiAtU E GrarYt m bMdttdune&lTY sCtiHstnuK 


E ach year, 

shcYwrunner 
Steven Moffat 
seems to look tc 
the classics for 
inspration. 'fNe've had 
the Christmas Cara/- 
inspired Katherine 
Jenkins-starrerin 2010; 
CS Lewis' TTw Lion. 

The Witch And The 
IVarcftiofYe in ZOU and 
this yesr is set to put a 
dark and toothy Spin on 
Raymond Briggs' T?w 
SnmvmaaThe Doctor 
must &ave ChrEetmae 
by battling an armiy 
of snowmen, but he's 
uncharacteristican/ not 
feeling the festive spirit 
Writer Moffat 
revealed that the Time 
Lord is struggling to 
move past the Remds' 
goodbye. "He's lost 
Amy and Rory to the 
Weeping Angels, and 
he's not in a good place': 
in face, he's a Scrooge. 
He's withdrawn from 
the world and no tonger 
cares vdiat happens 
to it Bo when all of 
humanity hangs in the 
balance,can anyone 
persuade a heartbroken 
Doctor that it's time 
to return to the good 
fight? Enter Jenna- 
Loiiise Cole man,.;' 


It won't be the first 
time we've met the 
Doctor's companion- 
in-waiting, but she's 
not playirig Qswin 
C^ald, the unfortunate 
mutilated girt from 
'Asylum Of The Daleks’ 
Coleman admitted that 
she couldn't be flaying 
the same person, since 


Oswin died at the end 
of the Series S&Jtn 
Opener- This time, she 
will bea l^h Century 
Oovemess who takes 
cane of a widower - 
Captain Latimer, played 
by Tom Ward - and Ns 
two cNIdren. 

We chatted to the 
BYient IVitness alLMuni 
to discover mors about 
the ex-Navyrnan, her 
employer and avid 


admirer. "‘l-le's obviously 
a man of authority, but 
very shy and awkivard 
both aromd Ns 
children and Ns young 
Governess, who he has 
strong feelings for but 
doesn't know how to 
tell her" says Ward. 

"She finds it sweet, 
but rather funny and 
slightly sad?' 

Fans will also 
recognise a few other 
famiEar faces, as Matt 
Smith reveals. ""We've 
got Vastra, Jenny and 
Strax making a return 
appearance,which 
is terrbly exciting.'" 
he says, referrirrg to 
the more eccentric 
suppor1jr>g cast from 'A 
Good Man Goes 1o War! 
"‘And it does the sort 
of wonderful Docfcchr 
IVTro-ey Christmas 
things - you knoA.v: 
srww, aliens, good will, 
good cheer, someone 
trying to takeover 
the worid. hlopefully, 
it makes for good 
Christmas Day telly." 

The action orbits 
Darkover House. wNch 
becomes a conductor 
for the evil force that's 
manifesting. Richard E 
Grant is taking on the 
role of the villain. "‘When 
you're bom with a ten- 
foot long face, you don't 
get hero roles," he told 
us. marking his third 
turn in the world cf Who 
after the 'Scream Of 
The Shalka' webisode 
and "Curse QfThe Fatal 
Death'Red Nose Day 
one-shot. 

He's a 'Doctor' once 
more. oNy this time he's 
called Doctor Bimeon. 
The actor admits that 
come Christmas Day, 
he will be on the sofa 
waiting for Who. "‘I 
love Christmas and 
everytNng about it, and 
I'll be watcNng TV after 
lunch. I hope I can stay 
awake after the feast!" 

'The Snowmen' ^vill 
air 2^ December on 
BBC One. 


WHEN 
YOU'RE 
BORNWTH 
A TEN-FDOT 
LONG FACE, 
YOU DON'T 
GET HERD 
ROLES 

RICHARD EI^ANT 
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WOR D$ JOE IMAZZAHO 


“Wealisc? did an tjld age truke-Lip 

on Anhnr Da mil for Rorv's cleiitbbed 


I [ I’a [tJLigh keep j aecrel tin 
Doctor fn a conversation 
with Millennium E-’X chief Neill 
Gorton, for example, about his 
company 's work on th e show, 

I the make-up supremo refuises let 
pruwdeany specifics, but dofs note 
that ‘a %'cry big return thing’ will be 
shot on location in just a few dav’s. 

Sure enciugh, a week later, the inter net 
is flooded with photos of Gorton's 
newly redesigned Cybormen. 

Gorton is proud of his team's work. 
"We always try to gjt'e them a mini- 
movie fee]," he explains, ''including 
our an imatroni c trieeratops in 
'Dinosaurs On A Spaceship.’ We also 
did the Gunslinger character [for A 
Town Called Mercy ’|, which was more 
[if a standard cybtjrg, but it was a fun 
character to do, and I got to direct the 
'prcqncl’ for that episode, 

’'Marcus [Wilson] the producer had 
seen a short film I did, and said, 'We're 
doing these little rwo-minute DVD 
eKtm s; wcnild you 1 ike to do one with 
the GiinslingcrTn’he Doctor IV/w 
crew was made available fetra day and 
we managed to get the actor | Andrew 
Brooke] back, so that was fun to do. 

I'm hoping if they do mote of them, 
they'll let me have another go at it. 


scene. I’he producers didn't want to 
use an older actor, and Arthur wanted 
it to be him as well. That’s the beauty 
[if wEirking on this show: in just 
th ree episodes >'ovi Xie got di nosan r^, 
cyborgs and an old age makc*iip: 
that's a fabulous variety of things.’' 

C(]rkjn is especially pniud of his 
animaLntnic dinEisaur, wtiidi was 
originally intended to be an all-digital 
charactet until he pointed out that 
the episode lent itself to a physical 
creature. "“I said, ‘LoEtk, Ltiere are 
ways of building a great head and 
bcxlyand blending it with OGhbutif 
it's all CGI it's very hard for the actors 
to interact tvith it. The shot of Matt 
Smith witli the dying dinosaur was 
changed on the day, because they 
could actually get up close and 
work with it a lot more... it was 
so ]mich better than doing it 
against a green screen. 

“Cost- wise, you pay per 
shot with CGI, whereas you 
pay just once for animatronic 
characters, and yum can six Hit 
it as much as >'ou want. That 
ncally helped with the budget, 
because they could get more 


shots than with CGI and get it done 
right, plus e^ierytuidy gcil into this 
spirit of having ihi s hloomi ng great 
dinosaur on set. I don’t think anybcHly 
anticipated seeing something of that 
scale brought to life in front of them!" 

The team als^:] tiel[>ed bring liack 
the Weeping Angels, “We dusted off 
some of the old stuff, but came up 
with some new looks for broken-down 
and damaged angels, and we did the 
cherubs as well. The cherubs had In 
be mtxlels, so we had a team sculpting 
different ones with interchangeable 
arms and heads to get a range of 
pEises. I wasn't sure i f Ltiey were gcii ng 
to look eneepy, but th ey rea lly work 


Gorton is amused that some 
viewers don’t realise that most of the 
Weepi ng Angels a re actors. 

‘The body painting, full- 
head facial prosthetics, 
costume elements 
and interchangeable 
parts; tliey’re actually 
ciuite eomplicatetl, 
especially when 
you haw several 
different atigles in a shot. 
’'We did build a couple 
ofacLualsLaLues, but 
they can only do one ^ 
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Sc\'ontiK Sontaran in terms of the face and shorter 
stature, so we took soinething we felt had lost its way 
design-wise and Lried to puL it liaek on traek a lit Lie hit. 

'"One chanicter I always found interesting was navrcus, 
wb ere T 've never b ea r^l a si ngle negative com ment. 

With nearly e^'cry character wo'vc done, there’s always 
sojifiebody that says, '1 prefer the original; you shouldn't 
ha^-e a niched it!' hut with Davnos I never heard a iMd 
^vord. I think the o^'t^rall impression people got was 
that wc didn't change it, but it's completely different. 
While we went back to tbeSeveiities Michael W'isher 
lottk, if you look at my Davros and the ririginal, Lhere 
are a lot of differences, so just a bit of an illusion, K^iery 
other character has had some sort of comment, but with 
Davros there’s never boon a peep." 

Looking ahead, Gorton has no shortage of projects 
to keep him busy In addition to DtiClnr W/jr/and the 
current season of Reing Human, Millennium a re also 
\vorldng on the new CBBC series Wizards Vs Aliens. 

’Tve got a meeting next week to start planning Series 
Two, and I've been reliably aild that there are gikng he 
a Lot mcire new cliaracleri. By all acct Hints, Seastm One 
has gone down very well, so that 'sail good news. The 
value on the screen is amazing considering it’s CBBC, so 
I think we’re all quite proud of the quality of the show." 



^ pose, so wc u sc actors 90 per cent of the time, but 
nobody refers to bow good the make-up is, because 
they dcin't Lindersland ihaTs whal il is. Tlie viewer lias ttj 
believe it's a solid object, but you're basically looking at 
a soft rubber face that is supposed to be stone, so we put 
a lot of work into making sure the paint finish is right. 
Doing that is a eoinplicated process, but it's a credit to 
tJLir team that petjple dtm'L ncriice.’' 

I TS BEEN SEVEN YEARS SINCE GDRTDN AND MILIENNIBM 
FX SIGNED ON FOR THE NEWLY REBOOTED DOCTOR WHO. 
WRILE THE LEAD ACTORS AND PRODHCTION TEAM HAVE 
COME AND BONE. THE MlllENNIUM TEAM IS ONE QF THE 

few groups that has remained from day one. That has 
helped provide the series with a unique visual aesthetic. 
”1 think the continuity is that it's still us doing it," notes 
CctiitEnj “SLi you're always going Ili have my influence, as 
well as Ipartnerl Rob Mayor's infliience and the way we 
approach the work. 

’’Et'eryone has a bit of a signature to their work, so 
petjpbe can IcKjkal [Tunsand sptu it as Millennium. It's ntjt 
something T can necessarily see, biit I can look at other 
companies and spot their signatunes. 

"With Stc%fen Moffat as producetjt’s not that we tried 
to ]inake anything look particularly darker or meaner, 
but the stories ha\'e been dciwu tliar line. Where Russell 
fT Davies} like<3 his fun animal people and things like 
that, Steven wants more characters like the Silence, so 
the nature of the stories drives any change; he believes 
DtrcVrr IV^iushtJuld he scary, so we design scary Lhings." 

The Cybermen aren't the only monsters from the 
oiriginal series toi he given a facelift, "With the Silurians, 

1 actually loved the old ones,’' claims Gorton, “which 
were a little bit goofy and Seventies-looking, but they' 


were proper dinosaur people, and there was something 
cool about them that I thought could be tweaked into 
SLFmelhlng much mtn:e 2 1 si Cenlury. BuL when the 
scripts came in, theprcKltioers s^iid, 'We want something 
more human.., 1 thought, 'But that's not a Silurian!' vy^hy 
don't we just come up with a different alien?' 

"I know a lot of people get upset when things change, 
bill nt] Line ewrdches any thing just for the sake of it. If 
yoi] look at the later Sontarans, they wereatnociotis, so 
we wanted to design something more like the classic 


As for the remainder of Doctor Who Series Seven, '1 
just got the script yesterday for the final episodeT says 
G[iTt[Enj “sli we shcioL titat in a few weeks and we're 
finisheti. The second half has been enormously busy 
and we’re knee-deep in stuff as we speak. We'^got a big 
crew, and there's alotgoingon!"iO' 


DifCttrr Wh(f: Series SeTp-en, Part One is cm I 
now on DVD and Rlu’ray, priced at and 
£20.49 respectively. 
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SORRY CONCLUSION, BUT 


SPENT. CROSSING THE 
ATUNTIC AND SETTING UP 


CREW OF SChFI VETERANS. 


s 'we walk down the corridor of an 
industrial building in Maple Ridge on 
the outskirts of Vancouver's suburban 
s prawl, it's easy for SciFiNo w to i magine 
that Vtfe have a I ready entered th e 

universe. Before arriving to 
visit the ma in set of the new C a nad ia n 
spin-offn Prftrtevafj New World we were told that 
we should only go into designated parts of the 
building. It's exactly the kind of instruction you 
^.TOuld expect if this really was the headquarters 
of a secret operation to ensure that prehistohc 
animals remain in the past. 

Somewhere in this former factory is the TANK, 
t he base of operatio ns for the franch i se's ne’west 
team of dinosaur hunters. As we pass humming 
turbines and banks of switches, we try to guess 
whether the people going by are extras on the 
show or employees of the R&D facility that still 
operates here. At one point a serious-looking 
ma n I n a bl ue lab coat squ eezes past w ith a trolley 
carryingtwo large gas cylinders. 


IN THE VERY REAL LAB 
COMPLEX THAT SERVES 


PRIMEVAL; HEW WORLD TO 
DISGOVER HOW THE SHOW 
WOULD RATHER EVOLVE 
THAN GO EXTINCT... 
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AMANDA TAPPING 

The c new is almost halfway through filming 13 
episodes, and the designs of the digital dinosaurs 
are being kept under wraps. We do^ however, get 
some hints from the man supervising the VFX 
team, veteran Mark Savela. "The real 

trick is creating something that you have never 
seen, and what we’ve aii come back to is Jurassic 
Perk," he explains. "It was such a milestone. It 
was so good looking. It really set the bar, and 
even 20 years later that's been one of our big 
references. And there's so much new in dinosaur 
history. Now, the dinosaurs have feathers and fur. 
So we’ve gone back to basics and then hopefully 
expanded on that, so you'll see some pretty 
exciting-looking dinosaurs." 

The interview with Savela is in a large white 
room that feels unco mfortably i ike a meat cooler. 
We happily leave it and continue on to the TANK, 
passing rooms containing technical equipment 
and trays of batteries. These look like they could 
be props for Cross PhotonicB, the ficbonal hhtech 
company owned by multimillionaire anomaly 
chaser Evan Cross, who is played by Eureka'^ Niall 
Matter. 'Cross becomes a man obsessed with 
getting to the bottom of these anomalies; how 
they occur, how car he stop them, what comes in 
and out of them and why is it happen I ng?" Matter 
tells Sc I Fi Now d uri ng a b reak in f I Im ing. ''Al I of his 
research goes into that. He still runs his company 
with the help of his best friend, Arige Finch 
(Miranda Frigon). Without her the company would 
be obsolete. She keeps the thing going becau se 
Evan is completely obsessed with figuring out this 
other side of his personal iife.’' 

ScFNow I 033 


PRMEVALNEWWORL 


SETVISIT 


SUBttAIBE WWW.IMAOIHESHOP.O«,LIK 









4b J 

1 ^ i 


IjlljlMlIjjl 

1 d P TTaMiTal .1. 1 ^ d 

1^ 

ijnjiftiiif lai 

m 


^ Wc fi nd Cross's E IQ i n a large room in a back corner of 
die factory. His office is on an upper level above sewral 
glass-fronred nioms filled with camera et^Liipiiiem and 
computers. The staircase np to it passes aT^orh^^r room 
containing books on animal tracks and other natural 
history topics. As we enter Cross's office, we notice a 
whiteboard covered with complex equations, as well 
as SHni-erjl neat slacks of scientific jciurnals on the fkior. 
^The biggest thing with Evan is that he is very OCD, and 
1 actually have that exact same quality in my personal 
life," Matter says. "It will becoine known to audiences 
later {]n w by he i s sci OCD and what the s igni f ica nee of 
his OCEJis." 

A s THE CREW SETS UP ANOTHER SCENE BEIDW. SCIFINDW 
SPOTS MAHER’S ROOMMATE AND CO-STAR DANNY 
RAHIM. THE 26-YEAR OLD BRITISHAGTOR LANDED A 
ROLE IN PRIMEVAL; NEW WORLD AFTER AODITIDNING IN 

the UK. Today, he is dressed in nothing but jeans and a 
lab coat, and from what Matter tells us there's a danger 
he could remEivethemalany nicvneni. “Danny Raliini 
is a constant challenge for me because we'll be doling 
blocking and all of a sudden bell just have bis pants 
doT^vn and bis arse is out,'’ Matter says. '“I’wo days ago 
Em walking into the scene behind him and all of a 


sudden his bare arse is out. E Ic was dead serious, too, 
going through the rehearsal" 

This repulaliEin as a prankster is cLne Rahim 
embraces, but he is also a dedicatetl professional 
with a desire to learn. "Tm always asking questions," 
Rahim says, "'rhat and making sure we arc seeing 
the same kind i>f dinixsaur and you're not overplaying 
£fr underplaying have priTbahly been the higgesl 
challenges. And making sure that technically lamas 
accurate as 1 can be so when they get to the edit they 
keep my stuff in a nd they d i>n’t go, ' ere wa s Da nny 

looking? He was seeing a 20-foQt dinosaur and it's only 
I WEI feel high.'" 

Hot only do Rahim and Matter li\'e together; they 
also have similar histories. Before a serious accident 
steered him towards acting. Matter worked in Alberta's 
oil patch because^ in his own words, he was a "badass". 
Similarly, Rahim describes hiniselfas“abilofa naughly 
boy at school" who only got into acting when he was put 
on report, 'iTiat experience has served Rahim well in the 
role of Cross's head of security, Mac Rendell. "He's one 
£(f these kitls that could have quite easily got lost and 
ended u p i n jai 1 or d oi ng something h e shoul d nT have 
done, so options were becoming my limited for him," 
Rahim says. "Evan comes one day and knocks on his 
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door and talks about having known his father and offers 
him a job, basiLraily. Mae^ being the outgoing person 
and having this sort cff joiede vivre and embracing life^ 
takes tip this opporttmityand comes over, and then 
becomes [the] security at Evan Cross's firm." 

Rahim is not the only British actor to turn up on the 
set of f'fjjnevaE New l-VPrity, of course: Andrew Lee 
Potts makes a well publicised appej ranee in the series' 
premiere, Altbougb he's not passing the baton, his 
role i s clearly to lin k the show to its origi ns , " I le was a 
great crossover^ and so fantastic tliat he was there sort 
of handing over the reinSj"’ says fan favciurile Anunda 
Tapping as she prepare* at Vancoiit.'er's Bridge Studios 
to direct an episode. "‘But Prijnevai; New I'thr/d doesn't 
pretend to bo the British series." 

It’s clear from speaking to Tapping, wlio directs three 
episodes^ that the production team is trying to give 
the spin'off its own identity. "This is a Grnatlian show 
and we don't hide the fact that wc’rcin Vancouver," 
says Tapping. "It's liberating to be able to show this 
gcirgecms city and the setting and not hide it. I think the 
very? nature of the fact that we're shooting in Vancouver 
gives us a different palette than London, To he able to 
shoot up in the mountains and also to have a city by the 
ocean, it just gives It a different feel. Pfj/neva/in London 
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^Jgrimeyal s highs and lows in the fight to stay on air 


New Worid Era (2Di2) 

Qlteninp Ratings: lE^.Q 00 fCanadj) 
Closing I^Tlngfi:TSC 


The universe gets a whde *. 

new cast and promises a moi« 
adUlt tone and a new Lease of life. ' ' 
Dinosaifi^ walk the Eartti once ma>re, 
but how long will they be sticking 
around for this time? ' '*"* iiasA 


Series Five Era 2011 


^ 0|]enngAaling£:2,Gii]NiiQn 

^ ClosmsflateOmilHoiL 


CO 


Senes Five airs on Watch and is 
4 >- repeated on ITVl, giving tive ratings 




Cid 


j dhu^ hick in the red& Series Six 
^ is talked about, akin^ with a moviet 

txjt both seem unrealistic as Hannah 
Speairitt admits to ScIFiNow that 
she's looking beyond genre, while ^ 
Andrew Lee F^tts heads off to joinj^ 
Canadian spin-off Aiew VMvfdL 


Series Four Era (2011) 

opening Ratings: Uli miiliin 


CO 


The longest gap between senes so^ 
far is bridged t^ five ‘uvebisodes, but 
the meteor is definitely hurtling 
towards the primordial £den of 


the di rw-hunting sci-f i show as . 


Series Four Is a cost sharing ^ 
between ITV, BBC Woildwide, ^ " 


Watch, Impossible Pictures and the , 
Giemian broadcaster ProSieben.-: : r: 


SetisanetoTliincEra 
(2007-2009) ; 
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. ___ VISIT 

I PRIMEVAL: NEW WORLD 



ANOM^LV; The seftii-st^le holes in space and time 
In whkh - at first - preliistorjc creatures make 
themsdves known, and then eventuatty vicious 
killers from the far future. 


ANOMJILV DETEIITIDN DEVICE: A brg computer with liand- 
held variants about the size of an Eighties mobile 
phone by which the original ARC team track 
AnomaEes,, al$o known as ADDs. 


mmm iqoK'Ihg mmmm a device used i^ the 

original ARC to stop critters from burstir^ through 
Anomal ies by - and Doctor Who fans will love this - 
^"reversing the polarity” of the Artoma^. 


AHH: Anomaly Research Centre, both the 
organisation in which the original show's diiKr 
hunters belonged and thdr physical base, ARC is 
the headquarters of ARC - get it? The fans call 
themsdves ARCadians!! whach is a suiprisirigly 
classical reference. 


ELECTRD MUSGUUIR DISRDFIIDN mm. Or BMIDs, energy 
weapons from the future adopted by the original 
ARC circa'Series Four. Avalable in various models, 
they have three settir^s - low, medium aitd high - 
and are powered by nuclear power cels. 


FUTURE PREDATDRS! Terrifying killing machines possibly 
evolved from rats or bats, available n mutant and 
non-mutant forms. They seem to exist in every 
possible future timeline, even the ones in which the 
events behind their creation by ARC don't come to 
pas& Pretty bleak for a 'family^ show, isnT it? 


TUETANICThe New l/lbr^team^s base and the 
Canadian answer to ARC. Possibly the fans will call 
themselves TANKies. That'd be cute. 


TiMETRiRt People from different periods of time 
who have barkded together to wander nomadicaly 
through artom^ies from ena to era thrcughout 
history. A conscientious (albeit damaged) bunch, 
they avoid contact with other humans so as not to 
interfere with history. 



fy/mewat Nehv WorMEcestheushErviig in of a new era anda wlicrie newest. 


is so. It's an iconic city *mcl it's ^OT very different vib?^ 
from here, cind so yon fed that in the show. The location 
IS just as much another character." 

A core of strong characters has helped the British 
sjeries survive despile se\feral major caisl changeis and 
once being left for dead by its network, That is a quality 
that Frimeva^: Atw World's production team is intent 
on replicating. 'Tf v’^^u don’t care about the characters, 
it dcjesn'l matter xvheLtier they have dinosaLirs ur 
spaceships or anything that these people are tlealing 
with,” Tapping says. ”lf yon don't care about the core 
group of people, you’re not going to watch the show.'’ 

Back on set, Sci FiNo w i s shown a brief teaser trailer 
of the series that reveals a more cinematic style and 
another distinct difference between the British show 
and FrimovaF Ativ World “'It's a little edgier, a little 
darker and there’s a little more gore in it," says Miranda 
Frigtm when we catch up with her briefly, '"fl's prtfhahly 
not something my grandmother's going to want to 
watch me on." 

After seeing what she means first-hand, we’re not 
sure how we feel about breaking for lunch. Outside 
catering, however, we meet the buhhly Crystal Lowe, 
who plays Cross's right-hand woman, Toby ^Tance. The 
Scottish/Chi nesc actress can be seen in the Canadian 
crowd-sourced horror film A L/rrie Bi: Zombie and 
has a k]ng list of TV credits, including four episodes 
of SnTfiUvinp. Nance is her fir^t role as a series regular, 



though, ""Toby is 25. she's a scientist, she's really 
brilliant, but she's also young and excited," says Lowe, 
’’She's totally about the science: science, science, 
science. PersonallVj Crystal Lowe isn’t. I want to pet 
dinosaurs, bul T(]by wants tn study Ltieni, help and fix 
them and put them back together." 

H ISTORV shows. HDWEVEn, THAT SGH I SERIES MUST 
APPEALTD MORE THAN JUSTADMIRERS OF GENRE 
FAVOURITES IF THEYARETD SURVIVE. EVERV SERIES 
HEEDS A HDOK THAT APPEAlSTD A WIDER AUDIENCE, 

which brings us back to dinosaurs. As Jurassic P^rk 
proved and pre-teen boys everywhere will attest, few 
things have broader appeal than the sight of a gianl, 
slobbering reptile. We leave the set still having not 
seen one, and indeed the first teaser footage " shown 
at Vancouver Fan Expo in April 201 2 - used dinosaurs 
from the ciriginal fy'/mei/a/ intercut with newly sliol 
live-action scene*. Terra Mova, which dealt with similar 
subject matter on a greater budget and with a more 
mainstream cast, crei^v and premise - rightly or wrongly 
- was dogged by constant accusations that there wasn’t 
enough seen of the varkius thunder lizards. That the 
show's ratings went into free fall and was ultimately 
cancelled in the face of much fan outrage is certainly a 
cautionary tale (a particularly chilling one given 'terra 
ntjva'is Latin for 'new wcjrld') for Ibis new incarnaliEin 
of Primevj^, but Rahim offers some com fort. 

■^Mark Savela and his team are incredible, and T can't 
wait to see with technology advancing how real these 
things are going to look. Martin Wood showed us a 
leaser Ltial Mark and his leank put together as a pilch 
for the show, and it was something they put together in 
two weeks. It was thteo dinosaurs... running around 
different environments. We were just sitting at the 
ccnaipuLer going, 'Holy smokes, I bat is incredible.'" O 


Primp vaJ; iVpw llbridis airing now on Space in Canada, 
and com ing to Watch in the UK and Syfy in the US in 
January 2013. 
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INVESTIGATION 

Star Wars 


THE FUTURE OF 



CanDisnevofferaNew 
Hope for the Star Wars" 
franchise? Industry 
insiders examine the facts, 
the opportunities and the 
galaxy-sized risks for sci- 
ti’s most beloved saga from 
Episode VII and beyond... 


ALONG 

TMETO 



A not entirely 
serious arrd foctu^My 
inaccjratelook at 
tbefutureof the 



y \ I'lrstl^xaMhcnMcin'd.now 
£ \ Liicasfilm -Disney is moriDpolising 

Lhe higge^L [nip n irllure french iiieii 
in history. Rut now that thet Honse- 
of Mon sc has bought the latter for 
$4.5 billion [£2.5bnK it now effectively owns most 
of our childhoods, too. Should we be alarmed? After 


allj Disney recenLly tried -aniJ faileiJ -ttj join the 
space race with John Qirter, in the process taking a 
$200m sucker punch to the bank account. The head of 
Disney^'s film studio., Rich Ross, packed up his things 
and headed frir the exit, which leaves us wondering 
whether the Star franchise really is in safe honds^ 
since they only have four fingers - which themselves 
are stuffed into conspicuously white gloves, 

We spoke to Box Office Anal^'st Karle Bible of 
Exhibitor Relations rjodisco^'erlhe reasons behind the 


biggest loss on a single film in recent history, '‘When a 
film flops at this level, there is always plenty of blame 
to go around,” she says. "First off, the film went over 
budget and was reported to tiave cost $250 million, 
while a neither SlUO million was spent on marketing. 
Given the cost alone it would have been very difficult 
for the film to break c\'en, much less make a profit. 


The source material based on the character by Edgar 
Rice Burroughs is not exactly a major draw for 
younger audiences. This was also director Andrew 
Stanton's first foray into making a live-action movie, 
The production had costly re-shoots, and John C^tner 
also didn’t have any recognisable stars, which in this 
case might have helped matters. Stanton also clashed 
with Disneyr-s marketing department, causing furl her 
problems over how to sell the film. Rad reviews piletl 
lip and the film sank." 

Hardly a clean reeord, then., particularly when 
it ctimes to dei-'ekipingnew franchises in-htjuse. 

It's no wonder 5far Wi/s' was such a lip-smacking, 
chequebook-quivering offer when the films haw 
collectively pooled $4-54bn at the box office. This 
leaves LukeSkywalkerand co second only to Warner 
Bn is' HsT/zy J^jhersaga^ but no amount of cliucolate 
frogs and Slytherin scarves in the RsitferStudios' gift 
shop can outsell the 5far IVa/vtoys, The website 24/7 
W^all St evaluated the value of the Siar Waj's brand 
in early 2012,. C[iming Iwik with an answer tif over 
S3t.),5bn, Perhaps it wasn\ enrinely in jest, then, when 
creator George Uicas said Walt Disney would be his 
retirement fund. In addition to a huge wodge of cash, 


2013 

The star comics make the inevitable move 
from Dark Horse to Marvel - a transition which is 
greeted by much fan over-reaction regarding the 
likelihood of a possible team -up between Donald 
Duck, Boba Fett and Captain Amenca to take 

down Galactus. 



2014 

Tfie Ctone War^ SeatsOn Six debuts On Disney 
XD after its deal with Cartoon Network 
expires. It is the much publicised final season 
for the show, with the fates of fan-favourite 
characters like Ahsoka Tano and, er, RfeK, being 

finally revealed. 


2015 

Star Episode VII 

hits theatres in Real "SD 
to a barrage of hype and 
merohandising, enooitipassing 
a new toytine, HerocliK and 
videogames of variable equality. 


2016 

Spin-offs fiowrfy hftidferand Jedf 
Kn^thit theatres., based around 
Episode VIPs two new POV characters, 
thediildrenofLeiaandHan- ! 
mnamed with the express purpose of 
irritatintg Expanded Universe fans, 9 
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STAR WARS^ 

The Future Of Star Wars 




hccilso got $40 million in Disney shares. Th^ mem 
he sold his legacy to - chairman and chief executive 
cfDisney Rohen Iger- is accustermed let splurging 
Nfichey's money on film studios, having previoiisly 
accfLiinecI Rixar from ,1 trio that included the late Apple 
cci4'oiinder Steve Jobs. Disney bought it for $7bn 
in 200b, and by the time the ink was dry they had 
already produced tiie first in a megabucks-making 
franchise. Toy 5100^ Just three years later, Disney 
swallowed Marwl and its 5,000 eccentric character 
- indiiding Spider-Man and the X-Men - and proved 
conL'erned shareholders wnmg by delivering the 
third most successful film e^'er, /IssemCr/e. 

"There is no doubt in my mind that each 5far 
film will be good for a round $1 billion worldwide," 
says Karie Bible, the first of which will be Episode 
VFI, in cinerrias in 2015. “And if e\fen ctne of then'] is 
spectacular, it may end up challenging Avararasthe 
highest grossing film in the hi story of cinema, That's 
why Disne^f took the gamble, and it’s one any studio 
in Unvn ^vnutd liave taken. Slar the crcjwn 

jewel of fandetn^ films." Acwirding kj Igjer, iconic 
characters that have global reach are even more 
valuable in these multi-media times, ‘technology 
has proved more friend than foe to great storytelling. 
U alLnvS uS t£» distribute in ways we never Liicjugiit 
would ha'^.'e been imaginable." 

"EAOI NB¥ STAR 
WARS FILM 
WILL BE GOOD 
FOR AROUND 
$1 BILLION 
WORLDWIDE^’ 


It's the storytelling that Disney will be focusing 
on g(]ing forward, acectrding Ut Jeff Ei^ck, Beix Office 
Analyst at ERG, “I think that everybody realises how 
bclcfi.?ed the first trilogy was, and after these new ones 
came out it introduced Si^r new fans, but 

you cant say thal they were nktre popular Lhan Lhe 
Batman films or The Avengers," be tells us. "They 
want to get back to being the most exciting films 
that were ever shown on screen, like the original 
ones were. They will go back to the storytelling; the 
story is Lhe king. If yciu capture I hat and then add 
the special effects and the sci-fi locations, that's what 
people want to see, ThQf don't want to sec a romance 
between Natalie Portmanand a young Hayden 
Clirisiensen; dial's taking up precious few minutes 
of a film. WTien you only get 1^1 minutes, >'OU don\ 
wa nt to waste it on a bori ng Ioit a f fa ir, I thin k tb ey 
will go back to the basics and keep the action moving P* 



2017 




2020 


To celebrate the 50th anniversary of A 
N^wHope. Dj$n«y releases a special Ran 
Edrtian of ttie Original Trilogy, with a n@w 
HD cofiveraon and restoration of the 
in-camera effects. Before you ask, Han 

shiaots first. Happy? ^ 


The 'Jar Jar's Gungan Waterslide' 
and 'Eridor Tree-Top Rampage' rides 
are officially openedl at Disneyland 
Paris and Oriarkdix At the Orlando 
launch, plans for a 'Star tVars 'World' , 
theme park are uiweiledp ^ 


Star War^^ Destiry, a co-production SNith a Chinese 
company and filmed in both Mandarin and English 
with ci^anieos from the New Trilogy cast, dominates 
the Chinese box office and becomes the highest 
grossir^ film of all time, despite poor p«fformanoe 
in Europe and North America, 


Disney declares the Star channel open 
for bustiess, screening TheChns LVaison 
repeat like FrffincJs,a5 well as a whole new 
live-action series about the adventures of 
Ljeia and Han Sdo'^ kids. The channel is also 
the first to sport Ronnani numerals, 
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VIDEOGAMES 

WHAT DOES THIS MEAN 
FOR THE GAMING UNIVERSE? 

j V Gamers can rest easy knowtigthat current 

1 T A projects are mwing ahead as planned, 

according to LucasArts, That includes titles 
like the edgy Star Wars as w«ll as a 
bunch of unannounced projects. What wil I happen beyond 
that, though? It seems the future lies in social gaming - an 
area Star Warstlnsd into recently with the AqgryBrrctespin, 
Ra>y^^^gazina''$ Samual Roberts thinks Disney's 
acquisition of Playdom - the largest developer of such 
titles - is a sign of good things to come. ‘'It's the perfect 
marriage for the cornpany in temns of casual games, since 
Playdom has already produced titles based on the Marvel 
license that led to massive success for DisneY,'' he 
says. "Lucas Arts has stryggled to get hardcore titles 
out of the door during the last eight or so years due to a 
constantly changing management structure that has left 
a number of unanrwuiced Star Wars games dead in the 
water, like the ever-elusive Star Wars, Battfefmnt ttt. 

' I ^yould expect to seea lot more titles like Angry 8itxi$ 
Star H^rsand a lot less games like Knights Of The Oid 
ffepubiic -ihaA's simply where the money is now, and 
Disney isn't exactly Synonymous with high-end, hardcore 
garn jpg experiences;' We just hope we don't see a Star 
Vllle anytime soon„. 






and IntroduL’e us tjo a lot of new characters " ITs 
true that when you look at the 

St fit] [>redecess[]rs and spin-ttffSj rtjmance is pushed 
to the sidelines. Giptain Americ^i only went as fnrtis 
flirtatiQiis banter and Thor seemed to only see Jane 
on weekends, while the rest of the running time was 
[iccupied hy titanic clashes heiweeci gods and America 
blowing the to smithereens. 

I f we can learn anything from Disney 's approach 
to Pixarand Marwl, it’s that they will treat 
Lucasfilm like Lhe seiiarate entity it has always 
been. That's why Kathleen Kennetly (producer uf 
Jurai’i’^ePar^f and 8ack W The Future] was made 
Lucas' successuraspresidentuf the studio. '"Mot uf 
peEiple fear that Star Warn will he Disney tied and 
you'll see Mickey Mouse and other characters running 
through, but Lucasfilm is its own studio within the 
umbrella of the Disne^^ Corporation,” says bock, '"lb 
stay true to what Star IVar^jis and what it was before 
Lhe last three filmsj I think they’ll deta gtJLfd ph in 
churning out content, and that's what fans want most 
of all; thev^ want more films." Kennedy has revealed 
that They intend to release "two or three films a year" 
so it i^ems like they're adopting the Mar^^i meLlind 
already, rolling out a series of standalone adventures 
after the epic teom'up that will be the new trilogy. 


”1 think once they get th is fi rst t rilogy out they 
will branch out and follow certain characters," Bock 
ccmlinues. "Fans thbviously want a Btjba Felt movie, 
and maybe a film set entirely in the Wookiee world. 
Wc'w seen glimpses of these places, but they certainly 
could warrant a film outright, 1 think we will see 
lht]se one-offs in tlie future. Lucasfilm went a long 
way in developing their o^vn TV sories, and they had 
hundreds of scripts written that would satisfy these 
smaller characters. 'I’hoscarcall part of the package 
deal, and arty one of them could be turned into its own 
mcft^ie.Frtjni wliaLl^re heard, they will bectmlinuing 
along the TV path, not right away, hut that's something 
Disney will explore hirther, and maybe they will 
launch their own Star TVars channel. 

"The oppKjrluniries are greater nciw Disney owns 
theprcxluct over [George) I.ucas. T would n‘t say he's 
been picky.., but as far as making films he's been very 
slow about it.” 16 years flew hy beuveen the ending 
and beginning of the two film trilogies, upon which 
fans' pahence was ‘rewarded’ with Jar Jar Binks, scf 
the acquisition could bethebest thing that's happened 
since '77. 

Since the news broke, there’s been talk of the 
original casl returning lo play older versiems of Han 
Solo (Harrison Ford), I.Eike Skywalker (Mark Ha mill) 
and Princess i^eia (Girrie Fisher), "That's what people 


2021 

J«di returns in a bjg way in the 2021 UK 
Census, t1llji>g newspapers with nonrstories 
for weeks. The Archbishop of Canterbury 
makes &n ill-judged pley for hemlines by 
praising Obi-Wan Kenobi in his Christmas 
sermon, and is mocked outof offioa 


2022 

The Disneyland Parks each have their own version of 
Tbmormwland - a futuistic themed area that is under 
the constant threat of becoming ^festendaytand due 
to scjentific advancements. Not anymore they don’t! 
They've all been renamed 'Star IV^rs Land! and the 

queues are horrific. 


2023 

To celebrate the 5Crth anniversary of RetumOfJheJsdi, 
Sebastian is re-inserted in place of Hayden t^iristensen 
for the closirig Force ghost scene to the delight of everyone 
- apart from Christensen, who Is currently stoning; in Two 
And A H'a/fAifeo alongside Jon Cryer, having replaced Ashton 
Kutcher’s successor, PromaftTeus' Logan Marshall-Green, 
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re^Wy want U} see/' he says. “Prequeli are inrereiting Ui 
a degree, biit yoii rftilly %vant tc ccintinvietbe story, and 
1 think that Lucas had in his mind that he was geing to 
do the story and no one could stop him, but wliat the 
fans want Ie? see is what happeneiJ to tliese cliaraclers 
that they really love, like Luke and Han and Ghewie/' 

In the saga's on-screen chronology, 1-pisode Vll 
will sit after Darth Vader’s death in RemrnOfThe 
Jed}. The question of what happens next is one that 
Lucas struggled Uf answer, despite the bcKiks detailing 
Han Solo and Princess f.eia's marriage, children and 
subsequent grandchild. Speaking with the Li^ 7’/rncs 
in 2008, Lucas said, "I get asked all the tinie, 'What 
happens after fiefom OfTheJediT and there really 
is no answer for that. The movies were the story of 
Ana kin Skv walker and faike Skv walker, and when 


Original stars Carrie Fisher atnd Marh Hamill havs 
both m InterosI in returning. 


Luke saves the galaxy and redeems his father, tliat’s 
wltere that story ends " He admitted that the saga's 
pEKsible future dEicunienled inbtjctks, videtjgjmes 
and comics were "incredibly creati^'e/' but that he was 
iust the person who built the sandbox they’re playing 
in. It has been said that be will serve as a consultant to 
Disney,, but his posilitm wiil he much the same as it is 
now; allowing newcomers To play with his Toys- 
'iTio returning cast aside, It’s li kcly that the new 
flhias will feature fresh faces, just as the original Star 
Wars did when Harrison Ford was yet to become 
a world-fa mt JUS, whip-crackingarchilecl-turned- 
explorer Bock thinks they'll need to host a mini 
British invasion, too, as Lucas always did, '‘I laving a 
well-respected English performer like Alec Guinness 
ijT ^i^]^]e^]ne is always giN^d Uf Ihniw in Lhe mix; 
someone who can really act," he sa^-s. "Lucas was a 
genius in that respect, casting someone like that as 
Obi' Wan Kenobi just to give it legitimacy, and he did 
that with Ewan McGregor and Liam Neeson., too. 

So I Ihiok established aeUnrs will play suppchrLing 
characters, and if they do introduce Han and Ijcia's 
kids then we’ll probably sec new faces for those roles, 
You want to discover someone fiesli so ^'ou're not 
associating them with anytjne else eh any other n hies 
They Ve played " As Peter Jackson has proved with his 
Contrcn'en>ial casting of relative unknowns and BRC L 


ARE COLLECTARLES AT STAKE? 

A \ Toys have always orbited the Star iVarsuniveree, 
^ J J aiKl the vihtckge f ^ures are rare arrd higNy 
collectable. Now that Di$n«y taken the 
reins, that can only mean cme thing: loads more 
rifercharKliSe, So will that affect ooMectors? Brian Stillman, 
executive prcHducer of Rastic Galaxy, thinks not, “Collectors 
who focus on vintage toys - like myself - don'teeem tocare 
one way or the other" he says of the new acquisition. "Hew toys, 
whether produced by Hasbro, Disney, Gentle Giant or any of the 
other rnodern lic?ensees, don't really impact the vintage market; 
those toys are simply outside our frame of reference’' 

But could we be facing a future where Disney's Sfar iVars 
toys join the coveted ranks of Kenner, commanding vast Sums 
for once mass-produced material? "Part of the vint^^ge toys' 
collectalxiity comes frorn rarity and nostalgia," says Stillman, 
"fbu're faced with two questions: will people hoard these new 
toys? If they do, there will be just as many lying around in 30 
years as there ar& today. And will anyone have any nostalgia for 
these toys in 30 years? Because it not, even if only two of them 
survive, no one's going to care enough to hunt them down'' 


'TANS OBVIOUSLY 
WANT A 


MAYBE A FILM SET 
ElfTIRELY IN THE 
WOOKIEE WORLD'' 



2024 

The saga hits the headlines for the wrong 
reasons when a man in Illinois is arrested for 
acddentally burning down his tower block 
after constructing an indoor funeral pyre for 
his collection of Star LVars books rendered 
worthless by the spate of new releases, (p 


2025 

'Star Wars World' officially opens 
in California next to the site of 
Skywalker Rarxdi, which is now 
preserved as a rnuseumpas well as 
a homa^ to the Star IVaTs sagia 
andthecareerofCeorie Lucas. ^ 


202E 

A Boba Rett solo rTKMe is released in 
dnemas, with fVedd's Kart Urban under the 
mask. He has been forgiven by J J Abrams 
for giving a'way the identity of the villain in 
Trefr in^O Dtarifrness. and is welcomed 
back Into Hollywood, 



Rans for a sequel to the Boha Fett 
movie are scrapped after the first 
attracted audiericeS consisting 
solelyof nsaders of the Expanded 
Universe books. Karl Urban leaves 

Hollywood, never to return. ^ 
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INVESTIGATION 

Star Wars 


BOOKS 

IS THE EXPANDED 

Universe due a reboot? 

Thos« whohav« invested in the 
Byzantine plot developments and yo- 
yoing quality of the Star Expanded 

Universe have mote to fear than your 
average fan - especially with the obvious news that 
Episode VII wouidnl be based on Timothy Zahn's 
Thrawn trilpgy'of tie-in novels that kicked the whole 
canon off, picking up after Of There's 

now a huge- loorning post-f?0T/saga ready to unfold 
on screen, and much of the EU could find itself 
being de-canonised. 

Del Roy, the lopg-running Science fiction and 
fantasy publisher, now part of Penguin/Random 
hlQuse.has had the license since releasing IVars: 
From the Adventures Of Luke Skywaikerin November 
1976, which is pretty impressive stuff. Last renevved in 
2008. Del Rey’s Star Wars license expires in 2013 - a 
fact that must have sent blood running cold in the Del 
Rey offices when the new trilogy was released. 

It's hard to see Disney really having that rtiudh of 
an issue with the Expanded Universeso lor>g as it all 
faHs in line - and they've had bouts of book burning 
before when /Iffack Of The Cfones gave us a Nt of 
Boba Fett's back story, and the time Zahn took a wild 
slab at filling out the then rnythical Clone Wars in Heir 
To The Empire.tiiA this will be on a whole new scale, 
and not necessarily because of the House Of Mouse. 

In all likelihood, the fans will continuing policing canon 
and flagging up inconsistencies, abeit with more 
hand-wringing over ^vhich source is superior than was 
the case with (jeorge Lucas at the helm. Meanwhile, 
Disney's new regime will probably alternate between 
ignoring the books and cherry-pickirggood ideas 
from the books— well, how is that different to tvhat 
Luoasfilm already doess? 
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¥/howill beihe next b^bad ei Qartti Vader's absence? 


^ talent in 7’/ie//cJij/3Jf,ifthepropcrtyus recognisable 
enough, you doiTt need big na]iies. Karie Bible agrees 
that it’s ncri a hinge ft r success. “Star ptjwer dcjesn’t 
mailer; if ytm kitik at Andrew Garfieid as Spider- Man, 
his only high-profile film role was a sirpporKng one 
in TheSodai Nctivork. In tlio case of many franchise 
films the story is the draw foraudiencaj " 


A t the time of writing, only the screenwriter 

for Episode VII has boon announced, Michael 
Arndt is taking the formidable weight of fan 
expectations on his shoulders, but he LTimes with 
enciugh Holly wcN^d cred U] gi^-e [jur box [iffice analysts 
faith in the forthcoming picture. Bible continues, 
"Arndt is a wonderfully talcntod writer who won an 
Oscar for Litiie .\Tiss Sunshine. He also got an Oscar 
nEniiinalitmlcjr writing TijySiirtyS, which necei^-ed 
nive reinews. He has a ^neat imagination, so it will 
be fascinating to sec what he brings to the serios." 

The writer is in demand right now, having penned 
the sequel to the hugely anticipated Hunger Carnes 
sequel, Catching Fire, and he's even worked tjut the 
secret as to what made the original Star trilogy 
an instant classic. Llclivcring a lecture on storytelling 
at Austin Film Festival in 2010, he used Star War's 
as an example of tuiw to dt3 il rigjit. He was reptirted 
as saying that if a writer could tie up the story's arcs 
immediately after the 'moment of despair’ at the 
climax, then he or she could sen'eup the Insanely 
great ending'^ leaving the audience feeling euphoric. 
Lticas, he said, hit those marks at the end [if Star Vthns 
within 22 seconds. 


''NOW THET OWN THE BRAND, DISNEY 
CAN REALLY MERCHANDISE THIS TO 

THE UMIT”jeff bock 


1 lo^vcven the main component is still waiting to be 
locked down: tJie director. Many household names 
ha^-e been bandied abtJuL, such as Sie^fen Spielberg and 
JJ Abrams, but the pair have mlecl themselves out of 
the equation in the press. The latter attempted to break 
down his reaction for Enforrammonf Week/y; "l^art 
of me? Tlirilled. Part of me? Terrified. Most of me? 
Thrillified." Bible's mtiney is on Brad Bird, the Lhird 
name that's being churned through the rumour mill. 

" [ Ic won two Osca rs for di nrcting the Pixar a nimated 
films 7he/fK.'nedjb/esand EaiatouiHer she points out. 
''His live ac Lion dehut was Mssskrn hnpnssiNe: Ghoiif 
Protocol which was a huge hit at the box office. Gi^'en 
his relationship with Disney and his track record, he 
would be an ob%Rous choice,’' 

Whoever winds up with tJiegig, Bock believes 
that one thing they will need is a big black hole in 
their diary. ''Ob^Hously, this is a huge undertaking," 
he says, "It will probably be shot in 3D, and that’s 
a big time commitment, too, especially if they hire 
a direct! fr k5 detail three nit^vies. I Lhink that lltat’s 
prohahly a vital cctmpctnenl lhal is yet to he released. 
The director can add quite a bit to a him like this, so 
it will be interesting to see what angle they choose to 
go for. A director that has some establislied credits 
belhnd hini - rir her - is ke>r^ hut il depends whether 
they want TO go for someone who is really good at 
getting emotional performances out of people. George 
Lucas never really was that kind of director; he was 
really nourished in the technical aspects, so they^ need 
sr^meune wI^ei can handle t>ulh the lactician nature 
of 3D, big budget filmmaking, yet be sensitive to the 
or^inic performances that the a dors need to have, 
even though they’re acting in front of gneen screen 
most of the time.” 

Of cemrsen the budget is likely tir be cokjssal, and 
the movies are bou nd to Ta ke ad va ntage of IMA X a nti 
3D innovations that both drive up ticket prices and 
enhance the viewing experience. Unlike Jbhn Carfe?;, 
however, Disney can affcnal Iei dig deep, knciwing 
the returns will be lucmti%'e, "I think the>f can spend 
anywhere from $200 to $300 million on the fir^t film 
knowing that thev^'re making a trilogy," says Bock, "ft’s 
not gj[fing [jtj he an issue making that money back; the 
first one will easily make a billion globally;, and maybe 
then some. If it's incredible, then it could upend Avatar 
as the highest grossing picture of all time. That’s 
what it comes down to: tins is a built-in billion-dollar 
franchise, even if the films CEimpletely suck. If they're 
good -like I imagine they' will be after seeing who 
theyVehired as a screenwriter - 1 really do think wcTc 
talking Avengers-s\zed grossing and more.'’ 

Incidentally, Episode Vlf will be oul in cinenias the 
same year that Aiengprs’2 is released, anti there may 
e'^.'en be a Justice r,eague movie from Warner Bros in 
that same yeax. The big brands on the block will be 



2026 


2029 


2030 


In recognition of thooorlier census results, the firet 
Jedi Temple is officially opened by Warwick Davis in 
Southampton, UK, constrijoted partially from unsold 
copies of the recently re-released Hoiiday Speciafand 
Caravan Of Courage co\\ec\ed bo?f sets on the site of 


an old church. ^ 


To celebrate 30 years of The Phantom Menace, a new special 
edtion of the prequel triogy U released. The char>ges for the 
Blu-ray, which include Jango Fett watcNpgthe Naboo parade 
with a youn^g Baba in a pushchair and replacing Vaddle with a 
Gungan Jedi master in the Council scenes, are predictably met 

with outrage froiTi fans- 


The'Star Wars WorlcT theme park brand expands 
globally, with new parks beii>g opened in Dubai, 
Frankfurt, Guangzhou and Sao Raolo. At the Dubai 
launch, plans for Episodes X-XII are announced by 
a holDgram of Alec Guinness as Obi -Wan Kenobi, 
projected onto the stage by rapper Dr Dre. • 
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TV SHOWS 

They finally got good, but are they at risk? 


Aftera burKh of ropey 
non-starters - the 
ineacplicably daft 
Holiday Special and the 
twee Dno^sand fivoAs cartoons 
- right now the saga's TV fortunes 
are lookir^ pretty good. Star 
The Clone tVars i$ entering its fifth 
seasons Lucasfilm's own answer to 
endless Family specials. Star 
Wars: Detoi^ris just around the 
corrher,and every fresh chunk cf 
hyperbole about the long-mooted 
live-action Sfar tVarS; i/ntfenwrWis 
more thrilliine than the last. 

As Cartoon Network (owned 
by Time Warner) renews its 
contract with Lucasfilm on a 
season-by-season basis, we can 
probably e>tpect The Clone 
War$: Season Five to be the last 
on the channel, and Season SIk 
to air on Disney XD as soon as 


late 2013 alongside Ultimate 
SpklenManand Tron' Uprising - 
and presurnably Seth Green'sCGI 
sketch show Detours wil\ folo^v 
suit Supervisirrg Diiector Dave 
Filoni has hinted that Season Six 
may be the last, and it's certainly 
moving closer to the fixed end 
pHointthat is Revenge OfJheSith 
and Anakin Skywalker's destiny. 

A brand new show would 
be a good way to break with 
the pnaviciusera (and the 
embarrassment cf Warner Home 
Video releasing earlier seasons on 
DVD).as wel as move the focus 
from the Episode ll-lll timeframe 
and into a more contemporary 
one - or at least one mom closely 
linked to the impending Episode VII 
throt^h characters and settir^s. 
That's also where S(ar Wafsr 
iMerworld could corne in - the 


pre-EpiSodeVI Desdwootf-in-space 
retooled for a later period in Star 
Warn history. It didn't take Marvel 
long to get Joss Whedon s shield 
pilot out of the starting blocks, so 
perhaps Underwortdis already 
being debated in boardroorns at 
ABC and casting wishEsts being 
passed upand down the table. The 
difference between the approach 
to both shows at Lucasfilm and 
both sho^vs at Disney is that money 
is less of a limitation -provided the 
return is promising, obviously - and 
the traditional sacred cows may no 
longer be respected; the early years 
of Yoda could be sketched m, Leia's 
upbringing on Alderaan revealed, 
Obi-Wan's life on Tatooine explored 
and even tnwes as shameless as 
bringiing Darth Vaderor Palpatine 
back from the dead could all infold 
on one of Disney's networks^ 




at play, but Disney’s acquisition of Lucaefibn means 
nostLidi[>L'an touch thecorporatitfnncnv. Instead tjf 
being wniried, perhaps we should be exnT«l the 
prospect of the galactic amaiirit of M/ars content 

coming on r way "Disney has synergy like no other 
company in Hollywood/ says Karie Bible. "'They hsve 
ihe ahiliiy let build Iheme i^ark allracLicins and sell lo^'S 



Will there b« a new torch holder to carry Ihe Shywalher saga? 


like no one else. Tlieir brand and marketing power is 
withnnl equal. Stjme insiders are saying tliar the retail 
possibilities were what made the deal so attractive." 
Bock agrees that tho deal makes good sense for Walt 
and the fans. "No other studio has the marketing 
muscle of the Mouse House. Pius, they’ve already had 
a working nelalkirLSltip with George Lucas with ihe 
Disneyland attraction ‘Star Tours', as well as myriad 
cross-promotional merchandise, most of\vhichhas, 
until now^ been available exclusivelv at Disneyland 
stores. I just hope tharatstime piiini Ihey turn 
Tomornowland into iYar U^rrsLind, because I'm sure 
that's what people want. And now they do own the 
brand they can really merchandise this to the limit,’' 

Ft certainly ensures the brand’s legacy for 
generaLLons Icj come, giving die children tif Ihe 
iGenemtion a chance to see a 5far IV^Tnvfilm in the 
cinema for the first time. The master of that unix'ersc 
certainly feels that the Force is strong once again. It 
started with George Lucas, and it's conrinuing tin Ids 
terms, so we'll leave the last lines tohim: now 

time for me to pass 5rar Waj^'on to a new generation of 
filmmakers. I've always believed that 5rar lyafir could 
h\’e beyond me, and I thought it was important to set 
up the icansLLitin during nty lifetime. F'ni ccinfidenl 
that with Lucasfilm under the leadership of Kathleen 
Kennedy, and having a new home within the Disney? 

organisation, 5t3r H/aj's’will 
certainly live on and flourish for 
many generations to come."-^ 


Star M/arsi The Complete Saga is 
available to own on Blu-ray tiow. 
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COMICS 

UNCLEAR THE FATE OF 
LONG-TERM LICENSEES 
DARK HORSE IS 


y Y There's a precedent hene. vdien Disney 
^ ^ bought Marvel, the various Disney and 

Pixar titles being churned out by indie 
publisher Boom! Studios were ported 
across to Marvel a$ $oon a$ the license elapsed. 
Marvel published Star IVare comics fronn 1^77 ta 
19S6v but it's Dark. Horse Comics who have really 
pushed the storytelling in bold r>ew directions, and 
heve perhei:^ the most tolose. Dark Horse boss 
Mike Richardson released a fire-fighting statement 
designed to cut off speculation, but it opened up 
the way for far more questions than it answered, 
saying, '"Star will bo with us for tho noar future. 


WILL THEY 


THE 
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REIOI TO FOLLOW THEIR 

MAaPiaT10N£?”TOM VEiTCH 

Obviously, this deal changes the landscape, so we'll all 
have to soe ^vhat it moans tor the futuro,' 

"I can't visiiaiise Marvel doiryg the diverse Star 
IVarstiUosthat Dark Horse has," muses Tom \^itch, 
whowrote the Dark G7)p/re trilogy for Dark. Horse in 
rogardod by many as the closest tNrig we have 
ever got to a true post-fflefuTm 0/ The Jodj"' trilogy, as 
wdl as the epic, swashbuckling Of 77 t« Jadfthat 

directly influenced Knights Of The Old Republic. 

"My guess - and this is a wild one - is that Mike 
Richardson will sell Dark Horse to Disney. How's that 
for an answer? Disney has ake^y said they will do 
Spin-off films, television shows and so forth. It's a 
deep mythology with tons of possibilities. I guess 
the real question is will they give the creative pecpJa 
free rerg]n to follow their imaginations - inrtaginations 
steeped in Star iVars, and who will wersee all these 
new wonders? Does Kathleen Kermedy have Star 
IVacsin her Wood?’' 
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TAR WARS 

R2-D-Toy . 




I'^ns can finally trace the evolution of each Star lya/v 
character in to>' form \vixh The Ulti mate Action Mgurc 
WFjHk Collection. It's th e definitive sourL’e, svith o\'er 2,500 action 

^ tigLireis pnidiiced tntfT the pail 35 yeati, fn^ni Kenner Lo 
Hasbro. Compileil by Stephen J Sans-weet, owner of the 
world 's largest private collection of 5far M/arv m etnorabilia^ 
the book also features rare and coveted merchandise and 
*' ' figures from I he films, videogames and TV' series. The 

characters are listed alphabetically by their name, rank and (late of release and 
come with photos, facts and commentary - it's a collector's bible, 


JtK Cteirv 
War^bdunty 
hunter b dne 
dJthAMWM- 
figLBes ii the 
oollMtkin. 


5f.ar l-Vhrs: The Uhiinate Action Figure Coilection is [in I nciw, puhiLshed by Tilan 
Rooks forH£24,9^i, 
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characters 
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the Sitfi lord 
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appeal was to sell txys, 
and Ms figure hoi 
remained cnllectatile. 


\- ■R2-D-T0Y 


r Wars Action Figures 





INTERVIEW 


Mark Millar 



Fox's supeiiiero oversee' Ma k Millar on The Wolverine, X-Men and beyond 


COMIC-BOOK 
LEGEND AND 20TII 
CENTURY FOX’S 
NEW CREATIVE 



TALKS X-MEN; 
DAYS OF FUTURE 
PAST, THE 
WOLVERINE, 
FANTASTIC FOUR, 
THE DAREDEVIL 
MOVIE YOU'LL 
NEVER SEE 
AND WHY A BIG 
SCREEN JUSTICE 
LEAGUE JUST 



iti 


WOI^DS JAMES HOARE 


A S one of the people t^poiisible 
for not only some of the 21st 
Century's moslsuCL'essful 
comic-books, but for Iso 
directly and indirectly inspiring 
the current phase of Marvel 
mcAfiesj it's (jnly fitting LLiat Kic^k-Ajn 
creator Mark Millar has been calletl upon 
to lend his canny grasp of siipcrpowcrcd 
mayhem to 20th Century Fox's disparate 
collection of Marvel properties, serving as 
CrealLveCtmsLillanL on the X-Men prequeL 
series under director Rryan Singer and 
producer Matthew Vaughn, the Fantastic 
Fom t^oot by Chronicle's Josli Trank 
and Janies Mangold's kiw-key far more 
credible use of the fan -favourite mutant 
antiheroin 77?c Wolverine. And that’s Just 
the beginning. 



"I love the idea of all the Marvel 
characters spread across a bunch of 
different sludicKi in a giant, cohesive 
Mar^'el imiv’erse," enthuses Millar. 

"When [ was a kid picking up comics, 
the editorial group used to run their own 
liLLle fiefj the X-Men b[i[ik£i were all under 
one editor, the Spider-Moo books urnler 
another, the AweJTgcfs’ books under another 
editor, and that’s what this feels like, too. 
The financial burden to have a 11 these 
things at i^ne company would just be ttui 
great - you'd nei^er get a Guard ions Of The 
Ga/axy if Marwl could put out a fantastic 
Fourjitovie, yai know? 

"A lot of petjple say 'I want it all liackat 
Mar^-el','' he adds, “but there'd behalf as 
many movies out there." 

Is it difficult to make the Fok Marvel 
movies line up because they^re all In 
different stages of devebpment? 

Fantastic ^’oLrrand X^Mcn: Days Of i-'utu re 
Fanfare still in the script stage, and The 
Wo/ver/ne- when I gert this j(]b IheyU 
been shooting [fori a cotiple of weeks, bvit 
the screenplqiy for The IVoJwprFnpis really, 
really terrific - I’m really, really delighted 
with it. Obviously, the casting's all really 
g[>od and the director [James Mangtjidl 
is brilliant. So the fact it's Mangold, Josh 
Trank and Matthew Vaughn (now Bryan 
Singer), \ feel this initial line-up of movies 
is terrific:^ and the idea will be Ici locik a I a 
plan. T can't go into any specifics on it yet, 
but the idea will be to work on a plan for 
the next two to three years, beyond that, 
r think we know more, but I’ve got some 


cool stuff in mind, and Fox are very happy. 
We're talking to other directors about 
future proJecLs [andl other writers abtjut 
future projects, so it's ^^'ery, exciting - T 
feel like IJoctor noom behind this new 
league of evil. 

Were you concerned about The 
WfttfwerfiFteinwlniig away from the 
mam line X-Afanmovies^ordoyou 
think It^s to its strength that if s able 
to stand alone? 

Oh, absolutely. I've no worries about it at 
all. You know, [ wrote the tVo/i/e/'/ne comic 
twice - 1 did the Old Man Logan storv? and 
Wolverine: Eneiriy Of The State- and I 
don't think having individual ’^Volverine 
adventures detracts from theX^Men. lie's 
like a lone wolf character: he disappears 
and does his own thing sometimes, and 
then he comes back and liangs [luL at the 
mansion, so it does feel quite natural for 
him to be in these movies. You don’t want 
to have him out there all the time, because 
1 iLiink if you've got him in X-Men and 
Wolvferine movies and they're all running 
at the same time, it's a little bit too much, 
but as long as you're smart with it fit's fine], 
and there's other characters to explore as 
well. The X-Men univense is abemt Ltie same 
size as the Mangel universe in terms of the 
number of titles it sustains at any one time, 
so there’s a ton of stuff to play with and a 
lot of characters I'd like to explore. 

Do you think the more characters ynu 
throw into an X-Men movlet the mcire 
dense and uninviting it becomes? 
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Mark Millar 




X-Menl 


X-Mei (19991 

Bryan Sipger'^ brilNantly 
reduced and superbfy cast 
X-Men ushered in a new age of 
supertieno movies. 


DEadpDnl 


Released 

InPmdiiEtloriDevelapHKnt 

Rumoured 

Caitied 


TheWidvetine 


X-MEnQrisins; 

MEgnetu 

Befwe 

iifne belOyf iopped, 
the plan was to noil out a 
simiijflr tale for Miagneto. 
The story was largely dealt 
C/ass. 


X-Meu; First Glass ( 2011 ) 

A soft reboot mascfuerading as 
a prequel. Matthew Vaughn and 
Jane (kildman's super-smart 
Sixties flick opened up a whole 
new door for the franchise. 


UNCANNY COMING ATTRACTIONS 


IHE FORTHCOMING (AND PDSSIBLVNEVE^ 
f’RMINGlMUTANTMOV'ESA' ARI''^"’E 


THE WOLVERINE 


Release Dwte; 26 July 2013 
Director: 

Cast HughJackjmaa Hr-syiiJ $aiada. 
Ha'tSynarvsuchi 

B^sed on the celebrated Chris 
Claremont and Frank Miller 
miniseries. TTne iVofH?f/fwis a 
sequel to the original crop of 
movies that sees Logan head to 
Japan to escape his demons... 
and meet new ones. It is a noir- 
inf luenced take that promises 
rornance, the Yahuza, Samurai 
ethics and an end to the over- 
powered silliness of Origins. 


X-MEtt ms OF FUTURE PAST 


Rieliaiise Date IS July 2014 
Directdr: Bryai Sr^ger 
Cst; James Me Avoii'. Michiasl 
Fassbender. Jennifer Lawnertos 

Based on the comic-book story 
arc by Chris Claremont and 
John Byrne, Days OfFntung Past 
is rumoured to set the story 
against the Vietnam-era peace 
mouenoent as the X-M«n must 
save one of their mo<st reviled 
foes to prevent a darker future. 
Original X-Afen cast members 
Patrick Stewart and Ian 
McKellen will both appear 


DEADPOOL 


Diitie Est201S Director Tim 
Milsf Cwt: RyanRaynoids 

The Weapon X Prpjecf s other 
lethal immortal, Dead| 3 ool 
inherited all of VVofverine’s 
healing powers end bed luck, 
but rvone of the arxgst.Comic 
creator Rob Liefetd recently 
reveaiedr'lfthe Deac^^oo/test 
footage was leaked, the internet 
would freak and riots would 
ensue." VFX guy turned director 
Tim Miller rs workir^ from a 
script by Zdmbfe/and's Rhett 
Fteesa and Paul VU$rnick. 



Release- Dale: Es.t2016 
Directdn &yanSr>gHr(uno!jnfirrr*dj 
Cast TEC 


Bryan Singer was originally 
slated to work on a sequel to 
X-Men: The Last Stand, which 
according to producer Lauren 
Shuler Donner, will "lead into 
X MenS"- Rumour was that 
Singer was gearing 143 to^n 
adaptadem of the Days Of 
FufureFtof storylirw, but now 
that's in the prequel sequel - 
with the (jrecto - who knows 
what's in store? 


NEW MUTANTS 


Release Date; Est 2016 Director; 

TBC Cifcfit;TBC 

Teased by 20th Century Fok 
CEO Tom Rothman in April 
3012, a teen spin-off would 
solve the problem of too many 
supporting characters by having 
the younger bunch in their own 
flkk. It's a realistic proposition 
given the success of ChroruieJe. 
bLTtthere's little to go on other 
than one cryptic "yeS" from 
Rothman to a rather long and 
rambling question, so don't get 
too excited, X-Babies- 
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Martf Milliards work on The 

Inspired tti« rec 4 nt 4 ss#.i>f^ 


It can be, I ri?mcinbt}f when [ was writing 
Ukimate K-S4en and people were saying 'T 
want Lo see Gamhit,. I want to see Rt^^iie...'" 
F,verybody bas ? li&t, and at first yo[} tbink 
''['m going to please evieryone'', then yon 
realise >'ou're pleasing no one with ten' 
second cajiteos. 1 think that was the major 
prciblem wihi that first Wolverine me f vie 
WoJvfnnpl and X^Men 
Bryan Singer did such an incredible job 
with the original movie - it’s quite like Siar 
ll^/sin ihal there's Episerdes IV^ Vand 
VI, and we've got the Matthew Van ghn 
pretjnels, and Tlo^.'e that. If we are bringing 
in a character then it shouldn’t 
jn St be tor a trailer or to get a 
picture online and get petfple 
exrit«l; it should ha vie a 
point in the story, 


Are there any X-Men characters that 
you think deserve some screen time? 

I do, but the minute I say them itil become 
a news storyE All the ones that [ thought 
of we're going to do. I think there's two or 
Ihnee tiiat are under utilised^ and we dcj 
have pla n& - not neocssari ly immed iatdy 
but two or three years down the line. 


Are you excited to have Bryan Singer 
back for X-Men: Days Of Future Rasf? 

It's incneilibly exciting, The first X-Men 
really Ian nched the wave of superhero 
movies weVe been loving for the past 
decade after sonie horrific stuff in the 
Ninetiss, so having him back in the world 
he started feels right, XJ, 1 think, is one of 
the greatest superhero movies ever made. 
The idea of this guy being back In the fold 
and planning icjmething as amhilLous as 
this picture can only be good news. 


Were you involved in the Daredevil 
movie at any point, or had that 
already shut down by the time you 
came on board? 

1 cernoin that wcok = 1 know there was 
talk of it. The original idea was so great, 
and unforUinaiely there was II months to 
get it out there beibrethe rights re^'erted 
to Marvel Studios, which is a real shame, 1 
liave no idea what the plan is with Disney 
Marvel, but with Fox Marvel Itie plan was 
so cool - 1 hope they do Dnredewl justice, 
because T love the character. 


Were you Into Joe Camahan''s take 
on Daredevil? 

Oh genius, this %vas ^ing to be a cross 
between 5Cirpjcoand ['"rank Millcn The 
thing that Joe pointed out that was so 
smart - he spetke In me beftfre he started 
working on it - he said, 'Tve got an idea 
for Daredeii^l," and I said is it?** 

1 Ichad an act in mind, and said, “ Wc 
can't set it in the present day,” and I said 


MARK MILLAR 

Interview 


■‘How come? "and he said, “Well, Hell's 
Kitchen is a beautiful neighbourhood," 

I’d nevet thought of it that way = Rudy 
Giuliani [former inavor of New York] has 
cleaned everything up. U's nice fcir the 
peopl e vifho li^ie th ere, but it 's not very- 
good cinematically, So he said it has to be 
a period piece, and the perfect timeto set 
it would he the Se\>enlies, as ytju have all 
the kung-hi exploitation, the race riots, the 
blackout - all that kind of stuff vltoIliIcI be so 
cool in superhero mov^ic. The blackout with 
a guy that’s blind would be incredible. 

Do you think the way people approach 
superhero movies has ebangeri? 
Green Lantern very Nineties in 
that it was a straight origin story... 

I think there's two points there, and (7reen 
/.ciFireon's a great example because these 
movies used to be made by guys who 
didn't read the stuff growing up^ and before 


-probably before Br^^an Singer's X-Men 
“generally those superhero movhes were 
done by joumr^rman directors. There was 
the occasional great director like Richard 
D[?nner or Tim Burton, bu I generally it was 
guys who you didn't really follow, I think 
it was interesting that Green Zxmforn was 
done by a guy who was a very good director 
[Marti nCampbelli hul wasn’t a comic- 
book fan, so he approached it the way 
those dinecturs did back in the Eighties and 
Nineties. Bryan Singer, Sam Raimi, all these 
guys are massively wedded to the source 
inalerijl - they grew up with il in a lot ttf llie 
cases, Stan F.ee and Sre^'t? Ditko's Spitler- 
Man is very evident in I’obey Maguire and 
Sam Raimi's Spider-Man. The other thing 
that's happened as well is not (inly ha^-e 
the best directors come along - the guys 
most appropriate for it - but the audiences 
have matured with the superheroes. For 
example, Kick-Ass is a subversion of the 
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Mark Millar 




^ superhero story^ but yon have to be familicir 
with the tropes to know ^'ou're breaking 
then], Tliese' movies we're doing and Ihe 
eomies we're doing woaild hii^ie 

been impossible for a mainstream audience 
in 2002, but now everybody knows who 
Galaetiis is and that Tony Stark is Tron 
Ji.'lfin. We're living in die wtjrld we always 
dreamevi of, where sndtienly e^ier^ione is 
superhero literate- 


Could Wdhr«rk>e r«-anp«3rln the 
X'MeiTlilm franchisf? 


Now the movie paredigm has shifted 
to the Marvel Studios method, do 
you think DC and Waitier Bros have a 
harder Job to iHiild a shared universe 
with Man Of Steei and a Justice 
League movie? 

T think the big problem for them is the 
chciractcrs anc just too out of date. I’he 
characters were created 75 years ago - 
ev&w the newest majetr character was 
created 68 ^-ears ago, I adored the DC stuff 
growing up, bnt really how do yon do a 
movie about Green Lantern? [ lis power is 
that he manifests green plasma from his 
imagination and uses them as weaperns 
against someone, Rven that in itself,., if you 
just imagine watching a fight scene with 
a guy who’s 100 feet away making plasma 
manifestations - it’s ncfl exactly raucous, 
getting up close and personal. The Flash 
has doorhandles on the side of his mask, 
and if he doesn't wear that mask 111 be 
pissed off, yow. know what I mean? TheyTe 




in a weird, weird situation - if yoti Ve got 
a guy who moves at the speed of light up 
against the Weather W'izard and Captain 
CtjLd cKr whatever, then yuur cnenne's erver 
in two seconds. You can get away with 
sniff in comics that in live action’s just a 
bit sucky - die best [example] is definitely 
Aqua man - Aqua man ca n't even ta I k 
unclerwater. If you think about it in comics, 
it’s fine - you just ha\iea speech balloon - 
but how do you haw Atlantis and people 
talking underwater^ Are they going to talk 
lelepaihically? h it going Ui be bctiJy forms? 
The actual logistics of each member of the 
Justice League is disastrous: you put them 
all together and I think you get an excellent 
way of lusing $200 niilliirn. 

Do you think the Fantastic Four have 
similar Issues, because they are older 
characters that peop le sometimes 
struggle to reiaite lo? 

I actually think the characters themselves 
are quite easy to do - you can really rdatc 
to Johnny Storm, you can relate to Ben 
Griimn, Reed's the super-genius - every 
single one of them you can understand, and 
they seem alittlemoreth nee d imensional , 
It's tricky, because we saw what happened 
to the Tox movie last time, but thcyVogi^'cn 
it to a guy who's really terrific - Josh Trank, 
who d id a grea I jc^b on C^ron ide - a nd 
the guy's who’s writing the screenplay - 1 
can’t say his name because it’s not been 


made public - but 1 read the screenplay 
about three weeks ago, and it's absolutely 
brilHanl. ft’s as gcxjd as I think yim could dc? 
a Fantastic Fotir mcfiHe: T was so impressetl 
with it. So it’s in good hands - E’ox arc very 
clever in that what they^ do is tie in a bunch 
of good people and let them get on with it. 

Josh Trank seams lika a bit of an 
outsider choice. What do you think 
hell bring to Fantastic Four? 

He's making il work fur the screen - lie's 
a great storyteller, if you think 

about it, was similar to Tantastic Four in 
th at it was a bu nch of people who were 
transformed into something more than 
human - lhal turned cml to be his calling 
card to come and do something like 
Fanfasf/c /’our What I wasn't expecting 
was how funny and likeable he could make 
diis, as well as getting Ihe more awesome 
moments on screen = the Ridley Scott 
moments. The Fantastic Four really a re jaw- 
dropping in the same way you feel when 
you saw Ab'eu for the first time. There’s 
some metments in lliis - not lo he specific - 
that are going to be phenomenal on screen, 
and stuff you haven't seen in a superhero 
movie before. 2014's going to be a really 
interesting year for Fifx Marvel. 


Tf7p IVo/ver/neis in cinemas 26 July2C>l 3, 
Fanfai?r/c / 'ourand X-Mcn; OfFimirc 
Pastare expected in 2014. 
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BIG MOVIE 

We Of Pi 


Life Of Pi 

Apart from the fact that it involves a boy shipwrecked 
alongside a tiger, what really sells Ang lee's Life Of PI Is 
its unique and vivid visual Imagination. Special EHrIs 
SupenisDr Bill WPstenhefer aipiaiiis how they 
animated a Bangal ligei; braved atemiy seas and 
why then nse of SO isn’t jnst another cna. 



"The higgjesL det^iaitin we h^d Ici ni^ike e^riy un viAi tH]w niLieh rei] liger we 
were to use, Some su^esiecf doin^ it all for consisteric 7 . Myself 
<iri{] An.^foa.i^bt for the opposite:; we w^inred to use reul tf^rs wbene^'er we 
could. In the end wc used around 14 per cent real tigen but having real tigers 
in Taiwan for eight weeks gave us better references. Wlien \ worked on The 
Qititnid&i ftrexjmplej they us a day with a Lioaand hired a 

trainer especially, but you can only get so much in a day. 

[■’or eight weeks, wenot only could do stuff like shoot him yawning, but got 
him on the actual lifeboat. What I've found over the years of doing animation 
is that ids very hard - even if yxm're trying tiard not to do stj - not to dramatise 
things. Because you know what the shot is supposed tube doing or what the 
story is meant to be telling it's tempting to, say, hold the ga7je too long - the 
audience gets it^ but v'ou'wlost the realistic animal quality, 

I said to my team that weVe dotie digital animals before - the lion in Narnia, 
cals and dogs and sti tin - and we try Uf make them as real as ptissihle^ hul dieo 
they get up and dance and sing, and everyone knows they 're fake. But this 
tiger was a tiger, and this was our best chance to fool our colleagues." 


INTEfWiEW STEPHEN KELLY 


Establishing 3D as an art form 

“The interesting thing about the opening montage is that every? 
shot has a different 3D story to tell. Tliere’s tlie obvious, like 
a bird that comes out into the audience; then there's otlier 
slu f f li ke a bear that sLa nd s up, and there’s a p j inii ng in 
the background that the art department made that's a 
perspecti^'e painting - so the renaissance wrsion of 313 
existing in a modern 311 image, Bwey? one of those has 
some sort of 3D 'gee-whiz' thing going on. We talked 
lo a Couple tjf differeni sterecigrjphers - especially 
one that did a lot of research at MIT - about what 
would beuntciuein a 3D experienoe. One of Ang's 
goals was to show that 3D can bring something 
ic a drama. With the waLef in particulaij tfie 3D 
heliis you see the nuance and ptjwer of ttie 
waves. Ch?erall, though, it's subtle. We're not 
trying to poke people in the eye " 
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LIFE OF FI 

Special Effects 




The sea and 




"Aiig Is very research-orientatetl, so we did a to«ri of referer«e 
work. For the water we went out on a coastguard ship in a heavy 
storm overnight! For the water, we needed a lot of high-dynamic 
Imagery, so we had to build up a repertoire of reference photos to use In the ^ 
movie. It also involved watching a lot of episodes of The De^d/ZestC^tch! 

In tertns of skies, sortteone had the distinct pleasure - if you want to work in 
visual effects you have to get this gig - of taking our camera to Florida, sitting on a 
beach for three weeks and, whenever there was a cool cloud-scape floating by, taking 
a photo. We ended up with a library of around 150 
skies. Whenever Ang started taidng about a * 

shot we could go back to that- vrhich is V 

important because Ang knows what he ^ ^ I 

wants, but his communications are > ^ Y 

usually things l ike 1 want the sky to \ ' 

be melancholy.' It can rei|uire us 

to make Interpretations, If he • / ' 

wants a melancholy sky, 

\ can go through our ' 

cloud file and puli 
something out." T u 




aw 


■'Tliis w3!3 a very tough sequence to do. We used 3 heavy fluid 
aniLildlifhn for the waler^ which wa & turd as die water seems 
to just do what it likes, but we foiind a Wtiy to control it so we 
could haw artistic contnoL The quality of the water and how it 
was moving was very important to Ang. For the ship itself, we 
built two different deck pieces. \^Tien he's on the ship that's all 
we have. The decks are mciving annuid,. there’s wind and rain 
machineSj but ei^erything else is addeti - the ship is extendetJ, 
the water and waves an? added. It's a giant green screen stage 
worth $80,000. We shot that on day two of production, and you 
never want itj shoctl stuuelhing Ltiat technically challenging 
that early [tnl You want Lo wait for the crew to gjel and e\ier>'ione 
to know what's going on, but somehow we pulletl It off." 


"When we started the project and gctl hack k] 
r.os Angeles ti her principal photography, Ang 
talked to the team and said; \ want to create 
art with you." There was a lot of opportunity 
for artistic e.xpression. With the boat being in 
a lank against a green screen, we had SLiCh a 
bla n k slate in so ma ny pa it s of the fi 1 m . We 
would take stuff shot in a tank and manipulate 
it so that it would be framed like a painting. Ang 
said at the beginning that he wanted the water 
and sky to be as much of a charaaer as the tiger. 
That meant we had to set the mood visually. It 
was a great opportunity for I'isual effects;' 
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S o why is it that, usually fruitlessly, 
horror filmmakers return again 
and again to classic creepers 
of the Sixties and Seventies for 
inspiration? Of course, the name 
value of such shockers as Dawn 
Of The Dead, Ha/jteweenand 77je 
Last House On The left plays a major part in 
this - but that barely explains the reasoning 
behind rehashes of relative obscurities like 
The Crazies, /f's AUve, Mother's Day and 
Two Thousand Maniacs!. 

Ultimately, the answer is probably that 
the ideas back then were a lot fresher, 
considerably creepier and, more to the 
point, indicated a sawy social and political 
relevance. You see, during the era of the 
civil rights movement, Watergate and the 
Vietnam War, America was split - and as the 
recent Presidential election has proven, not 
a great deal has changed. There appears 
to be a substantial gulf in the issues given 
priority by the blue states (Democrat) and 
the red states (Republican). Arguably, no 
film franchise has done more to exaggerate 
and extrapolate this divide than The Texas 
Chain Saw Massacre, 

Think about it: Tobe Hooper's original 
1974 outing highlights a bunch of free- 
wheeling hippy kids, straight out of liberal 
Austin (the ‘blue' part of the Ljone Star 
State), who stumble into a living nightmare 
thanks to so me especia I ly regressive 
redneck flesh-farmers that do not 
appreciate visitors - even the title evokes 
images of the Alamo. Indeed, it would surely 
be impossible to have the words Texas' and 
'Massacre' together without mediating an 
especially brutal and emotionally charged 
local history. 

Unfortunately, other than Hooper’s 
Reagan-era sequel to his hit property, 
released to redundant box office in 19SS 
^ but later becomingfeted as a cult classic. 

the Cha/nsa wseries has la rgely disposed 
i of anything approaching ‘modern thought'. 

^ Not that the Leatherface legacy is alone i n 


WORDS C ALUM WADDELL 

Not A REBOOT, BUT 
A D[RECT SEQUEL TO 
THE 1978 CLASSIC, 
BUT WHILE Tore 
Hooper's The Texas 
Chain Saw Massacre 

REFLECTED THE 
URBAN LIBERAL/RURAL 

Conservative divide 
IN American society, 
DOES THIS new 

take on the 

FRANCHISE TELL US 
ANYTHING NEW ABOUT 

America? We find 

OUT FROM DIRECTOR 

John Lussenhop... 



M««rly40 tH« orlgiriLaLAncl Is 

apparently still rocking the shin mash. 


this - the remakes of The Crazies, Dawn 
Of The Dead, The Last House On The Left 
and various others opted for a more po- 
faced approach to the on screen splatter 
theatrics: more interested in illustrating 
spurting arteries than reflecting upon 
(respectively) military incompetence, 
consumerism and class division. 

So it was, then, that the Hooper-less 
Leatherface: The Texas Chainsaw Massacre 
ilf(199Q) and the fourth instalment, 

Texas Chainsaw Massacre: The Next 
Generation {199A) sJ inked out with scant 
r>otice - brainless and shameless shockers 
which paled in comparison to the first two 
features. In 2003, Michael Bay tried to pour 
some fresh petrol into the saw with his hotly 
hyped redo. While it was surprisingly slick 
and sanguine-filled, its attempts to mimic 
the raw energy and retrograde Seventies 
setti ng of Hooper’s groundbreaki ng 
blood' block buster once again lacked any 
context or com mentary. The less said about 
2006's The Texas Chainsaw Massacre: The 
Beginning, the better. 

S o IT IS, THEN, THAT 
FOR BETTER OR 
WORSE WE FIND 
OURSELVES WITH 

Texas Cha/nsawJD (the 'massacre' part 
of the title has been, perhaps tellingly, 
dropped). That said, with a United States 
which is almost as polarised today as it 
was in the exploitation heyday of the early 
Seventies, maybe this will be the 'thinking 
man’s sequel’ - both scary and smart - that 
true terror junkies have been hoping for. 

''Ah... actually, I can tell you that I avoid 
politics entirely in movies,'' begins Texas 
director John Luessenhop, 
immediately squashing any hope that 
horror cinema might once again mix 
arteries with allegories. ‘'I mean, I did tiy 
and separate the two worlds - the rural 
and the urban. We see the young characters 
coming from the city to the back roads 
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IG MOVIE 

Texas Chainsaw 3D 



A ROAD TRIP THROUGH THE RIGH 


DIVIDE IN AMERICA’S HORROR fl 


[1) have been established 
by Tobe Hooper as horror's 
number one slasher-spot, but 
there are plenty of other American 
stats which splatter-cinenna 
has advocated avoiding, lake 
Oetiversnce (1972), one of the chief 
inrx]vatar5 of backwoods-terror. 

In this classic it is the natural 
forestlands of <^eorgia fZ] that are 
revealed to be home to a coupieof 


Hooper's Death Tr^{from 1977 - 
another Texae-eet shindig). 1^1 s 
Scmth&rn Comfort Republican 
stronghold of Louisiana [ 11 ) and 
19S4's Chiidren Of The Com 
(Nebraska [5] ).The coastal cities \ 
- LA. San Diego, San Franeiseov 
etc - may be the poster children for 
liberal America, but mral California 
[E] has been nsvealed to harbour 
sorrte baclovards barbarians of its 
ovm (1977's The Hfits Hove Eyes 
and 19S0's Motei WeTi), much like 
leafy lllmaas[Jl (the Haitawe^ 
series) and Oregon [ 8 ] (19Sl's 
Ju$t8ofcr4 Datvn),That said, most 
contemporary cneepers continue 
to hark back to the same red state 
stereotypes. For perfect eHamples 
of this, look to2003 s Wror^Tunni 
(West Virginia [8 l),2006s H^rfcfwf 
(Louisiana), the remake of Straw 
£ 10 ^ (Missouri [10] ) and Kevin 
Smith's self-explanatory Red State 
(2011). Darn tooth; 


rape-happy, rifle-rousing ruffians. 
Prior to The Texas Chain Saw 
Masaacre, Defiveranceal^o indicates 
that Something is icky in the South 
(ironically the star, Jon Voighbthen 
a Hollywood liberal, would age hto 
an arch-conservative). For rnore 
forest-thriKers, catch plasma-packed 
prototype 7k^ Thoiisaricf jVfa/vacs.' 
(19^). which is set in Florida [3] 

(a key swirig state in American 



Ignoring th«s4iC|ii«l£,dk«ctor John Lussenhop h^tead presents a 

direct fallow-up to Tube Hooper's 1374 originaL 




TexAt CfjaStjSAWstats Losf and Death VdV^ysTanlD Raymnndeand 
singer/actor Trey :3ongz. 


of Texas, but as far as your question goes, I 
am afraid there's not really anythirig political 
in here," 

In case you haven't been keeping score, 
the series spins an incredibly fragmented aiid 
largely unrelated back story. Hooper's first two 
films are rdateii - in story if rtot in tone (part 
two is played for laughs and depicts Leatherf ace 
and his family as hard-working, Reagan- 
channelling capitalists) - but as the sequel 
splatters its cast of villains across the screen, 
any further follow-up was always going to have 
trouble adhering to the mythology. Thus, the 
third and fourth films are actually separate 're- 
imaginings' of the original - not entirely unlike 
the Michael Bay-produced spit-shine of 2003. 

For Texas Chatnsm^3D, the decision was 
made to do a straight-faced sequel to Hooper's 
1974 masterwork - in spite of the nightmarish 
twists and turbulence this would involve. 

"’feah, this is a direct continuation of 
Hooper's movie," adds Luessenhop, whose 
previous credits Include the 2010 action 
drama Takers. ''Basically, a young girl inherits 
the Chainsaw estate but, although it looks 
as if it is a big empty nnansion, Leatherface 
Is still around - and he has changed a lot 
since 1974 [laughs]. He is not a bright young 
man anymore. In fact, we were always asking 
ourselves, "What would Leatherface he like 
today? What kind of development has he 
had?” In the original movie he does shew 


sonne humanisation - for instance, he goes 
over to sit by the window and keep guard after 
he understands that all of these strangers are 
suddenly invading his property. So we took that 
sort of basic mental understanding and used it 
as a springboard to decide how he would have 
developed over the intervening decades. I think 
his character will surprise a lot of fans."' 

Luessenhop also maintains that, despite it 
being less than a decade since we last returned 
to Texas, the time is right for another outing 
in one of splatter cinema's foremost pieces of 
fear folklore. 

"Yeah, I did think the timing was ideal,” he 
maintains. "This is a totally different film from the 
movies which Michael [Bay] did - and I really don't 
want to criticise them or anything, but I do think 
it is important to point out that the bulk of our 
story is set in the present. We are not attempting 
to take the audience back to the Seventies for the 
entire duration of the movie. The big challenge 
for us was really to contemporarisethe franchise, 
and that was daunting. I mean, making a Te>ras 
Chainsaw Massacra n>o vie in the first place is 
no small thing because you are stepping into 
horror film royalty, you know? It is important to 
respect that tern plate^ and we have do ne just that. 
For instance, there is the occasional on screen 
homage to the 1974 film - which I am sure a lot 
of fans will pick up on - and we also have cameos 
from some of the original cast." 



ONETHELESS. 
LUESSENHOP DOES 
ADMIT THAT HIS 
HOMEWORK ON 


one of slasher cinema's most celebrated series 


did rot stretch too far. 

"I never saw the third and fourth films,” he 
ireveais. "But I did check out the second one, 
and I felt that it injected too much camp into the 
genre; it was all played for laughs. In comparison, 
the first one just had an artful sense to it - even 
though it was just these college kids scrambling 
around in a farmhouse in Texas. It is just very 
well made and brilliantly photographed. We don’t 
acknowledge part two in this movie - we area 
direct sequel to the original.” 

Moreover, Hooper's first flick, despite its 
notorious reputation, shows very little in the 
way of carved-up carcasses and lopped-off 
limbs. Instead, the 1974 template uses sound 
and surrounding to maximum, menacing 
effect - although its lengthy final set piece, in 
which blonde beauty Marilyn Burns is chased, 
entrapped and tortured by the Chainsaw family, 
also resulted in the film being castigated for 
misogyny in some quarters. 

"That aspect was totally on my mind during 
the making of this film,” claims Luessenhop. 
"These movies aregenerally about a guy with a 
chainsaw pursuing a good-looking girl," he laughs. 
"All I can tell you is that the women in our movie 
never seek help from their boyfriends or anything. 
Our leading lady, played by Alexandra Daddario 
[Percy Jackson St The Lightning Thief], solves 
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“Making A Texas Chainsaw Massacre movie 

IS NO SMALL THING, BECAUSE YOU ARE STEPPING 
INTO HORROR FILM ROYALTY" |oh N LUESSEMHOP 


her own problems ir the story. The end of the film 
j$ ^11 about her and her reaction to this terrifying 
situation - but she remains strong. I was very 
sensitive a bout that. I thin kit is important to have 
the viewer care aboutthese kids... we only havea 
little time to introduce the characters, but I think 
you get a good sense of who they are. You won't he 
sitting there hoping that they meet a terrible end. 
This is not that kind of horror film,” 

Inevitably, talk also turns to the use of 3D in 
this latest bout of power- tool terror. From My 
Bloody Vate^f/neand Fin^i Destmationto Saw 
and the Pirafjha movies, it seems that fear- 
filmmakers can't get enough of using the 


technology to add an extra depth of death to 
the on screen splatter. Yet, it is probably safe 
to say that the form has rarely given us anything 
even approach ing the feeli ng of being showered 
with innards or poked in the peepers with a 
sharp object. 

"I think that the 30 in this movie really outdoes 
itself” argues Luessenhop. “We did not convert 
anything - instead, it was all shot in the 3D process. 
But with that being said, I have not tried to turn 
this into a Rfties drive-in movie where everything 
flies at your face. Instead, the technology is used to 
create an even more terrifying atmosphere. There 
is more depth to Leatherface's house and about 


half a dozen hyper-exciting 3D horror moments 
where you will feel like you are involved in all this 
mayhem [laughs]. But wedon't really use itfor the 
purpose of showing extravagant deaths; there is 
quite a low body count, and that means that every 
time someone does die it really shocks you/' 

So it is, then, that fright-fans can expect three- 
dimensional delirium and a more politically correct 
approach to the treatment of women. However, 
for those of us who hold on to the Seventies 
classics - be it the initial outing for Leatherface 
or such contemporaries as The Last House On 
TheLeftand The Hiffs Have Eyes- it seemsthai 
today's gore-masters are hesitant to once again 
exhibit some commentary alongside the carnage. 
The result may be a fun thrill ride, and might even 
encourage the occasional jolt, but it is probably 
safe to say that the buzz around this particular 
chai nsaw Is more popcorn than political. 

Texas Chainsaw 3D\% in cif>emas from 4 
January 2013. 
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COMIC INTERVIEW 

Grant Morrison 



HE'S NOT QUITTING 
SUPERHEROES 
-SAYING BYE 
TO BATMAN 
AN080LONGTO 
SUPERMAN -BUT 
HE IS TAKING A 
BREATHER. WHILE 
PROTECTS BREW 


GRANT MORRISON, 
WE TALK TO THE 
LEGENDARY 
WRITER ABOUT 


BATMAN INC AND 


ACTION COMICS. 
HIS NEW SERIES 



COMES NEXT... 


■WOI?OS LAURA SNEDDON 


W heji GrarilMtjrriistjn 

n non need th at h e ws 
finishing his run on both 

InCifrpijr^fed this year anJ 
Takin g a breii k from tb e gri nd 
of monthly comics, the fan commnnitics 
went into overdrive. The headlines hit 
the ground in a storm of over-exdted 
pLinetuatuj'n - Grant MLYrriitin Quili DC! 
Grant Morrison Finished With Superheroes! 
Grant Morrison Leaving Comics! - none of 
which were true. 

Morrison is used ttf his quLYles being 
Taken out of context - and in some cases 
taken out of any liint of reality = but 
looking beyond the headlines reveals the 
true story: the writer is moving out of 
[ingLting superhen f Lilies and CLmcenlrating 
on a number of new projects, including 
superheroes, both within DC and with other 
piibltshors^ including Image, We caught 
up with Morrison in a bar in Edinburgh to 
chat ahoul leaving Qark and Bruce behind 
and what is yet to eome, while noting that 
the location. The Voodoo Rooms bar, was 
perhaps a rather apt venue in which to meet 
the enigmatic writer. 

Willi DCs New 52 ^ the Ltmlinuily of the 
DC timeline has been completely updated, 
squashing decades into a five-year span 
to create a more contemporary feel. This 
has,, howeven resulted in some characters 
disappearing, which proii'e^i controversial 
with fans^ as well as some confusion over 
which stories in the past are still considered 
canon. As someone who had previously 
woven itfgelher the entire Batman 
myth os into one continuous whole, hoiv 
did Morrison cope with writing 
Jnctjrjifjtiited in the new DC Universe? 

■‘I just thought that ultimately it will all 
eventually stretch out again, “ Morrison 
explains, “I thought it was more inclusive 
to have all of Batman's history in the story 


and Lo evenacccminindatelhe fad that his 
history's kind of changed slightly again, 
because it will change again. So 1 just 
wanted to keep with what \ had, and there 
were sLime things we had Ili- change - like 
suddenly Stephanie Brown didn't exist, and 
Cassandra Cain doesn't exist, and they'll] 
get reintmduced in some way potentially - 
but 1 had this really great scene in 

with these two characlers 
in it, and T liketl them. T thought there were 
things wc con Id do with it - 1 liked the fact it 
was two women there.” 

The l[ Yss of Sleplia nie Brown ^ replaced 
as Batgirl by her original pretlecessor, 
Barbara Gordon, has attracted a particularly 
dramatic reaction froin fans. Fannan 
fiicorpor^ted #3 featured a page where 
a bUmde wetman is kidnapped and 
brainwashed, and subsequently reappears 
as a redhead with dangerous intent = a play, 
perhaps, on the change from blonde to t^d- 
headed Batgirl? 

■^No, it wasn't any commentary; 
sometimes these things just happen 
spontaneously” Morrison laughs, “So yes, it 
was commentary if you saw commentary' 
But nci, she's just geme. I liked I hat character. 
Not that there's much there, honestly, but 
there’s something” 

One character that has remained 
puTminent in Barman's life is. his scYn, 
Damiqin, a eharacter that was reintrodueed 
by Morrison six years ago and had largely 
remained in his care until the New 52 
launch. Still a favourite with the fans, 
Damian currently appears in a number of 
Bal-litles, including Batman fneorpomreff. Is 
Morrison kept abreast of what the character 
is doing in hts other adventures? 

■“I read [the CLimicsl when they come 
out, but 1 don't usually get sent anything,'* 
he fro^vns. ''I send in these detailed plot 
synopses at the start of everything,.. I nev'cr 
see anybody’s plot synopses!" 


The Llniughl tjccurslhal perhaps £»thers 
are shown Morrison's outlines rather than 
the other way around, 

’’George Perez didn’t seem to get mine!" 
M[?rTLSon laughs. “BliL yeah, I've no idea 
what‘s happening, I just... T don’t bother 
about that stuff. [ remember at the start of 
this they said they wanted to tie in with 

writer] Scott Snyder and [Oefeef/ve 
Gfjmjcs wrilerl Pete Ttniasi, and you've 
got to tell them if yot] want lo do this - T 
said, 'No, those guys have got their own big 
stories to tell, I’m sure we'll make it work.' 
That’s why peiTple hate me I But it's ntjt 
important; I'd rather see what ibe^^'ve got to 
say, even if 1 don't necessarily agree with it," 
It’s clear that Morrison has something 
particular in mind. "Damian should not 
have a dtjg; Danuan had a catj" he stales 
flatly. 'Tm really upset that they gave him 
a dog, because wc’vc already seen him 
growing up in the future with a cat, and I 
had this plan In ininYduce this kitten^ hut 
he's brought a dog into 11 ...“ 

The writer tails off glumly, before we 
remember the arrival of BevCow earlier in 
the series. "Oh, he's got a cow!'" Morrison 
grins. "Bn maybe... I think he should have a 
whole menagerie EYf hai-animals.” 

M orrisonisfmshingeatman 

INCORPORATED WITH ISSUE 12. AliO 
HASEXTENDEDHISACTIONCDMIGSRUN 
TO ISSUE lUDNG AFTER HIS INITIALLY 

planned first sixassuc run. While the 
Superiiwn title chronicles the adventures of 
Superman in the present day, Actmn Com/cs 
is set five years in the past, and focuses on 
a young Clark Kent who has not yet got to 
grip with hts powers. This is the Superman 
who can Leap erv^er buildings, ralher than the 
indestructible god he becomes. 

"I was only going to do the first six," he 
says, '‘end then [artist] Rags Mora]csncoded 
a couple of i ssii es otX so 1 had this in sert 
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COMIC INTER 


Grant Morrison 


r"l 

has a psychotic 

V 

breakdown, makes 


himself a neon. 


multi-coloured 


Qatsuit and takes 


advice from the 


1 imaginary 

a 

Bat Mite. 




Issue 36 'Box 


Th& team investiigate 
a dtsturbanca. 
and wander into 
s Sentient street 
called Danny - who 
also hafzipens to be 
a transvestite. 


Tho spellahoiK 
and her fellow 
magjc users enter 
the astral plane, 
clirnbing across 
cube? and panels 
and abofve the paths 
of their past selves. 


A real-Nfe cartoon 
escapes his heiHsh 
dimension to 
bansain forthe good 
of his people. 
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Morrisons 

Weirdest 

Moments 

„.'Ur Tavouriie off-k liter iTicrr.eii'is 
from Morrison's DC output 






GRANT 


MORRISON 

Comic Interview 



IN 

nRRBtC 



/ LOOK^\ 

/ LiKt rpuR \ 

J MOTHER'S \ 
TRyiSKBTO 
GET M/ ^ 
\ fiTTSmONf 
\ HOniN. y 



MoiTi5on''5 run oil Batman KncorporafiH^liiBiS 
enabled Nm to k«ep on writing Damian WayrK, 
a charactarhepll^edla large role in developing. 


which freaked everybody out, tlien we 
came hack. Afler that I had set up Ihing^j, 
because T wrote these two issues to fill in, 
arid had to fill them with this future plot, 
so suddenly I had that to deal with^ and I 
felt rd better just stay on and finish the 
story. It ended up Lurninginto something 
cjuite interesting.'' 

This is definitely the final stretchy 
liowever, with Morrison’s last issue due in 
February. "I felt as if I'd stayed on Umj long^ 
so once I got this thing it S'fts quite sinister 
towards the end," he teases. 

The writer is keen to stress that despite 
some of the headlines, he remains on 
g{](]d terms wiLii the publisher. Indeed^ he 
has metre work with therri in the following 
years, Much of his upcoming work with 
Vertigo and Image remains shrouded in 
mystery, however. 

''Yeah it is a hit,” Morrison smiles, “apart 
from 5, the final which Vv^ 

told everyone I’m doing. But there’s other 
stuff which I haven’t talked about yet that’s 
kinda getting done just now." 

Is his focus, then, on more finite series 
rather than ongoing titles? '‘There’s one 
idea 1 have, which is a long thing.,” he says, 
''because I haven’t dc^ne anything like Ltut for 
a while, but most of them are finite. I wantetl 
to tell stories, you know? And again, getting 
away from some of the stuff that when you're 
working in the superhero universes it, as I’ve 



MUST 
DECIDED I 
WANTED TO 



STORIES WITH 
A BEGINNING, 
A MIDDLE AND 
AN END 

GRANT MORHISDN 


Mid before, it’s not a real place. It’s a real 
place in Itie sense that it's paper, but ytiu’re 
not writing about tbe real world; you're 
writing about this other world and the 
rules in that world and the relationsJiips 
that form in that world, so there's a 
synlheLic thing abciuL it, whiciias muciias 
I love it, it's not about here. And altbougb 
Batman’s about fighting against nihilism 
and the overwhelming sense of chaos 
in the universe, it's sLill stuck in the DC 
uni'^.'erse, and there might be more direct 
ways to say that, i just decided 1 want to 
tell some stories; you know, a beginning, 
middle and end, a really cool story that 
SLhniecine's sal you denvn in front [if the fire 
and told yEiu.” 


H ISmEKfMKEIIIES.IiAPFY!. 
WITHARTBYDARICKROBERrSOMAND 
PyBLISeBYIMAGEBOiCS. IS EXACTLY 
TTIAT.AlREABYAnRACTINGRAVE 

reviews, the tale of a loser in a hellhole 
of a town may not sound like something 
yctu'd want U? read around the fire, but 
it comes with a spectacular twist: a tiny 
flying horse, full of optimism that only the 
protagonist can see. 

''It's a really great design that Da rick's 
done; it's just like a special effect. But 
yeah, when I was sitting thinking a couple 
of years ago, I had this idea that you 
know everyone takes the piss out of 


celebrities, and takes the piss out of singers 
and actors and everyone who's trying to 
create things, no mailer tuiw bad they are. 

I had This notion that a lot of these people 
a re losin g thei r mi n d s d oi ng th i s, Vou 
think, ''I’his is golden youth; you should be 
feeling a lot better.' 

''Sti the win fie Ihing became abEful 
that struggle, and then into it came 
this Christmas thing and this really 
nice little kidnap plot; it’s everything 
tmrrible abemt the wEfrid. I've gEil 
paedophiles, dmnks, methadone addicts, 
Santa Claus is a bastard, you dead 
character's a failure; he's got all kinds 
of probleins. And into it comes this last 
fading thing; it doesn't really have long to 
live, that's what il’sahEiul." 

With many of the writers and artists 
that have left DC and Marvel recently 
turning towards creator-owned projects. 
Image is quickly becoming tme Etf the most 
successful publishers around, 

“' 1 look at th cm as al most li ke the i I bO of 
comics," says Morrison, "where people arc 
going with very speetfic ideas that inaybe 
wEfuldn’t he able [it he published wilh any 
of the other companies. The creator-ownetl 
thing, for me. I've always owned my own 
stuff going back to the Seventies, so for 
me it's nett a niajtjr iiisue. iL'a interesting lo 
see that something's happening right now 
with a lot of people who've done superhero 
comics for a few years and started to move 
out and spread their wings a little bit. But 
there's always been, for me, a creamr- 
owned book over here, plus a company- 
owned book over there running at the 
same time.’' 

Mijrrison fans can rest assured, 
though, that he isn't turning his back 
on superheroes. He's around 50 pages 
into a 1 20*pago W'onder W’oman project, 
his much-hyped Muhivi^rsily is due in 
late 2LH5, and the writer is clearly very 
attached to the characters he’s been 
writing for the last few years. 

''When you see Batman you have 
this lovely nEfliEfn,” MEirrison laughs, 

''of 'well. I'll be like that one day. I'm 
gonna have a big dispenser on the 
wall, and it's got Cara mac in it and 
Opal Fruits and salt and vinegar crisps, 
and that's what I'll have when I'm a 
millionaire.' And Batman's actually got 
that shit, you know? i le's even branded 
them, so it’ll be Bat salt and vinegar crisps. 

I think Lhal's the appeal - the guy can 
do anything” 


fflcorporaretJand Acrj'oj? Comfes 
are currently Eingcfing fnim DC CEimics, 
while Hzjppy! is ai^ilable from Image 
Comics. Svper^ds: Our Wor^d fn Tfip 
Ago Of The ^ipper/icfois now available in 
paperback., priced at £9.99. 
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the entertainment reieases 
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★ ★★★★Outstanding ★★★★ Thoroughly entertaining ★★★ Goodbut somewhat lacking ★★Fairatbest ★ Avoid as you should Goodnfeht Sweetheart 
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70 HDME/TV 70 VIOEOBAMES 


Theatrical releases 

i . Sightseers 

6 Life Of Pi 

&7 Safetv Not 
Guaranteed 


Films on DVD and 
Blu-ray 

68 Berberian 
Sound Studio 

6£ Zombie 
Flesh Eaters 



HARD BtfLAIRED THE 'MUST SEE N 0 W AWARD GOES 
TO REVIEWS THAT SCORE FOUR STARS OR MORE., 


69 The Dark 
Knight Rises 

iS9Totai Recall 


TV shows on DVD and 

Blu-ray 

J star Trek: The Next 
Generation - Season Two 

74 Wizard s Vs Aliens: 

Series One 

74 The Secret Of 
Crickley Hall 

^5 Misfits: Series Four 
Switch: Series One 

75 The Almighty Johnsons: 

Season Two 
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games rated 

76 Angry Birds 


Star Wars 
76 Assassin's Creed ill 
77 Halo4 
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Released 
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Certificate 

Lb 

Director 

Ben Wl^tley 
Screenwritefs 
Alice Lc^ve. Steve Oram. 
Amy Jump 

Cast 

Alice Lii^ve. Steve Oram. 
Eileen Davies 

DistribLitOir 
StudipCanali 
Running Time 

SSmins 
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Sightseers 

★ ★★★ 





FIVE OTHER MOVIES 
ABOUT HOLIDAYS 
YOUWOULDNT 
WANT TO GO ON 

1. Withnail And I 

Two OLit-ot-v/ork gctors go on 
holiday by acodent, znd f I nd the 
Engiish countryside a mis^abie 
and unwelcoming place. 

Z.WalfCreek 

Based on True events’ that 
neve" aetu^ty happened, thjs 
sees I hree backpackers fall 
V ctim to a sadistic serial killer, 

3. The Ruins 

Visitiihg Ihe site of a remote 
archaeological dig tLi ms out to 
be a terrible idea for a group of 
American holidaymaker's. 

4. The Descent 

Spelunking isa bad ideaal the 
best of times, but when the 
ca’vc^ 3fe unexplored - and 
inhabited - it becomes an even 
worse way to spend a vacation. 

5. Open Water 

Two hapless scu ba d "vers 
are accidentally left behi nd 
by their lour group m shark- 
infested waters. 



SGHTSEERS 


Fun and murder on a summer holiday 


Going on hoEiday with a new pariner can 
stressful experie'nce. Away from familiar 
surroundings, freed from the structure of 
everyday routine and without the opportunity 
to spend much time apart, it's amazing what 
you’ll learn abciuL a mil her perscio. Over 
the course of a week in a caravan together, 
5r^/?rsccrs'Tina [Alice Lowe) and Chris [Steve 
Oram] find out more than they ever really 
wanted Iei krw^w - and in the procesis reveal 
a lot about the suppressed rogesiirimering 
beneath middle England's polite exterior 
Even before they’ve finished packing their 
bags., the couple's holiday seems doomed. 
Tina's overbearing mother [Eileen Davies] 
takes a violent dislike to Chris, and tries to 
persuade her not to go, E let warnings [that 
they’ll have a horrible time, Chris can't be 
trusted^ Tina's a heartless dng murderer] are 
stil 1 ri ngi ng i n on r eo rs a s the t rip b egi ns, and 
though she stays at home, the spectre of Tina's 



miserable mother lotims large civer the 
whole film. Because she's almost right: 
Chris isn't what he seems, and the holiday 
is a disaster. As the couple trek across the 
country, visiting every sad tittle museum 
a nd L'ru m h li ng ca si le L liey ca n fi nd, they 
leavea trail of death and destrticrion in 
their wake. It's horrifying, depressing and 
somehow very, very funny, too. 

Written by Lowe and Oram, 
is incredibly dark, but its welhobserved 
characters and instantly quotable dialogue 
arc infused with black comedy. The 
humour and horror are expertly balanced; 
while yE Ill'll Laugh at Llie many funny 
moments, you 11 never giggle through any 
of the violence. Gore is used sparingly but 
effectively, and a combination of clever 
edi ling and sr^und design make it seem 
even more violent than it is. 

Yet, as evil as they are, never 

loses sight of its humanity. Tina and Chris 
seem like an ordinary ci>uple - even when 
they 're dEiing extraordinarily nasty things. 
There's no justification for any of the 
violence, and there's no grandeur to it; it’s 
all petty and driven by low-level irritation 
and frustralk^n. Despite the Eiceasioiial 
1 ean i ngs to wa r d s farce, there’s someth i ng 
horribly fa miliar about the world it 
portrays, and the performances by the two 
leads are worryingly believable. 


At stime point, even I he cciunlryside 
seems complicit. Director Ren Wheatley 
makes Yorkshire's sweeping landscapes 
simultaneously beautiful and bleak; Tina 
and Chris often appear to be completely 
alone in an empty world, and in many ways 
they are, Wotbingis ever straightforward; 
every joke is shot through with resentment 
and cmy moment of horror cut with 
pathos., until the humi^ur, anger, and 
sadness become inextricably linked. 

isn’t a comfortable watch; 
in another film the cosy trappings of 
an old-fa shtoned English holiday might 
have seemed I wee, even reassuring., but 
here they're turned into something more 
sinister. While other British horror* 
ei>medies like 5hfjtjn 0/T/ie De^jdand 
CiTCkfieys V^iZijnihies temper their 
scares with the promise that traditional 
Britisbriess ivill ultimately triumph 
over evil, Sightseer exposes that as an 
i>ptimtstic lie. Here^ Britishness is the 
Inirror. And that's really scary. 

Sarah D^bbs 
VERDICT 


OR STAY IN AND WATCH... 



Garth Marenghr^ 
Darkplace 

Alice Lewe plays ttie piit-upm Liz 
in tfiis spoof dwinmEntary series. 
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REVIEWS CINEMA 

Sightseers / Life Of Pi Safety Not Guaranteed 



L FE OF P 


A boy and a pussycat 
went to 


Details PG ' 127 mins / 20 Director Arg Lee Screenwriter Dnviti M ;^gee 

Cast Irr f nn Khan. Shnrmn .Tabu, Adi I Hussain Distributor 20th Century Fcx 


Before telling the 

story of his life, the 
adult Pi Pate] [Irrfan 
Khan) sells it as an 
adventure that will 
niake ^’ou ''b0lie^'e in 
GenI " Il's a hcild da in i, 
but a fittingly gTandiose one, for while 
it's hardly going to turn atheists into 
believers, Lite OfPiis a feat of modem 
film-making mastery. 

Based cm Yann ^larieirsIOOl novel, 
it tells how Piscine “Pi ' MoHlor Patel 
(Stiraj SharmaK a charming Indian boy 
from Pondicherry, goes from a happy 
chlldluiEid [ifs[>iriLLia] discovery and 
la rki ng ab otit i n his pa rents' j:oo to 
being shipwnecked for 227 days with 
only a hungry Bengal tiger named 
Richard Parker for company Story-wise, 
the ctfueepl is engnissing eniougli, 
with themes of sur^nval and belief 
that could have so easily I'ecred into 
preachy sentimentality being scripted 
with a profound sense of deftness. Yet, 
as g^FEhJ as it is c^n its own, the scripL 
feels almost seoon da ry to A ng I .ee's 



directorial vision - a vision that shines 
forth from every shot, definitigthe film's 
fantasiical idealism. 

Of Pi's story is one that, aboi'^‘ 
all, is about finding hope among the 
extremities of desperation - where 
animal and human knciw nc? difference 

- yet Lee also manages to articulate 
beauty in emptiness, I’rom the pii'oting 
set-piece of a storm sinking Pi's ship (a 
secjuencethat, mudi like the rage of the 
[iceaHj engulfs the senses), Lee makes a 
point of framing his shipiivrecked shots 
like paintings of desolation, with the 
sea and sky playing as much of a inole in 
tl^e grandeur asa carnivtwEius island c]f 
meerkats or the sudden leap of a whale 
or Richard the tiger Eilvcn the use of 3D 

- at its best during the opening titles “is 
infused with the poetry of nature. 

In time, as [njr herci's life dwindles, 
his hcfdy and mind ravaged hy 
starvation, the validity of his 
extraordinary account comes into 
question. The doubt jars - even if it 
has been wliirring unL'[in^f[?riahly in 
the back of your mind. Why? Piecause 
this wouldn't be a lie you watched ; this 
would be a lie v’ou lived. Either way; it’s 
definitely worth watching. 

Stephen Kelly 
FILM 


OR STAY IN AND WATCH... 


SpirnTed Away 

More fjtntntlcal than 
Of but Studio 
Ghibli's masttrpt&ot sti4ir» 
Ifts vivid ilnnattioatlnn. 







Detail:^ T3C//&6nniins//2G Decerr]ibe''2012 Directftr Culin TrevdrrDW 
Screenwriter Derek Connolly Cast Aubrey Flazn. MarkDuplass. Jake Jonn^ori 
Distributor Vertigo Films 


Inspired by a real 

classified ad asking 
for a time travel 
companion, Safety 
So^^iybuuHTEED A/of GiJ^r3f)teed 

imagines a scenario 
where it wasn't written as a joke. 

The answer, according to writer 
Derek Connoily and director Coiin 
Trevorrov.^, isn’t really about a time 
machine at all. Instead, the prospect 
of time travel serves more as a 
conduit for angst, fear and regret = a 
poignant remin der for a II cha racters 
that ti me i s eroding and what is done 
is done, 

Carrying these themes is the 
mysterious loner behind the ad. 
Kenneth Coltoway (Mark Du pi ass), 
and Seattie journaiists Jeff (Jake 
Johnson), Amau (Karan Sons) 
and Darius (Aubrey Plaza), who 
are sent to investigate him. Once 
set up, the plot splits between two 
relationships; the main one between 
sullen, disillusioned intern Darius 
and kindred weirdo Goli™ay. and 
a sub- plot where the obnoxiously 
shallow Jeff pursues an old flame, 
only to find that she, as humans 
tend to do, has aged. While both are 
glossed with a Juw-esque brand of 
hipster quirk that endears as much 


as ft an nays, itisthefomnerthat 
manages to overshadow the latter's 
weak and unnecessary existential 
crisis - a crisis sadly smothered by 
Jeff's tendency to be a dick. 

Having gained the paranoid 
Colloway's trust, it is up to Darius 
- played excellently by Parks And 
Recreations Aubrey Plaza - to get 
the scoop from i nside the world of an 
eccentric . Th e f u rther she ve ntures 
into that world, hov/ever, the more 
she f I nds Ke nneth is someon e she 
can finally relate to -= even though he 
be 11 eves he can travel th rough time . 
The ensuring romance, although 
clunky at times, is gradual and svi^et, 
while the story's central sci-fi mystery 
of V(/hether he has actually done it is 
handled with a gentle sense of slow* 
burning subtlety - a trait reflective of 
the film on the whole. 

Safety Not Guaranteed may not be 
perfect, but it has its hea rt in the right 
place = and in the vjorld of cinema 
that is something worth far more 
than mone)^ 

StepbePi Kelly 
RLM ★ ★ 


aR.STOYJN AND WATCH, 
f FAQ About 
- Time Travel 


Another nlie cam«^ 
d&^lln^ with the subject of 
tein|»r9l physics. 
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EMails 15// 92 mins //20\2 // 2ffi ^ //mm3.99 3bt Decemtier 

Director Peter Ssricklan J Cast Toby Jones. Tonia SdtirqpooloLi, Susanna Cappellaro 
Cosimo Fusco Distributor Artiiticial Eye Extras TBC 


gradually more transfixed by the 
events unfolding - whose effects 
he simulates, from pullings witch’s 
hair out with the stalks of radishes to 
stabbing a lettuce in lieu of human 
flesh, and eventually a sizzling frying 
pan to capture a hot poker in some 
lady parts. Later, a cast member who 
confides in Gilderoy with fearsome 
intensity goes berserk, scattering 
tape across the control booth, a 
letter from his mother takes on 
atone of gothic foreboding and 
the phrase “It must have been the 
magpies" echoes around him. 

There's a touch of everything 
from Almost Famousto The Devil's 
in the idea of a sheltered 
soul exposed to a world of squalid 
glamour, and a whole lot of Stanley 
Kubrick's TTreS^jniiTgand Roman 
Polanski's The Tenantinthis 
brilliantly intimate tale of suspense 
and sanity that cements Strickland’s 
cinematic cache. 

James Hoare 

FILM ★★★★★ EXTRAS N/A 


the rrKKTient 

diminutive sound 
er gi neer Gilderoy (Toby 
Jones) - brought over 
from Englard for the 
post-production of ghoulish giallo 
flick 'The Equestrian Vortex' - steps 
through the doors of the titular 
studio, a sense of unease slides in 
like fog and builds with creeping 
certainty as Peter Strickland, the 
much applauded director of Kataiin 
Varga, makes good on his acclaim. 

Shot in both Italian and English, 
Gilderoy’s poor grasp of the former 
marks him out as like us, a voyeur 
intoftie drama playing out. Ignored 
by the cast and glowered at by an 
elderly rival, he struggles to prise 
his airfare from the disdainful 
receptionist and sneenrg producer 
with Kafka^esqueimpotence. His 
alienation is only enhanced as he 
either hears things unfold without 
us seeingthem, or sees things 
accompanied only by music or 
si lence th rough the soundproof 
glass of his control booth. 

Tethered to his charmingly 
provincial way of life by letters from 
his mother, the crunch of autumn 
leaves and a UFO sound effect he 
perfec ted fo r c hi Idren's TV, he grows 


IF YOU LIKE THIS THY 


j Shadow Of 


The Vampire 

E Eliaa Merhiffe's 
underrated cniller depicts 
the Eibsessian of Nasferatu. 



Details 18 v 85 rTiin$,y l979 . SSS^ ill Released Out row Director LuCioFiid 
Cast Tisa FaT&w, lai McCuIbch. Richa-'d Johnson. AlOive-' Distributor Arrow Films 
Extras Aliens. Cannibals And Zombies: A Trilogy Of Italian Terror’. 'From Romero To 
Rome: The Rise And Fall Of the Italian Zombie Film' The Mea: Munching Movies & 
Gin o Do Rossi', Trailers, Comm ontary and more 


Received wisdom 

has it tliat George 

R[?rlieni'is 

Diiwn Of The Denii 
nailed the story, and 
Lucid Fulci's career- 
defining Zombie Flesh Eaters the style. 
Its ju^mhics were L'erlainly grubbier 
and more earthen, its locations more 
cvocati^'cand its cinematography 
endlessly ahead of its time. The 
L'laustrctpliohiL' fisti htnvl clEise-ui'Esj 
intense^ creeping POVs, lurid use of light 
and colour and aven its action scenes a nc 
more intimate and visceral in a way that 
few haw matched, let alo]ie bettered. 

If a story simply a de^rice that 
moves th e plot sea m lessly along th e 
film's various waypoints then hTilci 
triumphs in those stakes, too. Tlie 
liare b[hnes of the plot - a bubbling 
gumbo of HG Wells' ThelsbTJilOfDr 
Woaeanand, of course, l^’lght Of The 
Living Deed - is neat enough. When a 
boat belonging to Anne Bowles' [Tisa 
Fam^w] father wjsJies up in New York, 
filletl with rotting food and a cop-killing 
corpse, she and reporter Peter "A'cst 
[^Lprwviurs' fan McCulloch) set off for 
the island [if MaL[N]l - his Lasl knnwn 
whereabouts, enlisting the help and boat 
of Bryan Curt (The Ffej-untTs Al Cli^iier) 
and Susan Barrett (Auretta Gay). On 
Matool they discover an island in the 


grip of a mysterious infection, and the 
suptemelv shifty Doctor David Menatd 
[Lara- Croft: Tcrnih Raidef'ii Richard 
Johnson) ninninga clinic. Inevitably, 
the dead rise and flesh-eating ensues. 

It’s easy to see contrlvancesaround 
every comer if you're so inclined - the 
crew pulling over so Susan can enjoy 
a grarviiton^ly topless sctiba dive and 
witness that iconic zombic/shark title 
bout doesn't exactly add anything to the 
pint, hut il doesn't takeaway from itj and 
it looks absoltitely stunning to boot - 
especially in the crisp and cinematic I ID 
transfer and restoration, Thcnc’s nothing 
meaningful about consumerism to 
chew over, alllujugh you're wektjnie 
to project your own post-colonial 
creeil onto this tale of a white doctor 
experimenting on hapless islanders, 
who in turn rise from the grave to exact 
iheir revenge - hut it is faniasiic fun. 

Stine, Of The Dftif/might be 
the one you wrote your thesis on, but 
Zombie Flesh Eaters is the one ^’ou will 
watch [m-er and over again. 

James Hoare 

RLH ★★★★★ EXTRAS **** 


IF YOU LIKE THIS THY... 


The Beyond 

Fulcrs werdesJtaTKlgristliesJt 
zombie misvie a 

wamao vomits ner aitestines 
afi.nori-seqyiturs attack. 
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Berbenan Sound Studio Zombie Flesh Eaters The Dark Knight Rises Total Recall 





Details 12 /aaS mins//2012 // aS ^ // £9.99/£L4.99 Released Out now 
Director Christopher Molan CastOnristian Bale, Tom Ha'dy. Anne I lathaway 
DistTiJirtorVi/amor Home Video Extras TBC 


ii — iBi a This difficult third 

’f i 1 W3S a I way s 
' going to be tricky 

\ enough without 
^ ‘ having to f ol iow two 
d J o films that not on iy 
laid an unquestioned claim to the 
title 'modern classic', but nailed 
the comic-book movie formula to 
such an extentthat it has laid the 
benchmark for much of what has 
followed it: the likes of Dredd, The 
Amazing Spider- Mstn, Arrow and 
even SAyfa// have acknowledged 
the t i rst two i nsta I me nts of 
Christopher Nolan’s Bat-triiogy as 
creative touchstones. The Dark 
Knight ff/ses doesn't provide any 
definite answers tothe thirddilm 
quandary, but it nonetheless 
provides a triumphant conclusion 
to one of the most g ri ppi ng sagas of 
the 21st Century in any medium. 

Nolan, as the architect of this, 
is to he applauded. Right from 
the jaw-drop ping aerial opening 
act that i ntrod uces as to th e new 
muscle, Bane (Tom Hardy), through 
the 3 uhseq uent m ia sma ot scenes 
that give every cast member - be 
they the battle- worn Jim Gordon 
(Gary Oldman) and the feisty but 
vulnerability- permeated Selina 
Kyle (Anne Hathaway) or rookie cop 
John Blake (Joseph Gordon- Levitt) 


- a chance to shine. Dominant at 
the centre of it all, however, is Bruce 
Wayne himself (Christian Bale). 
Haunted by his failures, he belies 
his 'damaged goods' tag, with Bale 
giving mileage to a character who 
was prone to being overshadowed 
by h i s mesre f I am boya nt adversaries 
in previous instalments. In a 
pleasant twist of fate, nuance wins, 
Much has been made of the 
a ppa rentiy Occ upied- i ns pired 
themes prevalent throughout, 
which has been prey to some 
conteniouscnticai readings, but 
even with this in mind it's hard to 
let it get in the way of such a riotous 
conclusion to the film series, 
Pooh-poohed by the same 
c ntics who have a rbrtra ri ly dec ided 
to decry the formula they once 
championed, The Dark Knight 
Rises is nonetheless a heart- 
stopping, tens ion -ridden joy-ride ot 
a film - both a fitting last act and a 
breathtaking slice of theatre in its 
own right. 

^teve Wright 

FILM ^ A EXTBAS TBC 

IF YOU LIKE THIS TRY... 

\ ^ I Batman Begins 

' li Ar^ably w«r£h^dw«d 

I by Dsrk w* 

^ recammefiidl^ii^back to 

* where it starrra. 



TOm RECALL 

Immediately forgettable 


Details 12 nsmins.v 2012 ' £19.9‘J/L24.99 Released 26 December 

Director Len Vs^nseman Cast Colin Farrell. Kate Bcckinsale. ^cssica BlcI Distributor 
Sony PiclureS Htome Bnte"tainmenl Extras Extended Dorector's Cut Corrirnenta'-y, 
Theatrical Cut. Total Recall! Insight Mods, Gag Reel, 9featurettes. Stooping into RecaHI 
pre-visualisation sequences, God Of V^isr. Ascension Playstation 3 Playable Deaio 


] As If there wasn’t 
already enough bloateti/ 
misguLded ireniakes/ 
reimaginirigs of 
successful properties 
to be getting on with, 
along comes with this 

irLlerpireLation. L'ciriiing rmni tiie mind [if 
Ijen Wiseman, purveyor of such siire- 
fine classics as Underworld: Evolution 
and Live Free Or Die Hal'd. 

Wiien l[K3kingala remakej Ltie 
temptation to go back to the original 
source is unavoidable. In this case it 
is definitely not recommended, as a 
re-watch of Paul Verhoeven's PJ90 cult 
fawjurile [inly serves as a stark renunder 
of jo St how bad ly the team behi nd 
this one ballscd up, In the former, the 
ci>re cast of Arnold Schwarzenegger, 
Sliancm Snmeand Michael Irtmside 
clirln't exactly tlelh'er performances 
worthy of high accolades, h\n they^ were 
evocative and memorable nonetheicss, 

In this instance, Colin Farrell is simply 
t[K3 bland a lead. Cciupled with a deceol 
di recur and plot he can be utterly 
hypnotic (see In Snigcs and lygcriand 
as proof of his capadtv to make the 
screen his ciwnh but here^ slicrn cif any 
dramatic underpinning, he lacks vnital 
presence in the central role. Coupled to 
this, Kate Bockinsalc and Jessica E?iel 
are interchaiigeably dull [that they look 



similar to each other doesn't help), while 
others are let down badly - Bill Nighy 
ihrough lack cif screen time and Bry^an 
Cranston through the lack of anything to 
do other than growl and sneer, 

The confusloti among the cast 
radiates through the rest of the film 
[speaking ctf mdiatujn, I he removal of 
the Mars-related baekgrotmrl element 
means no mutants, which makes 
the i ne^fitablc appea ranee of the 
three-breasted lady from Verhoeven's 
[niginal all I he metre bafning]. 

Dull choreographed fight after dull 
choreographed fight sporadically 
punctuates extended chase scenes, all 
the wtiiletieadinglcrwardsa dull climax 
stripped of the bulk [if the subtext that 
made its predecessor such a pleasu re. 

With the upheaval currently taking 
place in our own world, the time was 
ripe for SLiniftjne Ili emhellish an ctld 
story with a contemporary subject 
matter relevant to our time. Instead, 

Total manages to be not only 
irTeleip'jnl, but fLiigeltahlej kjci. 

Steve Wright 

FILM * EXTRAS 


IF YOU LIKE THIS TRY... 



Minority Report 

Steven SpieUbeirg 
shows how you na 
Ftiilip K Dick justice 
on the big screen. 
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SHOWIlfO 

Details 

12 //998 m ins //198S 

Creator 

Gene Rgdclenberry 

Cast 

Patrick Stew?3rl, 

Jonathan Frakes, 

Brent Spiner LeVar 
Burton, Micha^;ID■o^n. 
Diana Mu Ida Lir, Ma^'ina 
Birtis, Wil Vi/heatoa 
Whoopi Goldberg 

DISC 

Details 

Out nm //£m.99//*^ 

Distrftiutor 

Entertainnfiient One 

Extras 

Details 

* Reunification: 2b years 
after Ster Tre^; 
No^tGcrfcr^tion 

cast interview 

* Mission overview; 
Yea''tVhU 

* Making it so: continuing 
Sfar Trek: The Next 
GeoersiioT} 

* Episcdo pnomos 

* L9BS Reeding 
ff^a^/r/xjv/segrnenl with 
LeVar Burton 

* A'cNval Mission Log: 
DepartTient Biiefing 
Yea'’ 2 -production 

* The Measure 01 A 
Man' HD extended 
version and hiyijrid 
extended version 

* Audi D commenta''y of 
HD ex leneted version 
of 'The Measure Of 

A Wan' with MeWnda 
Snodgrass and Michael 
ard Denp&g OKuda 

* Gag reel 

* inside Starfieet A^'chives 
■ Selected! crew analysis: 

Yoa'^tv^u 




Not a facepalm in sight 


Ask any Trekkie tnnv they feel jh[?LiL 
the 0(1 rly seasons of Suir Trek; The Next 
Generation, and yon will perhaps notice a 
slight wince and some miniabled words on 
characLerarcSj pEissihly hallowed by Ihe words 
"Rur it ^ets really good in Season Three,"' 

It's more than a little unfair that the plainly 
successful foundations on which Y'Ai^Gwas 
built are sometimes dismissed as merely 
killing tine unlil LtucuLus hy even llie nrist 
ardent fans, especially when Season Two in 
particular marked such a huge step forward 
for the show. 

It was a season t5f change and renewal^ 
which saw the show cast off the unwieldy 
elements of its past and blaae a trail for itself 
with a few additions to the still frcsh^ouHhC' 
box ensemble and soine great storytelling, 
and frankly I he series has never lochked hetler. 

An astounding a mount of work and 
devotion has gone into remastering the scries 
in high definition, so it's no surprise that the 
first Lliing that strikes ycni is how damn good 
it IcKhks. 

What the team behind this restoration 
have done is go back to the negatives 
and recut each episode using the original 


elements and amvert the new versicin to 
HD. Shots and visual effects from those 
master copies have been rccomposited, 
thus retaining the 4:3 aspect ratio and a 
heallhy respect tirr the wetrk cd all those 
i n vol ved fi rst ti m e a rou nd . 


The later seasruis had a nmre timeless 
look to them, but any die-hard TNC 
fan would concede that the washed* 
out colours and often brash lighting of 
the first seasons dated many episodes 
prematurely. Here the neeJs, golds and 
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“AN ASTOUNDING AMOUNT OF WORK 
HAS GONE INTO REMASTERING THE 
SERIES IN HIGH DEFINITION” 


blues look more i^ibrant, the set dressing 
pops and make-up holds up - even after 
aln][]Sl25 yejfs. 

Most impressive of all are The eKterior 
shots of the Enterprise i n all its lOSOp 
glory, l-rom the glow of the nacelles 
to the detail on the planet of the week^ 
it's gloriciLis to walL'hj particularly with 
that triumphant Z.DTS-FTD soundtrack, 
Darker shots show a nicelev'el of film 
grain ^ too, which adds a cinematic and 
mtH]dy feel. 

So what's new for this second season? 
Riker [Jonathan FrakesJ's beard for 
one^ Geordi [LeVar Bnrtonrs promotion 
to chief engineer and a few casting 
headlines; Denise Crosby’s departure and 
her character TashaYar’s death meant 
Worf (Michael T^orn) took on more of 
a central rolc^ while Gates McFaddcn 
(who played Beverly Crusber)'s run-ins 
with the pniducers over sex is L eiemenis 
in the scripts led to her being fined 
according to some frank accounts in the 
box set's extras. 


McFadden was replaced by Diana 
Muldaiir, who played Dr Katherine 
Ihjlaski, badged by some as a female 
McCoy, hut was really more of a 
straight'talking broad with bard edges, 
Muldaiir was a fa mi liar face to Star 
T)'ek fans, having appeared twice in the 
original series in Itie episodes 'Relurn 
To Tomorrow' and ‘Is There Tn Truth Mo 
Beauty?' Pulaski’s caustic temperament 
and stubbornness put her in conflict with 
Captain Picard (Patrick Stewart], and her 
initial scepticism of Data [Brent Spin er) as 
a sentient being made her a little hard to 
relate to. That said, her character’s passion 
for science and talent for medicine made 
her sla nd i mt as a yet anoL her hr 11 1 ia nt 
mind in the Enterprise crew. 

The biggest casting news of the season 
was the introduction of comedian and 
act ress W tump L C [rid h erg, I lien a Golden 
G1 oh e wi nner a nd Osca r n om in ee, a s 
Ten Forward bartender Guinan. A 
Trek fan since childhood, Goldberg asked 
LeVar Burton to put a word in for her 


REVIEWS HOME/TV 

StarTrek: The Next Generation - Season Two 



TOP F VE EP SODES 


The high points of the 



THE MEASURE OF A MAN 

Acyl>ern^jcist to 
pcsitronic bran claims tha android ahoiJd 
ba subrnttad to disassemblyjntha 
process risking his (He and setting an ugly 
precedent - that artificial Kfe forms are 
prepeHy, not people- It’^a moral dilemma 
the show sinks its te«th into with relish, and 
Picard's vincNcationof his friend's rights 
shows SiarTrek at its best, 

DWHQ 

The Borg ^vere hinted at in Season One 
finale The Neutral Zone', but it wasn’t 
until ‘Q Who' that the most famous of 
the Enterprise D's adversaries made 
themsetves known. The irrost significant 
episode of the season in terms of legacy/Q 
Who' sets up the Borg as a relentless and 
unwavering enemy and a completely new 
threat, as well as a taste of thin^ to come. 

A MAHER OF HONOR 

Ftiker takes part in an officer exchange 
program on a Klingon ship, where he teams 
about their culture and earns the respect 
of the crew. The post-Khilomer Aeoord 
world is more geared towards learning from 
other races and civilisations than the Kirk 
"punch it till it bleeds' era, and this episode 
shows Klingofis as more than Bat'leth- 
wielding bodefes- 

THE EMISSARY 

Wort’s old flame - ambassador K' Ehleyr 
- appears on the Enterprise in a landmark 
episode for the character. The half human, 
half KEngon is intrigung ots the first female 
Klingqn character to be explored in any 
great depth, and her conflicting human and 
Klingon sides rnake for some IntsresTintg 
scenes - something pkksd up in Vipyajper 
with the character of Q'Elanna Torres. 



ELEMENTARY, DEAR DATA 

it's a hobdeck episode, but a damn 
good one. as Data and Gisordi try their 
hand at sleuthing, Geordi tries to up the 
program ctfficuHy by maldrrg a character 
that can match Data, inadvertently creating 
a Moriarty ^vho wishes to live beyond the 
holodeck. His self awareness mirrors Data's 
own struggles to be recognised as more 
than the Pinocchiocf the crew. 


AND THE WORST EPISODE OF THE SEASON 



SHADES OF GREY 

An unfortunate side effect of the I'&SS 
Writers S^trike was the finale, which reused 
oldfootogeto pad out a thin premise that 
has Riker in sick bay stavir^g off a disease 
made better and worse by mernories, 

A terrible episode that takes a lot of the 
progress made by the show for granted. 
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HEY, irs THAT GUY! 

Some of the familiar faces to be found in Season Two 



BniAN THOMPSON 
Klag,‘AMaiterOf Honor’ 

Recognisabie to fans of TheX-FOesa^ 
the alien bounty hunter, he also appeared 
in again as a KIhgon, 

^pace Nim as a Dosi and a$ Romulan 
admiral Valdore in Enterpnse:, 

TER! HATCHER 
lieutenafiiGG Robinson, 

‘The Outrageous Dkona’ 

Loqg before Lois or Wisteria Lane, she 
could b« spotted operatir^ the transporter 
controls that brought intergalactic cad 
Thadiun Okona aboard the Enterprise. 

CAROLYN SEYMOUR 
Subcommarrder Taris, ‘Contagion’ 

Saymour returned to play another 
Romulan in "Face Of The Enemyiand is best 
known to British audiences as Survivor^ 
Abby Grant and Al's evil counterpart in 
Quantum Laap. 

PADDI EDWARDS 
Anya, The Dauphin’ 

Edwards was unmistakably the voice of 
Gozerthe Qozerian from GhosttJusfers, 
as well as voicing both of Ursula's evil 
minions in TheLittie MeJma^c/^ Flofsann 
and Jetsam. 

W MORGAN SHEPPARD 
Di Ira Graves, ‘Hie Schizoid Man’ 

Heretumedto Star Trekaa the 
commandant of Rura Penthe penal colony 
in the 1/byagereptsode'Bliss' and was head 
of the Vulcan Science Council in JU Abrams' 
Star Trek. 

SUZIEPIAKSDN 

Doctor Selar, 'The Schizoid Man’ 

Appeared as Vulcan doctor Selar and 
Klingon ambassador K'Ehleyr in quick 
succession, and went on to play the female 
Q in Voya^rand Andorian Imperial Guard 
Tarah in fnferprise. 

RANDY OGLESBY 

Riva's Chorus, ‘Laud As A Whisper’ 

He appeared twice in Deep Space NitTe 
including as Silaran Prin in "The Darkness 
And The Light; as well as playing Brenari 
refuge Kir in VSoyagarani making two 
appearances in Entarprisa. 

MICKFLEETWDDD 
Aniedean, ‘Manhunt’ 

The Fleetwood Mac drummer and fan 
of the show donned fish-like prosthetics 
for his appearance on TNG - a marked 
Improvement on hIs performance at that 
year's Brit Awards with Sam Fok. 




with the producers, who while perplexed 
that she was inleresled in signing up It r a 
syndic^ited TV show, .tx the chance 

to have her on board. Her character had 
an unexplained conneL'tion to PiLrard, 
was familiar with trickster -in-residence 
Q fJtjhn deLancie) and had experience of 
the series' most iconic addition to Sfar Trek 
canon: the borg, 

'Q Who’ is the first outing for the 
unsloppahle juggernauL that is Ihe Btirg^ 
and the remastereti visuals are a marvel 


to behold. The Borg cube inspires as 
much awe now as il did l^ek at the lime 
of imnsiTiission, The memorable reve^il 
shot inside the Borg cube = which showed 
the sheer scale of the ship and its sinister 
crew - has been remastered using a 
ne w d igi ta 1 matte pa in L i ng ha sed on Sy d 
rXi lion's original, used only because the 
brush strokes of that painting would have 
been visible in FfD. 

Slandciul extras include a HD gag 
reel full of corpsing, giggling fits 





t 


Olas^Bic episode 'A Matter Of Hancr' saw Riker band with his Klii^n allies. 
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REVIEWS HOME /TV 

star Trek: The NeKt Generation - Season Two 



and wonderfully playful moments 
fntni I he l'jsL There are wtinderfLi] 
documenrqTries feaTurin^ contributions 
from project overseers Michael and 
Denise Okuda and visual effects 
supervisor Dan Curry. Collectors will 
experience pangs tjf envy towards Penny 
Juday, the art department coordinator and 
5rar Trek archivist who has everything 
from blueprints and artwork to original 
nlc^dels made kir the television shows 
and movies - even the piece cut from the 



“YOU HAVE 
NEVER SEEN 
THE EPISODES 
LOOK THIS 
GOOD” 


saucer section of the Enterprise D by the 
Btirgin ‘Q Who.' 

A rather marvellous bonus feature 
IS an extended cut of the courtroom 
episode 'The Measure Of A Man*;, which 
was written by sci-fi novelist and former 
alictrney Melinda Sntidgrass. Her episode 
over-mn by 15 minutes, but she was 
gifted a VI IS tape of the full cut by the 
production staff, Thankfully for us, she 
kept hirid of the tape, and the full episode 
appears as a HD extended version, There's 
even a commentary track from her and 
a hybrid version which cuts between the 
HD remastered episode and the newly 
discovered fcKttage from her VHS tape. 

Snodgrass's audio ccmimentary on the 
extendeti HD version of 'The Measure 
Of A Man' ret'cals that her initial teaser 
for the episode featured Data trying to 
Swim rather than I lie ptfker game, which 
became a recurring scene in Tt^G. The 
final shot of 'Ml Good Things' is of a poker 
game between the senior ofheers. 

An hctur-ltjng interview wilti the 
reunited cast features some fantastic 
anecdotes that hardcore fans might be 
familiar with, and is another fantastic 
addition to the set. 

The first season had the unenviable 
task of trying to revive an iconic 
series - something Patrick Stewart 
had been warned against even while 


attempting it. The stories felt uneven, 
actors needed find their diaracters 
underneath the tight jumpsuits and 
there was a feeling that the show was 
not just in the shadow of its Sixties 
predecessor; rather visibly clinging to 
it for dear life - an etpinitm emphasised 
by the skimpy outfits of 'Haven' to 'The 
Naketi Mow' a virtual remake of original 
series’ episode 'The Naked Time' which 
George Takei once likened to kids 
dressing up as their parents and '‘trying Ici 
act like grown-ups," 

Season I’wo is when 7’^^ stepped out 
of the shadow of Kirk et al and began to 
emptialically find its [iwn voice. There 
are some misfires, of course, but the 
characters are more fleshed out, the 
storylines are stronger and there's a 
gretwing confidence to Ihesimw that is 
still massively appealing. For fans of TWG 
and newcomers alike, this collection is a 
no-brainer - you have never seen these 
episodes look so good, and there are 
extras aplenty to keep yciu entertained. 
Knystal Sim 

SHOW EXTRAS ★★★★ 


IF YOU UKE THIS TRY... 



Babylon 5 

Centained camplsx 
stcrytelling, fantastic 
character cevetopmerit and 
memDrablE- perf Drmances. 
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Wizards Vs Aliens? We wonder what that’s about... 


Details PG // 336 2012 // £17.99 Creators RtJS.^IITD3wieS. Phil Fcrd Cast 

ScDtt Haran. Pef'Cdle.Aacott.Gi^ndalineChr'iistia. Bdanaieased DisMbutor Fremantle 
I tome Entertainment EKtras Dele:ed scenes. Btoooers. Photo f^allery 


The death of EKi^jbeih 
Sladeri obviansly meant 
the end of 7?ic5a/'(Tb Ja/io 
After al]., how 
cc]uld ever nepLaoe her? 
Thii nkftilly, faced with 
a y^SJA-shapod wid^ l^ussdl T Davies 
and Phil Fold didii’t try to, for their new 
children’s sci-fi, Wizards VsAJjejps, 
niacicLgeis Ui be mcnre than a mere ecticT. 

The simple premise encapsulated 
in the title, Wizardb^ i-sM/rens tolls the 
story of Toni (Scott Haran}, a l&-y ear-old 
sehtKjlbtjy caugtu up in a figtit for the 
wizarding world's siindval against the 
Nckross: an alien race that roams the 
cosmos to gor^on magic. Along for the 
ride is his Tmenehanted’ father (Michael 
Higgs), magical grandniolher (Annette 
Badland) and genius best friend Benny 
(PercellcAscott}. 

It starts bold, with its opening 
scene ofa huge, striking spaceship 
interrupting a magical ceremony 
establi shi ng slrai ght away not on iy th e 
show's central concept, but its scale and 



arnhilion. ft’salscj within these first twti 
episodes where the rules, relationships 
and deeper mysteries of the show are 
set lip, ITom there, the scries follows 
a format where the low hum of the 
Mekmss arc is e^-er present, hut witli 
each two'parter tackling it in wildly 
different ways. It certainly makes each 
wedt inte-resting, but with each story 
tiavingaself-L'cintained Ljuatity to it, the 
tone does tend to jar between episotles, 
notably the fun, throwaway 'GraJ^lax 
Attacks’ and the surprisingly dark 
follow-up 'Rebel Magic’. 

■What remainis C£ insistent, howeTp-er, 
is the Quality of the writing. Sharp, 
funny and clev'cr, it embraces its young 
audience without patronising them, ft 
tielps, of LMJurse, diat the cast delivering 
it d[i S£i with cimvichEi'n - especially 
the likeable Ha ran and Gwendoline 
Christie, who as Nckross Lexi gets to 
show the fun and warmth she can’t as 
Brienne in Gime Of Thrones. 

All of which points towards 
something that, once it fi nd s its feet, 
could indeed become something out of 
this magical w£irld. 

Stephen Kelly 

SHOW *★★★ EXTRAS ★★ 


IF YOU UKETWISTRY... 


The Sarah Jane 
Adventures 

Marked the pciirt wtiere CBBC 
started tad<ii^sci-fl SBrkHJEJy. 







GRIGKLEY HALL 


jath in Downton 


Details 15 175 mins 2012 SUS £9 70 Oreator Joe Aneanne Cast Suratne 
Jones, Turn Ellis, DojglasHenslialf, Cli'.^iai Cooke Distributor Zenter'ain Extras T 3 C 


Foi' an author of his 
yitau ^ Standi ng, it initial Iy 

I appea rs odd that 

I few have attempted 

■ to adapt James 

; ^ "f - • , Herbert’s work, 

although with closer 
i nspection u nooveri ng themes of 
child abuse and mass murder, this 
reticence becomes understandable. 
Such is the be^uilingly compelling 
nature of Tihe Secret Of Crickiey Had, 
however, you may start to wish that 
more had taken the plunge. 

Starting off in present day, a 
young family move to the titular 
country house a year after the 
disappeara nce of thei r you ngest 
member. Having shared a psychic 
bond “with her son. Eve (Suranne 
Jones) starts to hear h is voice pga i n. 
At th is poi nt the na rrati ve do veta ils 
I nto flashbacks to 1943, where 
young teacher iMancy (Olivia Cooke) 
becomes worried about the welfare 
of the orphans the hall houses, 
where the frosty Magda Cnbben 
(Sarah Smart) and her sadistic, 
war-da maged brother Augu stus 
(Douglas Henshall) rule with an iron 
rod. Her subsequent investigation 
has tragic conseq ue nces that 
spiral into present day, where they 
threaten to envelope Eve and her 


family as history, influenced by the 
sinister ghosts of the hall's macabre 
past, looks to brutally repeat itself, 

Ghost stories are susceptible of 
descending into cliche, and Cnckhy 
Had is occasiona lly guilty of this, but 
ms kes up for it with a story that is 
by turns heartbreaking and hopeful; 
full of regret for the horrors of war 
and the pain its ripples cause, yet 
ultimately optimistic. Jones and 
Tom Ellis make for a naturalistic 
painng, while Henshall commands 
the screen despite barely raising 
hisvoice an octave. Honourable 
mentions £0 to lain De Caestecker 
and Maisie Williams in an excellent 
ensemble performance. 

Deceptively tricky, CrickfeyHait 
will keep you guessing while resisting 
fallirig into gimmickry. Most stories 
of th is i I k q uic kly fade in the memory, 
but Joe Ahearne has done justice 
to Herbert's source material, and 
presents the case for more of it to 
receive similar treatment. 

St€ive ‘Wright 


SHOW 


EXTRAS TBC 


IF YOU LIKE THIS TRY... 

A Marchlands 

I A sknllariy Impresshne 

« iknA. Makes, for a grt'dt 

a cbmpiidbn piAU. 


074 S(f=naw 


^ ' JHisiixraFsmiirm qiiik aviudi v B em itiBU m\ irBcesTHAViiBPREViMY.ii^’EeAiiiDiiiEEOF SBcmim smBf mmrK Mfmm rmistL 


www.scifinqw.cq.uk 









REVIEWS HOME/TV 

Wizards Vs Aliens / The Secret Of Crickley Hall / Misfits / Switch / The Almighty Johnsons 



Details TBC// 360 Tiins// 2012 //aff ^//£ 12.99 Released 26 tti December 

Creator Howard Overman Cast Na:han Ste^vart'Jarrett, Jo&SDhGilgjn, Karla Creme, 
Naihan WcWullcn, Matthew McNtily Distiitetor 4DVD EirtrasTBA 


SWITCH SBh.1 

I 1< I 


OetailsTBA 27DTiins 2012 3 ^ iolZOO 

Released 26 th Noviemiber 2012 Creator Phi lip Trel hdwan Cast RheotieFoM, 
Hannah Taintm. NinaToussaint'Wnite. Lacey Turr^er Distributor ITV StLdios Home 
Entertainment Extras TBC 


Yoy can see that 
ITV2wasaimiiigfor 
a sort of supernatural 
Sex In The Ci^in 

wh ich depicts 
four young witches 
living in Camden^ Worth London. 

But the brew turns out to he more 
'Worst Witch: The Older Years’. Ifs 
not what you'd expect from a show 
ai ri ug at lOp m, a nd especially not 
the kind of cliched fluff former Being 
Hum^n producer PhilipTrethowan 
vrauld deliver. 

The adult content seems wedged 
in with to reed f bo mbs, references to 
phone sex and a lightsaber vibrator 
gag - all in the second episode. Then, 
there's the lesbian ex that shows 
up and makes us wa nt to look up 
a throttling spelL Like most of the 



guest stars, she's written and played 
without an ounce of charm. 

The sad thing is that this was the 
closest the show came to an actual 
villain, and the cover themselves 
have less characterisation than the 
cast of MtTde In Chelsea, Hardly 
bewitching telly, is it? 

Mel Goodyear 

SHOW *** EXTRAS TBC 



Nobody likes 
change, whicti is 
why bn mpi ng off th ree 
of Misfit:^ leads - who 
have been central 
to the show since its 
ajuceplicfn - will likely he met with 
scepticism by many. 

Newbies Jess [Karla Crome) and 
Run (Nathan McMullen} are initially 
difficulL kt warm In, thEJugh Ihiss is 
predominontly because the opening 
episode spends little time exploring 
either's personality, instead having 
them spend the duration attempting to 
slaughter ejL'h erther. 

But with perseverance, viexuers 
will soon find more to the delinquent 
additions than simply foul mouths and 
heightened hominess - althougjj the 
two still feature heavily. Rudy (JEJseph 
Gilgunl remains as inappropriately 
hilarious as ever, the This is England 
actor highlighting his wrsatilitv with a 
ajnvinemg portrayal of three conflLCling 
version s of h imsel f, whi le long-servi ng 
Curtis (Nathan Stewart-Jarrett] serves 
as a welcome reminder of the preceding 
series, althtingti hedEiesn't feature as 
heavfly or prominently as some might 
hai'e hoped. 

Adhering to conventions laid do^vn 
previously, the storylines remain 



ridiculously riveting, ratcheting up the 
death l[}lls massiwly a nd pustiing the 
boundaries of bel ieivnbility be^tind 
extreme - even after considering that it's 
based on superpowered ASBOs. That 
said, some of the borderline incestuous 
pkjtlines- ntjtably cine inwilving the 
hapless Finn - are perhaps a little 
mueb, even for the most acotistomed of 
audiences. Similarly daft arc some of the 
characters’ gifts, significantly expanding 
ihe list Elf stupid superpowers to indude 
telepathic communication with the a id 
of a dog. 

Owrall, it follows the same rude, 
crude and nude criteria as hefE^re; still 
being dionmghly enjEiyahle for fans, 
but remaining far from entertaining 
for anyone not prci-f ously aimiscd by 
the series. Tliose wanting to try it for 
ihe first tirrje, however, will find this Iei 
be the ideal opportunity as the rapid 
deterioration of the original leads means 
that Series Four is a great introduction as 
well as a continuation. 

Rowena Heal 

SHOW ★★★ EXTRAS TBC 


IF YOU LIKE THIS TRY... 



The Fades 

Paul doEsr't sape well with 
sfiE-ing dead jie<^e, vri^ich 
makes TTre- Fades both 
hilariDUE.and teiTifyinf. 


THE ALMIGHTY 

JOHNSONS Season2 


'C 





I I -mA 


DetaiblS 567 mins 2012 £15.99 Rrfeased Cut Now Creators James 

Griff in, Rachel Lang Cast E-nmett Skilton. Timptby Balme, Dean O'Gorman, Jared 
Turner, Ben lianrinfiton Distri butor Universal Pictures Extras TBC 


Z^lancTs 
ffTnieLad takeon 
Charmed retu rns 
wrth a revelation: last 
year's baddie Agnetha 
’ (A lison Bruce) is Tea I ly 

ttie Johnsons' missing mum. It’s 
certainly dramatic and definrtely 
disturbing, since Anders (Dean 
O’Gorman) was putting the moves on 
her, and she ordered her youngest, 
Axl { Em mett Ski Iton), to be k illed. 

And how do the Johnsons deal with 
such a fa mily cris is? Play m in i go If, 
that’s what. 

Axl is still in search of his 
preordained soulmate, the goddess 
Frigg, Ty (Jared Turner) is grappling 
with his godly spirit a newly divorced 
Mike ( Ti mothy Ba I me) fa I Is back 





into his old debauched ways and 
Anders is literally phoning it in this 
season, having been away filming 
The Hobbft. The second season is a 
more consistent mix of dramedy, and 
they're beginning to tick the boxes of 
a solid supernatural soap, including 
the token body swap episode. 

Torti Whittaker 

SHOW ★★EXTRAS TBC 
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ANGRY BIRDS STAR WARS 

Mace Wingdu 


Fonnal: iCS.'^rKiiroic:l // Age rating 3+ // Pu hlisher LuC^^^iArls/SRowto 
Developer Rovig // Players 1 // Released Out ngw// Priqe £0.69(iCS), Free 
(Andruidi) IDovimloadable iOS, Aidroid 


YoyVe more likely 

U] play A ngry Bittia 
than ony other ^ime 
wc’vc cvcT reviewed 
in SciFiNow. Let's taceit^ LucasArts 
were bjokirig [?n that kind [if pnfhahle 
siatisTic when the deal w*is signed To 
ceimbinc the biggest entertainment 
franehise of all time with the most 
eoiitmercially suceessful property of 
the mchment. Ctim F^richngc? this ain’t. 

The name pretty much sums np 
what you get for an inoffensive 69p; 
the classic mechanic of 

eatap Lilting birds at envinjnments in a 
bid to take out eneiny pigs, only with 
an elaborate Star theme. This 




]neans v'ou get birds shaped like Luke, 
Han, R2-D2 and many more, wher each 
hd^ie d i f ferent powers, li ke s wi nging a 
light saber in a circular radius or firing 
a stream of laser fire. It’s a variation 
[in Angry Bi/iia that just about serves 
5tV?r well, with levels based on 
Tatooine, the Death Star and Dagohah, 
with more free ones coming soon, as 
well as sweet touches deployed through 
certain details, such as the classic Star 
WRITS’ cross-wipe between le\''els. 

The character designs are where we 
iirtust put our critical, Simon Pegg liats 
[in, tu]we\fer, as visually Angry Svitfe 
proves to be a poor match for Star Wir:?. 
Just because the designers popped E Ian 
Solo's jacket and a E larrison Pond wig 
on a bird or shaped the Death Star like a 
pig's tieadj it doesn’t mean we’re going 
to seal -clap at the results, It's not the 
ideal match for the saga that Lego was, 
for example, and on principle this falls 
firmly in the Ycida/VEidafone camp [tf 
our poshpredi^el fan depression at 5tV?r 
relentless marketing gimmickry. 

Still, Angry Birds Star l-Vafiris 
brilliant value and a model time-waster, 
but it deserves a CEtnlenlLous receplitm. 

Samuel Robeirts 
VERDICT 


IF YOU UKETHISTFiY... 



Lego Star Wars: 

Th)e Complete Saga 

UEtit, building; Ufich'based 
fun with a hii^ amDuntot 
□rossovBr apiwaL 







ASSASSIN’S CREED III 




Forniat 360/PS3/FC Age rating IS PublislierLibiscft Develo per 
Ubisoft Montral Players H2! Released Out now Price £49.99 
Downlaadiaible PS3 






Now on the same 
regular yearly 
^ release sc hed ule as 

Abrams/Dan Brov/n- 
inspired Assess jin's 
Creed series h Its severe i creative 
highs with this ludicrously sized third 
main instalment. 

After two watered-down franchise 
extensions in preceding years, this is 
a genuine sequel, with an Illuminati' 
style tale that stretches across past 
and present. Even if it lacks a little 
in terms of interactivity, the game's 
recreation of the American Revolution, 
alongside its intriguing alternate 
history prem ise is so impressively 
realised that it's worth admiririg, if 
solely on an artistic level. 

The same Watm-style idea 
of a present-day man accessing 
his ancestor’s memories stands 
- annoyingly, rt's the 2012 end -of’ 
the- world stuff that still drags the 
Asssss^f?^ Cree-d Storys down. Far 
more interesting is the tale of the hatf- 
English, half-Native American Connor, 
who despite having an origin tale 
stitched together from about a dozen 
Hollyvjtiod movies (particularly The 
Last Of The Mohicans aT]d Pathfinder) 
IS characterised pretty well as the 
on ly force that stands aga inst the 
bad guys - the Templars - and Vijorid 
domination. Those nasty bastards 


are searching for an artefact that can 
unlock the secret of 'those who came 
before' = the Apple Of Eden, Vitilc h is 
the game's main MacCuffin. 

OK, so the story is a bit BUIS. Tecfin 
its approach to history, but the setting 
is the star of Asssss/fr^ Creed HI. 
anyway - old America is gigantically 
sized, vdth enough of a landmass 
along the Eastern coast to permit 
weeks of exploration by sea, horse or 
bounding through dense forests like 
some kind of scur\A^-era superhero, 
What disap points is that in what can 
be construed as a concession aimed 
at making the game more accessible, 
yo\j only really need to hold one 
button to move through the entire 
world, as extrav^nt as the visuals 
and animations are. 

This reduced interactivity is the 
main issue with the third Assassin's 
Creec/ instalment, even if the scale 
and detail of the backdrop never loses 
impact, and the narrative thread 
between two eras ma rages to just 
about hold together through the 
prolonged campaign. 

Saitiud Roberts 
VERDICT 


IF YOU LIKETHISTFSY... 

Red Dead Redemption: 
OiUHlead Nighitmiare 

Explore aid Ajmerica while 
Fettine a world of has-slB- 
train die iving dead. 


\M 


HRtllEl FHSSIKI] M^fTIAn nnEU VTATMW THE ffiSnEH. 
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REVEWS VIDEOGAMES 

Angry Birds Star Wars // Assassin's Creed 1 1 1 Halo 4 


GAMEHFO 

Released 

Out row 

CertiUcate 

16 

Form art 

Xbc«360 

Ptiblishef 

Microsff^ 

Developer 

343 Ind jstries 

Players 

1-1j6 

Price 

£49.99 

Downloadable 

No 



THE ARC OF 
THE COVENANT 

Do I need to know ariything 
about any of the prevk] \i3 
games if I fancy jumping 
on now? 

Not at 5ll . Hsh 4 Is set yesrs 
afte'' Hah 3, and immediately 
launches into the brand new 
■Recia mer' story arc. soyou 
■"icve the opportunity to be 
battled by a whole now range ot 
batsh'tmytholGgy. SeriguEly. 
v/e vo beaten every game and 
seen every cut'seene there 
IS. hut we didn't really knoiw 
what W5,5 going on for a lot of 
Ihietime. 

Is that a problem, then? 

Only for ve lerans of the senes 
who hevea disproportionate 
amount of enthgs ssm for the 
my lhos - the general arc is easy 
to follow, its just that some of 
the terminology and details end 
gpgett ns lost in the shuffle. 




Halo 4 is 50 stuffed with features thtit even 
laded series fans will latch onto something. 
While its main story is disappointing in the 
context of previous strong campaigns, the first 
insialment fnim nevir franchise stewards 343 
Tndtisrries has a wonderfiil cross-section of 
different experiences outside of that - the fourth 
Ha Jo excels in refreshing and reconfiguring 
firsl-pecM^n shtjctler ideas we thought we were 
boretl with. 

Tackling the story part firsts Us\o ^'s 
campaign is la rgely derivative of ptc^nous 
entries., refereticing their design in both subtle 
and blaianl ways. While it's initially Leased 
that the fundamentals of the series have been 
radically reinterpreted, with a brand new 
enemy in the Prometheans [vaguely confusing 
if y{]u went io see Pnffirtet/ieosthis year - there 
a re even some story pa ral lels), who operate 
a longside tra ditiona I com ical enemies The 

Covenant, this is still a well-worn template. Yes, 
battles are sltgjitly different in their pacingand 
the Prometheans havelheirijvsrnetjchl sets of 
■iveaponry', but make no mistake: such features 
and slightly tweaked combat don't exactly count 
as an evolution of this formula. 

That next step does come in the ftirni of 
Ha visual presentation, howeifer, which 
has stepped up since 2tn0'5 Halo: with 

certain levels maintaining the look of a matte 
painting in the rich way they^Ye drawn. 343 


tries to emulate the original Ha fbs ability 
to induce wonder in the player through 
environmental design, creating sprawling 
worlds with remarkably intelligent visual 
touches that imply a histtjry of the setting. 
Some levels are better i n th is re^i rd than 
others, but in all cases we respect the effort 
and detail that has clearly been invested. 
Likewise, Ihcjugti the pniduclion values 
of the cuhscenes try to mask an alLround 
dull talc of Master Chief's pseudo-romance 
with Cortana [the little blue lady A1 in his 
head) the comiction in which it’s relayed Is 
rxmel tieless impressive. 

The campaign mode lacks set pieces 
of terrific pace or scale, with nothing 
comparing to the bafflingly sized climactic 
battles of Halo or the haunting city-glassing 
and space dogfights from Peacfi. Moreover, 
the veh id e section s a ne as strong, 

and for us they’re one of //a/efs main draws, 
while many of the mid-campaign levels 
devolve into structure-less slogs. 

When your six hours with the eampaign 
ate o^'cr, though, a fuller experience kicks 
in. Ht3Jt74's multiplayer is as able as previous 
entries in creating gigantic sci-fi conflicts 
with myriad \fari,ible5, W'ith an escellent 
learning cun.^e a nd i nviti ng profgression 
system, there’s hundreds of hours to pour 
into the many well-constructed modes here. 


Then there's Spartan Ops, Ha/c^sTV 
show-style deluge of extra missions, backed 
up bv' cut-scenes. The layout of these lewis 
lack flair, as If they were knocked together 
by fans with a level creator ttxhl, but team up 
with somepalsand it equals an admirably 
aggressive biirs-t of Ha Jolite skirmish. 

They have the potential to Improvers the 
schedule ftr each new episnde n?l Is around, 
bur for now they add yet another layer of 
value to / lala ^’s vol ley of stu f f to do. 

That’s why / Ja/o remains essential, really, 
The slngle-plav'er mode might be nearing 
the celling erf ils creative [>[]ijenLial - in this 
form, anyway - but Hafo takes storyTelling 
to other sectors with Spa rtan Ops, and 
multipla^’er is tailored for a more diverse 
cange of players than we're used lo. It's a 
refinetl piece of work, and is still loads of 
fun compared to its contemporaries. 543 
[ndustries has demonstrated that //a/ois 
sttll relevant^ and that innovation can work 
ak^ngsidethe familiar. 

Samiiiiel Roberts 
VERDICT 
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CrysisZ 

[>iGk about witha 
superaenvEfed suit in Mew York 
while facii^ ott gainst an 
alien invasion. 
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change your game with 
Multiple Batman Skins 


Got 20 minutes to kill on the 12.05 train from Dorchester South to Upw^, or trapped in the toilets at Bristol 
Temple Meads? Fbi^et reading - dowmlosKl these well-priced time-eaters on your smartphone or tablet... 


Angry Birds 
Star Wars 

AVAILABLEON:l(lS,imD 

1 Reviewed on the previous p^ge. 

you can’t help but be curious 
about Angiy Bj'rafs' very unseKy 
cross-pollination with Star IVa/s, 
and it proves to be an enjoyable 
way to kill a few hour^ ^vhen 
you've got no other entertainment 
options. If sail fun and games until 
you use 143 you last level-clearir|g 
Millennium Fakon bonus and 
you're forced to fork out real life 
money on the game's arbitrary 
micro-transactions in order to buy 
more Falcons, If s still fun, though 
(with a healthy dose of cynicism)! 


Batman: Arktiam City 
Lockdown 

flVAIlABlEONJOS 

Like a condensed version erf 
the Arktjsm Cffyon home 
consoles, this boils the actiori 
do^vn to a series of satisfying 
fight sequences, where you use 
the touch controls to beat up 
Gotham's rogues' gallery. From 
the makers of Moftaf K&7}tiat, 
this has a lovely exclusive extra for 
those who cleared Arkham Cfty: 
the presence of [>eathstroke as 
a villain. A quick burst of Batman 
action that suits the mobile format 
“ it \ivell be the best- looking 
title on iOSitoo. 


Dead Space 

AVAILABLE DNilDS, ANDROID 

Easily the most successful 
attempt to transplant a 
console game onto a platfcrm 
with primarily touchscreen - 
based controls^ Dead Space 
encompasses all of the limb- 
si icirg brutality of tho console 
games with an intuitive interface. 
Perhaps most importantlyf 
hoi^veyer, it matches the sense 
of A/jidJTstyle cautious wonder 
that comes with the series - that 
curiosity for Seeing naSly things 
in derelict spaceship corridors. It 
also help^ that the presentation 
is at near-console levels on 
tablet devices. 


Judge Dredd 
Vs Zombies 

AVAILABLE ON; IDS, ANDROID 

Can't complain about this 
one, since at the current price 
of absolutely nothing you can 
slaughter endie^s waves of zombies 
with Judge Dredd 's iawgiver.lt 
also happens to be fantastically 
■i,^ll-suited to touch controls, with 
gameplay towing the line between 
automated aimirig and interactive 
blasting, while a smart credits 
system lets you watch adverts for 
social games in exchange for more 
money. A ^veil-developed Dredd 
experierKefnom Rebellion for the 
2000 AD obsessive. 


Infinity Blade 

AVAILABLE ON; IDS 

From tJhe makers of Unreal 
technology, so you know it 'll 
be a gorgeous d isplay of what 
iOS devices can do. hfintiy 
Blade has a sinister dark fantasy 
setting, whereby you’re tasked 
with murdering an evil overlord 
- except you don't win the first 
time. Or the Second. To add tragic 
emO’tiona I resonance, each time 
you fail you play as the son of your 
previous character - until your 
distant ancestcr finally Succeeds. 
While we enjoyed its sequel, the 
original beat-'em-up-fromed 
slasher is a brilliant dememstration 
of fully fledged mobile software. 






ALSO TRY 

Back To The Future, The Walking Dead, Chrono Trigger, Temple Run: Brave, Mirror's Edge and NOVA 



more 




this on 



Scan the QR 
oocie above to 
visit the site 


Go to www.NowGamer.eom for games features, developer 
interviews and up-to-the minute gaming news. 











Your communitY for 



Getintojch^ iSciFiNow ^ /ScIFINow 



Next 
We’ll Be 
Reading: 

The Road 
bv Cormac 
McCarthy 


i !r 




4 Pickup 
I Tile Road 
I by Cormac 

McC!arlhy, ihe 
bWk suTviviil 
story about ti 
man and his 

boy^ atteii'ipLing 

10 exist in a 
dcsoicitc America. 


f% hollow 

n You can 

^ SciFLNow 

^ contribule 

™ ou 'T\vitier. 

U toihe 

Re^d and stmne 

Buuk Club 

your thoughts 

discussions as 

with the ha^htjg 

much or as liule 

#BookClub; 

as you like the 

Itiey iniglit 

riKJSL iiiipurLani 

mnikie it into 

thing 15 that you 

the magazine! 

haw fun. 


4 Pick up 
issue 76 oi 
SciFiNow 10 
check uiiL what 
wiel bought Hind 
learn about the 
history of the 
buck and its 
H^uihor with our 
Essential Read. 


FEATURES 

80 Essential Read: Ttie Island 
Of Dr Moreau 

Get in the mind of HG 
Wells, and see the parallels 
between his hlenary creation 

3 A Beginner's Guide 
To tanith Lee 

Where to start with the 
prolific author of many a 
twisted fairy' tale 

94 Terry Pratchett 

I’he legendary author 
discusses taking a break 
from the Diseworid 

REVIEWS 

86 Nexus 
8> The Hunt 

87 The Return Man 

88 Throne Of The 
Crescent Moon 

90 Pantomime 
90 Cold Days 
9P Sullivan's Sluggers 
93SunercroDks 

THIS 18 YOUR BOOK CLUB 

Vuur Opinions 

Tell us what you Ve been 
reading on Facebook or 
Twitter, and wee'll print it 

Your Decision 

Let us know' what you want 
to see. This is your section, so 
tell Its what you think 

Your Reviews 

W^rite a review of tlie last 
book ^'ou read, and it could 
appear on scifinow.co.uk. 
Submit your review as a 500- 
word text file to scifinow@ 
ima gi ne-publ ish i n^xo-uk 


SUanniBE WWW.IMAGIKESHOP.CO.UK 


SdFMClW 079 











BOOKCLUB 



ESanUL READ: IHE 

ISLAND OF DR MOREAU 

HG WELLS: AUTHOR, SOCIALIST, SCIENTIST AND 
ADVOCATE OF EUGENICS. THE ISLAND OF DR 
MOREAU SHINES A LIGHT ON THE DARK SIDE OF 
SCIENCE FICTION’S MOST INFLUENTIAL MIND 

WORDS MATTHEW HA NDRAH AN 



There ism iittHguIng 
story about HG Wells^ 
one perfectly syited 
to proving his gift for 
scientific thouglhL Of 
course, arty story so poetic and pointed 
should generally be considered 
apocryphal, though that doesn’t make 
it any less satisfying to hear. 

In 1&91, a nclativcly obscure writer called 
Hubert George We]l3arri\'ed at a meeting 
will] Frank Harriiij ediltfr [?r Ihe influenlial 
joiirndl Wells, kite as 

ustialj had been calletl in to explain bis 
latest submission: an impenetrable essay 
called The Universe Rigid'., which describes 
the universe as being ccimpnsed tif iiruv 
dimensions; three spatial planes and time. 
About ten years later, a Swiss patent clerk 
called Albert Einstein would lay out bis 
thee Fry c^r Special Relalivily, and I he idea 
wtjuld find an audience. 

No^v, there's no doubt that Wells wrote 
iTie Universe Rigid", and it certainly 
contained mn sings on the nature of time, 
but the extent tn which it can he ccirni^red 
to Einstein’s world -changing theory is 
highly debatable, but that's not the point; 
the point is that I IG Wells' virtually 
unparalleled work as an author of science 
fictitjn alk]vi;s such a Cijmiiari^m U] be 
entertainetl. In the ptiblic consciousness he 
occupies a similar plane to Einstein, 

It's quite a feat, and there’s justification 
for it even bey’ond his major nowls. Born in 
lS6(j, the Britain of W^ei Is’ formative years 
W('3s still deeply religious, and speaking 
out against the church was an act that took 




SYNOPSIS 

A sNpwrecked 
Englishman, Edward 
Prendick, is saved by a 
passing ship bcund for 
the nearby Noble's^ Isle 
F^endick is intrigued 
to learn that the 
ship's cargo consists 
of a nr>ftnag«rie of animals. Their 
destination? The private laboratory 
of Dr Moreau, a physAoJogist whose 
experimonts in vivisection forced him 
into exile^ 

Fonoed to leave the shi p at Noble’s 
Isle, Prendick is disturbed to hear a 
puma’s cries of pain as Moreau goes 
about his worh. Retreating into the 
surrounding iungfe, he discovers a 
group of humanoid creatures, before 
being attacked by a hybrid of a leopard 
and a man. 

As Rrendkk begins to suspect 
that he is destined to end up under 
the knife, he discovei^ that Moreau's 
bestial offspring have a curious dsdain 
for their animal side - and a near 
neligiDus adulation of their creator. 
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a great dea] of conviction. As a student 
at The Normal SchcNjI [if Science in 
Kensington in TSB6, howev^er; Wells found 
that conviction: Thomas Henr^' Huxley, 
One ot the great scienti fic thinkers of the 
age^ be was a prominent member of the 
scl'K^ors faculty and Wells admired him 
greatly. Traces of Huxley can be seen 
in the character in a number of Wells' 
stories., but at that time it was enough to 
have found siirneLhing in which kj helieve: 
Charles Darwin's Theory of Evolution. 

In evolution, Wells saw an alternative 
to the ideas expressed in the Ch ristian 
Bible: Genesis, the Fall and the fiery 


climax described in Reflations. Darwin’s 
ItiHjry made it all impEJssible^ freeing 
mankind farm its innate failings, it^ 
imposed destinyand the need to beg 
for^veness every night. In short, it was 
seductive and empowering in a way that 
pushed many to extend tlieidea bev’ond 
its reasonable limits, rntelleciualslike 
Wells tiirneil to Darwin seekinga basis 
for morality bc^rond the widely accepted 
religious notions of rigjit and wrang, and 
in searching I hey ftjund one. 

Those interestetl in evolutionary science 
at this time were especially intcnciJtcd in 
the idea of progress. Darwin may have 


provided an alternative to God, biit he also 
recast human beings as works in progress, 
and left no guarantee that our species 
wrmld prosper. Indeed, Huxleyr’s famtuis 
lecture ‘E^-olution and Ethics' sugflestetl 
a future in which humanity would 
effectively de^nerate - 'retrogressive 
metamorphosis' - and all life on Earth 
wcmld heC(]me extinct. By the ckise of I he 
19th Century, the sun had started to set on 
the British Empire, but the arrogance that 
ruling two thirds of the globe can i nspi re 
was still in full force. A surprisingly lai^ 
proptjrllonctf the Intel led ual and cultural 
elite saw no reason why humans shouldn't 
intcn'cnc in their own dc^'elopment, and 
interest in the highly dubious field of 
Eugenics began lo grow. 

Eugenics can be describetl as a blend of 
science and philosophy which advocates 
the supposed improvement of the human 
genepfhol Ihntjugh selective breeding, 
as well as being innately tied to the 
controversial practice of vivisection. Wells 
was fascinated by the idea, and he wasn't 
ahfne; Winston Churchill, Thetidcire 
Rocjsevelland Gee urge Bernard Sliaw 
all publicly statetl their interest in what 
Eugenics could achic^'c, and while it would 
he easy to assume that they siinply hadn’t 
yet witnessed the idea taken to its Uigical 
extreme "the Maxis' extensive program of 
ethnic cleansing during the Second Wbtid 
War - much of theliteratnipe produced 
around Eugenics at the start of the 20tb 
Cent LI ry is u nplea sani ai best, a nd li I lerly 
hateh]! at worst. 

Wtlls was as guilty of that as anyone. 

E le wrote extensively on the subject, 
most famously in his influential non- 
fiction work., Antidpiitions - or, to give its 
absurdly verbose full title., Anfjcjpafjo/is Of 
TAe REciCliar} Of And Scknfffk 

Upon Hnnjzin IJk And Thought, 
which became an immediate bestseller. 

In it. Wells advocated, “the procreation of 
what is fine and efficient and beautiful in 
humanity - heaullful and strong bodies, 
clear and powerful minds... and to check 
the procreation of base and ser^dlc types... 
of all that is mean and ugly and bestial in 
Ihe st5uls, hEidies, cir hahils of men.'' 

This would be achieved through 
the painless "mercy killings'' of "unfit" 
people: those with contagious diseases, 
mental disorders, the criminally 
Insane, alec thol Ics, pe(]ple w il h "bod il y 
deformations." There was also a racial 
aspect to Wells' wsion of the future, where 
a “common language and a common rule" 
would need to be established. 

"And for the rest, the use swarms ctf 
black, and brown, and dirty'white.and 
yellow people, who do not come into 
the new needs of efficiency?'" he wrote. 5;^^ 


O Reasons 
to read... 

The Island 
Of Dr Moreau 

1 Well, it s hlG VVell&, the most 
important British autlior of 
sciaice fiction in history. 
Actually, scratch that the most 
important author of science 
fiction of any nationality. The 
g[enr« ive understand it 
today can largely be traced 
back to Wells. 

2 It's the conrwisSBur's 
choice. Most people 
reach fbt' Th^ War Of 
The Wbrids or The Invisibfe 
Man when it comes to Wells, 
but roacine The island Of 
Dr Morfau indoates a daep 
interest in the extremes of 
Wells' imagination. 

3 Have we mentioned how 
disquietingly weird it is? 
Welle is revered worldwide 
for his soaring im^natjon, 
but The isiand Of Dr Moreau'^ 
combination of reality, 
monstrosity and cool, distant 
prose is unique among bi$ 
body of work. 


4 


All three attempts to turn 
the novel Intoa filrn have 
ranged between 'OK' and 
'bloody awful' so there really 
is no other way to e>qperience 
the story. Now, if only David 
Cronenberg would just give rt 
a try... 

5 It offers ample food for 
thought. The central 
character of Moreau Is an 
enigma, both a celebration and 
a condemnation of the power 
of science. An understanding 
of Wells' person^ politics only 
makes the novel even harder 
to fathom. 


I i|I.G. WELLS 
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Your Take On 
The Classic 

WHAT YOU 
THOUGHT 
©SCIFINOW 

one of rriy 
favourite books. 
Revolutionary 
in its ideals - 
prophesises 
genetic engineering with unicfue 
toresighl.tfBookClub” 
^^rabbdchardson 

"It's a fantastic 
novel Would really 
like a faithful, 
decent big screen 
adaptation. 
#BookClub” ^mstringer 

'#BookClublhave 
read it but a while 
aga I did enjoy it 
and the questions 
it raises. Mot 
quite like the tilm with Marlon 
Brando!'' ^purplefrontier 

' I love it] One Of 
nny fa vourites 
actually. Haw yet 
to see a decent 
film version 
though. ^Bookclub'" 
^bamesSS 

"Awesome! 
Especially when he 
lives alone with the 
animal people for 
a year. It's a short 
bookn so if VDu'vegotthe timsH 
it's a great read #Book€lub'' 
@SkellaHomie 

''Good^nothis 
best work but 
good, why? Who is 
makjr^a fllrnof it 
now? #Bool<CkJb'' 
^mrrichpearson 

"A very weird filrn 
about 20 years 
aga humans 
crossed with 
animals. Think 
HG had too much cheese and 
nightmares inspired the book. 
#BookChjb''‘ '@alaitg4u 

"I read it a while ^go 
the story is creepy 
I still mistrust 
al doctors/ 
scientists.., 
#BookClub'' Pnrtoq^nsteinl2 

What jo VDU think? Ler us 
knowonTwitlerorFacebook 
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No KlAptstioo thus fjtr has truly captured the true horror of Wells' novel. 



“UNLIKE MANY CLASSICS, THE ISLAND 
OF DR MOREAU CAN BE RECOMMENDED 
WITH FEW QUALIFICATIONS” 


^ "Well the w£tr1d is a w[J^Ld^ rwd a cLiaritahLe 
i nstitution , nd T tci ke it tb ey vvi 11 h^ive to 
go. The whole tenor and mcani ng of the 
world, as [ see it, is that thc;^ hawte go. So 
far as they ti> develop sane, vigorous, 
and dislinetive perMinalilues for I tie great 
world of the future, it \s their portion lo die 
out and disappear.” 

Wells desLTibed theappltariL'e of 
Eugenics in this way as, ideal that will 
make killing worth the while/ allowing 
humans to exert control c^^erthe "laws of 
CTOlution so that marikind could become 
their inasteir rather than their viiTimT 
U should be ntued that Wells was alsij 
adamant that the desirable qualities that 
should be promoted were both complex 
and, to a degree, subjective. Indeed, during 
an address giwn by pioneering Eugenicist 
Francis Caliiin in IM4, he piisited that 
contemporary scientific understanding 
was too crude to accurately identifying the 
traits necessary for "positive'' Eugenics. 


All of which would almost sound like 
reasfin, were it ntjt fiir Lhe fact lhat, in 
the very next breath, Well s restated his 
belief that negative Eugenic programmes 
could be implemented right away. "The 
way ijf nalLire has always been lo slay the 
hindmcFSi, and there is still no (]iher way, 
unless we can pre^rent those who would 
become the hind most b cing born,” he said . 
''It is in the sterilisation of failures, and not 
in lhe seleciinn iff successes for breed ingj 
that the possibility of an improvement of 
the human stock lies." 

Of course, this all octrurred sewral 
^^ears after the astounding creatiw run 
that made Wells farTi[ius as an author of 
fiction - The Time Machine The Island 
Of Dr Moreau, Vie Invisibie Man and The 
War Of The WrjrMa were al I p li hi ished 
between 1S95 and IS'ye - but like all grand, 
complex ideas, he had been preoccupied 
with Eugenics for many years before he 
made his most public t^intributions to the 


debate. The ultimate fate of humanity and 
tlie potential of the surgeon’s knife as a 
gruesome guiding hand is a regular feature 
throughout his stories: there are seeds of 
Lhe idea in 77ie Time ATadJine's Morlocks 
and Eloi, but nowhere is it more apparent 
than in The island Of Dr Moreau. 

Unlike many classic works of science 
ficLiffUj The feia/Jcf Of Dr Moteau can he 
recommended with few qualifications. 
Even nowit remains a profoundly strange 
work of fiction, narrated by its protagonist, 
Edward Prendick - the sort of ineffectual, 
tieady arismcral arimnd which so many of 
Wells' stories are based -in a spare, matter’ 
oHfact style that amplifies the ineffable 
weirdness of Dr Moreau's experiments. 

Asked by The Cuardian Uh select his 
favourite work of science fiction, the author 
China Mi^dlle selected The fsland Of Dr 
Marcaiu describing it as, “saturated with 
wrongness... Tlte critiques^ contradictions 
and cjiasLntphes in his fiction go furl tier 
by far than those in his self-consciously 
political non-fiction,” 

This is a vital point in understanding 
W^elLs as an auLhur. HthweverabLiurrenL his 
sociological and politieal views may appear 
from the more sensitive climate of the 21 st 
Century, and ho^vcver strongly tlicy arc 
echoed in Moreau's quest to free animals 
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from thoir bestial nature, Wells ncv'cr takes 
a clear positiort on his characters or their 
deeds. Like all great ficiion^ muLtipleand 
often rontradicroryf readings a re there for 
the taking, and what yon see is almost 
certainly informed by your own prejudices 
rather than those of the author. 

The Island Of Dt M{?i‘eciu is a nitira I Ly 
ambiguous book from a man whose own 
morals could have used a few more shades 
of grey. For exainple, Mi^ville regards it, as 
much as anything else^ as an allegory fcir 
British colonialism. But does the narrative's 
headlong charge into death and disaster 
condemn the colonisers or the colonised? 
Certainly Wells never shies away from 
sliLnving the [>ain Mt^reau causeSj hut he 
doesn't flinch from his creations giving in 
to their animal natures, cither. Whatever 
can be said about Moreau’s experiments - 
and it's worth ncriing that I he British Union 
for the Abolition of Vivisect km wjsfcFrmed 
two years after the book's publication = 
Wells gives the character the sort of noble 
ideal he advocates in then 

watches as he hufllei towards failure. 


Howevett If anything can be gleaned 
from the time in which The Isbnd Of 
Dr Moreau was published, it 's that the 
idea of progress was inextricably tied ttj 
the necessity of sacrifice, Ultimately, the 
practice of Lugcnics is built upon that 
contradiction, and iUs a practice that Wells 
personally endcirsed. With that in niind, 
Moreau's eKperiments can be read as a 
reminder of mankind’s supremacy in the 
natural world: Moreau attempts to cut 
their bestial weak nesses away; to raise 
them up to the level of human beings, wht? 
are described as “perfectly reasonable 
cncatiirics, full of human desires and tender 
solicitude, emancipated from instinct, 
and slaves erf nei fanlaslic Law - being all 
together different from the Beast Folk," 

That the experiments fail is certainly 
a comment on human arrogance, but it is 
also a co]in]inent on what we, as a species, 
have ev[}l\'ed beytjod, and nmsl continue 
t£] escape. Uli innately, the beasi-folk canncit 
avoid their degeneration; they forget their 
primitive attempts to establish a civilised 
culture and turn on their creator, but the 
very that Moreau is capable of falling in 
this way raises him and his deeds far aboTbie 
the animals on which he operates. 

Others may see it differently, but there 
is no definitive suggestion that Moreau's 
ideas are Icmi dangemus £]r volatile to be 
of valiie - th ey a re si mply i II -conceived, 
l-’or modern e^rcs, however, The Isbnd Of 
Z?rMfjneiifLrisan unintentional hut limely 
reminder of an often o^-eTiooked truth: 
though science may be built on logic and 
reason, in the hands of extremists it is at 
least as dangerous as religio]i. ^ 


Where Have 
I Seen This 
Before? 

MANIFESTATIONS OF MONSTROSITY 
THE TIME MACtllNt^ 

Another master piece 
from Wells’ incredibly 
prolific period in the late 
l9th Century. The Time 
\iachine is revered tor 
po pu la risi ng the CO ncept 
of time travel. However, 
in its conflict between the 
calm, ineffectual Eloi and 
the aggressive, brutish 
MorlockSi the story is laden 
with Dommentary on class 
and evolutionary science. 

Wells casts a withering 
eye overall, hut there are 
u ncomfortable echoes of 
his ideas about Eugenics. 




i JURASSIC PARK 

M ichael C ric hton's hugely 
successful novel about a 
theme park populated with 
genetically engineered 
dinosaurs is very much in 
the mouldot The island 
Of DrMof'e^u - not I east 
because the human 
characters' arrogance 
comes back to bite them 
with huge, pointed teeth 
Of course. Steven 
Spie Iberg's f il m adaptation 
IS the reason why we all 
k now the boo k , a nd with 
good reason: it 'star 
more entertaining. 


THE ISLAND OF ► 
DR MOREAU 

It is undoubtedly a 
wretched film, but 
there's a certain 
satisfaction to be 
gleaned in drawing 
paralleis between the 
results of Moreau's 
horrific experiments 
and the equally 
horrific mess that 
this movie turned 
out to be. Frankly, 
it's more relevant as 
another regrettable 
footnote m Ma rlon 
Brando's inexorahle 
decline than as an 
adaptation of Wells’ 
classic, but it makes 
the book seem 
like an unqualified 
masterpiece. 




THE PANTHER WOMAN 

lured men on only 

to destroy them body and soulj 

— Island e/* 

Lost Souls 

wrt-i* 

CHARLES LAUGHTON BILA LUGOSI 
RICHARD ARLEN LEIU HYANS 
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THE ISLAND DF LOST 8RU1S... 

Erie C Kenton's 19.32 film was the first adaptation of Weils' 
novel, and almost certainly the he^f. Moreau is played by 
Charles Laughton, but despite shying away from the novel's 
most extrenie creations, it was refused a certificate three 
times by the BBFC. An edited version was released with ah X 
certificate m 1953; today, the original cut is rated PG. 

4 FRANKENSTEIN 

There are few more 
influential books in any 
genre, but when searching 
for antecedents to Wells' 
taleof a mad scientist 
pushing science to 
unsettling extremes. 

Mary Shelley's classic 
story IS both an obvious 
and inevitable choice. 
Indeed, the central ideas in 
Fra-n^censfe/n are common 
in all of Wells' major novel Fi. 
so its influence extends 
fa r beyond The island Of 
DrMofesu. 




FRINGE ... 

Especially m: Season Four of the sci-fi sensation. Fnnffds 
technological terror! stR become increasingly interested 
in the idea of engines ring a super-race that will survive 
the coming catastrophe - and it turns out to be were- 
porcupines. The reference is hammered home by the 
inclusion of a supporting character cal led Conrad Moreau. 
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A 



A BEGINNER’S GUIDE TO 


TANITH LEE 


would you like to 
see tackled next? 

Let us knew on Twiner dr FaceW 


orfrortin„ taboot since the Seventies 


WORDS DANIEL CAIRNS 


I n a market saturated with new 
vampire, sci’fi and fantasy 
fiction, you may be forgiven 
for dismissing the work of 
Tanith Lee as a bit old hat: 
her publishing debut was in 197L 
Consider, though, that Lee was 
the first woman to win the British 
Fantasy Award, and preceded 
authors iike Charlaine Harris with 
her brand of sexy da rk fantasy^ and 
you m ight be convinced to look 
beyond the lurid covers. 

Lee has penned over 70 novels, 
250 short stones, a children's 
picture book and two episodes of 
the cult sci-fi series, Btske's 7. She 
has publicly refused to be defined 


by genres, believing the re are 
only two inthis worid: fiction and 
non-fiction, hut she's garnered a 
following that have followed her 
fro m sci-fi to gothic fantasy, and 
young adult to detective fiction. 

Like a II success stories. Lee- 
endured several hardships before 
the big time. She was shunted 
fro m sc hoo I to school becau se of 
her parents' |obs’ they couldn't 
afford a TV until she was 12, and 
due to her dyslexia she wasn’t able 
to read until she turned eight. She 
made up for lost tlme^ though, 
and her first professional sale 
was 'Eustace', a 90* word vignette 
published when she was 21. 


Much of Lee’s work has been 
senalised, and she is perhaps best 
known for The fist Cycie, 
a volume of five adult fantasy 
novels. The personification of 
gods and demons in the mortal 
realm it depicts could have easily 
influenced Neil Gaiman's Ssndmsn 
comic series, and another of her 
vjorks displays a lot of similarities 
to Stephenie Meyer's Jwiifght 
saga, Lee's tragic female vampire 
novel, Sabeti^, OrTh^Bhod 
Stone, is a tale of Vegetarian’ 
vampires co-existing with humans 
whi le attem pting to resist I ustfu I 
temptations. We take you through 
some of her greatest hits... 


I 


FAQ 

uUEN'J’LY 

Who 1^ this Esther Garber person 
who keeps cropiHnilS up? 

Esther Garber i&H in fact Lee's 
alter ego, a character of her own 
imagination who she channels when 
writing lesbian fiction. Lae first 
encountered Esther in a dream where 
she showed her ^ grave imprinted 
only with the nurnber '34^This 
acted as the inspiration tor her first 
nch/el, 34, to be written under her 
Garber pseudonym. Fatai M/bmerr 
and Oitiurbed By Song are also 
written under this moniker. 

I Is it true that she has a 
famous father? 

Contrary to popular belief, Lee's 
dad IS not the man you think, hie 
is indeed called Eemard Lee, but 
he isn't the one known for his role 
as M in nurnerous James Bond 
films; her parents were, in fact, 
professional darters tballroom 
and Latin American, just in case 
you ^vere wondering). 

How do you lay yaia* hands on 
these books? IVe heard that maiqr 
ol them are out of print.^ 

Don't panic; although a number of 
her works are out of print and can be 
hard to find outside of the internet 
or second-hand shops, help is at 
hand! Speciality publishers Norliana 
are currently r^otiating reprints of 
various works under fheir TaLeKa 
imprint. A rare few are also available 
in eBook format. 
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Unllkf St«ph«ne M«yerrTnrMth L«e cli>«sn7«x»ctiyclo happy ^ndine&r 


Tbousht 5nciv WhitfArta rwWwfrwnwiwastarfc? Thuw neaiPr,, 


Mirror Miiror 

*..and they all lived not-so 
happily ever after 

WHITE AS Atwistedand 
SNOW tak« 

Publisher: onSnowWNte 

Tor Books ™th a hint of 

Piiblisbed: Oreek mythology 

thrctmi in for good 
Pnc«:£ll.B6 ^ * . 

measure- Arpazia. 

the Wicked Queen Joses the plot 

after an evil warlord invades her 

hornoand rapes her. Nine rnonths 

later, Coira (aka Snow White) 

arrives. By this time, Arpazia 

is unhappily married to the 

aforementionecl warlord and has 

developed an unnatural obsession 

with a mirror- UnderstarhdaUy $he 

has no maternal feelii>gs towards 

herdaiighter and hires a travelling 

sideshow to kill her. Enter our 

seven dwarves, 

"I read White As Snow. It 
was great, yet gruesome. 
#Bookaub" 

^HCotivalr 


Hunter = The hunted Girl Power! 




If Twilight was set in 
the Eighties 

SflHElU,ORrHE Sabel>a has been 
BLDDDSTIME abitofammxm 

Publisher : pa5it^ sjid is 

DAW now riddled with 

Published: guilty memories 

of all the virile 
Price: On V . 

available in US 

devoured in her 

teenage bloodsucker years. These 
days she hangs out with the 
humans that colonise her home 
planet of N wo Mars and survives 
on a CiJUen-Mke diet of animal 
blood. That is, until the delicious 
Sand shoivs up and pesters her 
into submission. Unfortunately 
- and irtevitably for Sand - Ns 
persistence leads to a pretty 
sticky end, and Sand's brother 
shows up seeking retributionL 

^‘Don^fen^nemberif Tve 
read itjustan oyerall 
impression of her books: never 
read a had orte. #BoakC]ub^ 

#neala slier 


Amnesis can be a real 
bitch sometimes 

The Bffthgrave 

BIHTHBHAVE 

Publisher: Published novel 
Norli ana and the first of 
Bcoks an epic trilogy, 

Pri«:£1799 

Of\^azkorami 
Quest for The tWfch. A 
nameless female wakes up in a 
dormant volcano with no memory 
cff who she is. Before she has the 
chance to process this, a fire spirit 
appears informing her that she 
is the last other kind, and unless 
she oan unlock the secrets ^vithin 
herse^,a curse of unhappiness 
will envelope: the land. To further 
complicate proceedings, there are 
men - lots and lots of men! 

'1 read T7ieFH%ratvolong 
aga It opened! up my world. 
Girl rbenis were non-persoiBs back 
then. She woke me up from the 
dead. #8DakC]ub^ H^TessEnicticfl 


Life is lirrirtless - try 
somethirtg new every day 

BiriNE ln‘>»city D< 
TMESUN faur-BEtlifecan 

Publisher: be lived to the 
Bit ntam full: there are no 
Published: limits, boundaries 

Prise £l99 

- anything goes! 
Even death results in a new bodyn 
sometimes a rrew sex, age or 
form. Theft, sabotage and drug- 
taking is an everyday occurrence 
- until Lee's iimnamedH sexless 
protagonist decides that enough 
is enough, and wants more from 
life On a mission for substance 
and meaning, the system is 
challenged and a mmi revolution 
borrx Originally published as 
separate novels. Biting The SunH 
a collection Cff the two, 

"One nf my all-time 
favourites- ^u're thrown 
into the middle of it and have 
to figure out what's going on. 
#BaDkClub” ^Alex^yle 


Various dark fairy 
tale netellings 

REQftSBLQDD , Challerrge what you 

Qfl TALES FflUM knoiv and expect 

THESfSTEHS with this antholagy 

GRIMMER o* alternative fairy 

PL±ilisher: tales -happy 

DAW endings are in 

Published: short supply here- 

_ . Lee sets each of 

Price: £6.99 , . . , 

her nine short 

stories in a variety of settings and 
time periods. rai>ging from the 
Pied Piper in Asia to arguably the 
most popular tale of Beauty (and 
the Beast) in the distant future. 
This collection has polarised 
readers: some judge the feminism 
as too blatant and gimmicky, 
wNIe others have four>d the 
combination of feminism and evl 
a tad arrtbiguDus. 

Tanith Lee's ^dAs 
Bfoodis a dassic, must- 
read book. Wish I still hadi a copy. 
#BookCluib" 

^JamesD Keith 
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Details Author; Ram ezNaam Publisher : Angry Robot Price: £S.9Q 



Technological hive mind hi-jinx 


There's always a sense of 
trepidation about approaching 
someone's debut novel, especially 
when it's twseJ largely a round said 
{lebunint's previous (or current) 
line of work, There's <i tentlency for 
the writer to get bogged down in 
the details - more enamoured with 
iheir knowleiJge or the concepts a nri 
potential realities iit play - often at the 
ojtpcnsc of a plot or engaging writing. 

Ramez Naam was a pinofessional 
lechnoLiigist befcire he wnt^le Nt^xuHj 
not let meniion itie CEO tif his own 
nanotechnology company, He is also 
on the adinsory board for the '[nstitiitc 
of Accelerating Cha nge’ - clearly he 
knows what lie's laLking abctLilj his 
pulsebeingffrmly onrhe vein of 
progress. Can he craft a decent talc 
using what he knows, though? 

He’s given it a fair shake, and 
there's a good plot in here, hut 


is sometimes - and somewhat 
predictably - a bit of a dry read. 

It’s full of interesting concepts and 
ramificatir^ns fen- a far trff [rfc maybe 
not so far off) future, but It's written in 
such a pedestrian way. 


The pi ot concern s a d rug cal led 
ISfejtu s that can cause huma n minds 
to meld together, birthing a hive miiid. 
Stfme want U] use the technolLigy for 
good, and some for evil, Some want 
to improve it, while others want to get 
rid of it. One socially anxious scientist 
called Kade endsnp improving it, 
modifying the nanotechnology 


in such a way so as to appeal to the 
opposite sex. 1 lowcvcr, by doing this 
he attracts the attention of a nefarious 
secret thcg^nisaiion [they're almost 
always nefarious) who wish to use said 
nanotech for purposes less fun than 


the odd bit of riimpy pumpy; namely 
assassination, espionage and other 
terrifying, society-threatening acts. 
Kade gels in cjver his head, leading to 
him attempting to quell the threat, 
and in the process meeting danger at 
every turn. 

Conspiratorial cyber-thrillers are 
usually fairly engrossing, and Naani 
is genre-savvy enough to fill his book 
with twists, turns and scenosetting 
technological babble. Theproblein 
is that it's written in such a bland 
and montfume way tliai it's easy ti? 
lose interest during long stretches of 
reading, in part to Naam's insistence on 
using shorty perfunctory sentences and 
stjme pretty iffy dialogue. In fairness, iL 
is his debut noii'el, so he's not going to 
hit it out of the pa rk ^tra ight a w^y, hut 
it's frustrating when reading through 
what's meant to be a spryly paced 
sequence ihatdciesn'l fizzle and crack 
off the page, 

Naam has the real world knowledge 
and experience to write a gripping bit of 
hard sci-fi, and WeAiJShas its strengths. 
He successfvilly paints a picture of the 
world he wants to create and knows 
his way around a thriller, but Naam 
can’t qu ile tra nsfer the enl h li sia sni a nd 
experience he has for his subject to the 
page successfully just yet. He shows 
promise, though, and there's a lot to 
build on from here should he choose to 
embark cm a fchllow up. 

Daniel Cairns 

VERDICT ** 


IF YOU UKE THIS TRY... 


The CHsntMicj Age 
Nejil 5tephen$«n 
Ancittier canspkdtdf lal nanoteth- 
inf used cyber thriller, albeit train a 
mar« ejtp«ri«r)d«d autfidr. 



“IT’S WRIHEN IN SUCH A BLAND AND 
MONOTONE WAY THAT IT’S EASY TO 

LOSE INTEREST" 



Your Five 
Sci-Fi Thiillers 

CHOOSE YOUR TOP FIVE 
@SCIFINOW ON TWITTER 

1. Gridiron 

Philip Kerr 

"Sentient 
building goes 
crazy and 
decides to kill 
everyone in it. 
Amazed it's not 
been filmed. 
#BookClub'' 
■^Zardoz67 


m/m 



rmiPKESa 




2. The Thing 

Alan Dean 
Foster 

"Strange to say 
butliavedADF'3 
adaptation of 
JC's The Thiffg. 
Read it several 
times# seif I 
#thrillera 
#BookClub" 


^i>M/ordsrmagic2me 



3. The 
Demolished 
Man 

Alfred Bester 

"'TheDemoiished 
wasn’t 
by accident 
it won the 
inaugural Hugo 
award. Copper 
bottomed classic. 
4^BQokC\ab* 
t-THEBURNSUNITSSd 


INFECTED 

[ftJuJKiv r«LMn 

(.# 

SCOTT SIGLER 


^mllm_$CDtt 


4. Infected 

Scott Sigler 

"It's one of those 
books that you 
just can't put 
down, good 
pace and good 
character depth... 
I've read it two 
or thre* times. 
#BookClub" 


FLA$FF>nMARD 



Robert:s.-s=-^ 
X Sawyer 


5. 

Flashforward 

Robert J Sawyer 

^Hashforward 
cameoutinl999. 
There was a short 
run TV series, 
couldn’t compare 
to the hook. 
#BQokClub'' 
■^JediSharon 


086 SdFVilow 


wwwsf^iriMrMirin.LJK 








GetintDUBti @SciFINow il /ScIFINqw 


REV EWS BOOKS 


Details Author: And rewFukuda Publisher: Simon &Sohuster Price: £6.99 


THE HUNT 


When the sun sets... start running! 



Winning the lottery 

^enerdlly considered ^ ^ood Thin^ 
blit for Gone this is one jackpot he 
really didn’t want to win. He is one 
tjf ieven conityaLants selected ai 
random to hunt humans, otherwise 


kncnvCL as 'hepem'j hul what his 
fellow hunters don't realise is that 
Gene is a heper himself. 

For 1 7 years he has managed 
Uj Survive in a world dominated 
by a vampire-like population who 
have consumed humans almost 
to e^itinction. Now, he has to 
work even harder to conceal his 
true ideotily before die iiu liter 
becomes the hunted, 

1 lot on the heels of The 
Hunger there are 

clear crmjparistms ict he 
made. What rheHir/Jt dcfes 
differently, however, is create 
an atmosphere of desperation 
and crushing defeat before the 
game even begins^ which works 
in its favour. 

Without ever really defining 
his vicious predators as 
vampires., Andrew Fukada 
leaws the reader Iti assume 
their identity via familiar and 
stereotyped characteristics. In 
order to fit in with his school 
friendSj Gene wears a set [ff 


fangs he religinusly sharpens each 
morning; sleep involves dangling 
from the ceiling in a set of "sleep- 
holds'; sunlight is a killer and 
dinner must involve blood ^ guts, 
gore and mcnne bltjctd. 

Fukada also tackles things you 
always wanted to know; issuer 
such as how do vampires really do 
the business? Would Ambre Sola ire 
SPF 50 weirk if applied liberally? 

Can vampires get pissetl up? Amid 
the nerve- jangling pages of this 
edgy and fast-paced read come 
Ihe answers lo such questions. 

Add to that a vein of romance 
and a few twists and turns that 
you can forgive for being a touch 
predictable, and the etid result is 
an add ic Live and creepy nm’el. 

aaineNkhoRs 

VERDICT **** 



IF YOU LIKETHISTRV... 


The ImmEirtal Rules 
Julie Kagawa 
V4iinpir«»rel{tn irt4 futUK 
wh«r«liuin4h£ m * r«gi£t4t«d 
arKitaritiwd lil<«cattl«. 



tHE RETURN MANlii 


vuHwr fC iLigfe T AmHOM. nvn 


/■rbieswith brains 

Author VM Zito has clearly 
done his homework. The 
Return marks a net neshing 

br^ak from the mob of neptile- 
brained zombie hacks, offering 
something with more emotional 
depth than your standard flesh- 
tearing fest - v^tiich is fairly 
difficult to achieve. 

Make no mistake: Tjhe Return 
M^n is laced with adrenaline and 
was written with cinema in mind. 
And yes, there is a decapitation 
with crescent moon blades (last 
words: '"cut 'em up"). In fact, 
the slowest part of the hook 
is the scene where someone 
gets bounced off the bonnet 
of a Mad Max- modded quad, 
and that "3 only because it's told 
in hug-eyed slow nrotion. All 
the fa mil iar tropes a ne there, 


too, from ghost jams on the 
interstates to a militarised 
right-wing government, but 
it's the journey of Marco, the 
"zombie hitman 1 that arrests 
your attention. 

Searching for his wife, Vitio 
disappeared during Z-Day, 
Marco hunts down Vh^lking 
corpses and "returns' them to 
the grave - saving their souls 
by bringing them hack into the 
life/death equation. Questions 
a re ra ised a bout the respect 
owed to the dead that Zito fully 
embraces, while the resolution 
exposes a solid foundation for 
its more jar ring aspects. 

In an interview with website 
The Foundir^g Ftelds, Zito said, 
"'Writing The Return Manway 
like playing in a sandbox that 




* V,W,ZITO 


George Romero had built. 
The challenge was to sculpt 
something new.” Well, he built 
a cathedral - and filled it 
with zombies. 

Gavirt Thomas 

VERDICT * 


IF YOU LIKE THIS TRY... 

CIcsurCrLknlted 

An elusive cemufiy prcivides 
reselutkifi forthe'tBniiliBs.af 
those lost in WoFid WarZ. 




What you lot have been 
reading this month 



"‘Echo: Ri^ngby @d3nacefl 
which ia see. Also Cnifc^i 
tncidsrrt by ^Tnayblackford, 
which is alsoaoe. #BocikClub" 
>^A]a$daiirStgart 

"I just finished the last of the 
Lsundry Fites by @cslross 
wNch were awesome, rx5w re- 
reodirjg Discworld titles. Thief 
Of Time. #GcH3kClub’' 
'^JonriBlanchard 

'' AssassJ'n 's Apprentice by 
Robin Hobb and 77>e tren Cfruki 
Chrmfct& by^KsvioHearn* 

# Bookclub" •@JDn404 

''Gettirjg into James Herbert's 
Once... farly slow, but think 
it's buildiiTgto a bigger psce 
and events soon. Not bad... 
#BoohClub" i^ParsonsRctiou 

"I just finished TheSesrby 
China Millie and loved 
itE Sort-of-magic-sort-of- 
steampunk floating pirate city! 
#BoDl<ClLib'' ^Saul Painter 

"4 D^nce WithOregons. the 
hardest reed out of the series 
so far, with all the intert^vining 
stories! But still a gr^ readE 
#BookCliJb" ^jonquiL^now 

'Just started Second 
Foundationbfy Isaac Asimov, 
it's already more refreshing 
than Foundation & Errtpire- 
#BookClub " #Villordsirtch 

' J read Cronin's The Twelve 
(since I read The Passage) and 
Fafahntuk's iCarri'(because@ 
TheNorthlander told me to), 
#BoohCliLJti" ^Davldsfunstkiff 

' Got Stephen King's I1.^2r63r 
Loving it so far! Also got 
This Book fs futt Of Spiders. 
#BookClLjb'' ^Richjlaw 

'"Ctockwofk Angets by Kifvin 
J Anderson Is a superb 
read based on song lyrics. 
#BookClub ' ^^OpinionGeek^ 

'"4 Oance With Dragons 
1: Direartis4nd Dusf by 
George RR Martin. Nuff said. 
#BookClub'' ^adggg&i 

'I've been enjoying Jame$ 
Herbert's new book, 4s/r, 

Really creepy story, very 
disturbing. Herbert at Ws best! 

# Bookclub" 

'^paurbowler 

Tell US What . 

you’re reading on ^ 

Twitter or Facebuok S 
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Details Author: Salad in Ahmed Publisher: Dav^ Books Price: £12.9Q 

THRONE OF THE 
CRESCENT MOON 


When opening: a new book and finding 
a map depicting a new wttdtJ ttj explore^ 
images of Mornia, Middle-Kiirih and 
We^teros spring to mind: iconic worlds 
when? the reader frequently refers back to 
The map to feed the i]naginaTion further. 

Tile map i n Thntfie Of 77je 
Moon has all the trademarks of an epic new 
fantasy world: strangely named cities, a 
grand palace, a n expa nse of empty la nd, 
great seas and even a wall. Sadly, mrisl [?f 
itiese places are not visited, with Alimed 
instead focusing on a lengthy, repetiti^ie 
and somewhat boring narrative that yon 
could easily not bother reading yet still 
get the pie Lure. Wtialistjfnutre appeal is 
the Middle Eastern setting, which helps to 
create an exotic, distant atmosphene. 

In the meagre ^’et civilised city of 
Dbamsawaat, reluctant and aging ghul 
hunter AdtmlLa Makl^sUiod is pondering 
retirement, Adoulla's dreams have become 
vivid and disturbing, and his last ‘ghul' 



encounter required his young but pious 
assistant, Raseed, to come to his rescue. 
Beftire he lias a chance to consider a bus 
pass, Adoulla is caiight up in a quest to 
avenge the brutal slaying of an old flame's 
family. Learning of further supernatural 
murders along the way, he forms a band 
ci nijgical friends tci help tiini fight the 
ei^nl threatening to steal the throne of the 
Crescent Moon from the tyrannical Khalif. 

Saladin Ahmed's debut novel paves 
the way nicety for a succession (]f future 
stories with a uv] ruber of cha meters a nd 
legends aching for depth and progression, 
the villain s in particular being i n need of 
development and more page time. 

Throne Of The CriF^cenr Moon is a 
tempting introduction to this new world if 
you can muster up the enthusiasm to plough 
through the slightly tedious prose and long- 
winded narrative. 

Clalire NldioDs 

VERDICT ** 




IF YOU LIKETHISTRY... 


The Desert (>f 

Hewdrd Andr«w Jemes 

An ancient Middle EastEin road trip leads 

to ale^ndary lost city, forbidden magic 

and a Eattletosave 


DBtSilS Author: Jude Fisher Publisher Harper Colli ns Price: £12.99 


DilBilS Author: Brian J Robb Publisher: Aurum Press Price: £25 


THE HOBBIT; 

Returning readers 
to Isengard 

Every journey needs a gu ide, 
and this companion offers an 
inforinative synopsis for novices 
of the JF?R Tolkien novel, as well as 
an essentia I recap for fa ns to f I ic k 
through before retrieving their 
pre-thooked cinema tickets. 

It’s a handy who's who, with 
character profiles exploring the 
characters who are most likely 
to suffer in terms of sc reen time 
considering the abundance 
of leads . But thee hances a re 
that Lord Of The Rings fanatics 
won't unearth anything they 
don't already know after years of 
dedicated reading, so will instead 
seek solace in the impressive 
illustrations and map of Middle^ 
Earth tucked neatly in the centre. 

However, little beyond 
Marlin Freeman's half- page 



foreword reveals much about 
the movie itself, meaning that 
fans - of Tolkien, Jackson or 
both - will probably prefer to 
tackle Brian Sibley's Offiasi 
hAovie Guide. 

Rowefta Heal 

VERDICT 


STEAMPUNK: 

You Ve been 
Steampunk’d 

Failing to leave a single 
steam punk stone unturned, this 
illustrated history traces the 
genre's evolution from the Vt^orks 
of HG Wells to Gail Carriger's Alexia 
Tarabotti novels. 

This book not only documents 
relevant examples of fiction: film, 

TV, comics and even videogames 
are explored, makirig it an essential 
read for anyone with a passion 
for the genre, regardless of the 
platform it’s presented on. 

Miles from simply being a coffee 
table decoration, it's a steampunk 
bible. It will be favoured by some 
to flick through to specific areas of 
interest, while others will instead 
prefer soaking up every trinket of 
trivia it contains. 

Enthusiasts will love the 
illustrations, writer profiles and 


AiyiLLUSTFATEDHISTDRyDF 
FANTASTIGALFICTION. FANCIFUL 



historical depth that author 
Brian J Robb has delved into, 
but the numerous text-heavy 
pages mean that a leisurely srft 
through isn't an option - this 
guide demands dedicated reading 
time in order to be enjoyed to its 

fullest extent. 

Rowe Heal 

VERDICT 
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Play the game . . . love the books 






Twe,b*iUeS, 

friOTChi 


Available from all good bookshops 

H^UKTor ' www.torbooks.co.uk 
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Doctor Who 
Aodiobooks 


DGtSilS Author: Laura Lam Publisher: Strange Chemistry Price: £7.99 



Althoygh unlikely to grace v'our 

liial tjf favtJuriLe readji^ PjrtiwjTJ/me 
reTnT:iin& rivetino in its \]n.ic]iiene55-, 
[t’s rare for Young Adult fiction 
to deal so ov^ertly with topics like 
se^Lialily and gender LdeniLly,. but 
author Umra r^imi has weaveil 
them into herfi'cTional land of 


Ellada well, in the process easing 
any awkwardness left hy the Less 
conventional choices of plotlines, 

Micah and Iphigcnia - 
names which need a phonetic 
acc[tn]pjiiin]ent - are mysieritius 
leads with probleniatic pasts. Their 
perspectives have been juKtaposed 
perfectly and their histories 
unravelled in a measured and 
ambiguous manner while enough is 
repealed \ii keep us gripped. As the 
narrative progresses and their ties 
become more apparent, the ultimate 
twist is une^tpected and surprising. 

Lam has clearly dedicated a lot of 
time to conceiving Ellada, avoiding 
sporadic paragraphs of explanations 
by exploring its history through the 
moie authentic u se of musen m s, 
myths and schcml re\fisitjn. fn 
addition, her fictional extracts 
from Ellada texts “included at each 
chapter's intro - are an original 
btjuch that aid believahilily. 

Hoive^'er, initially the narrative 
isnY particularly actiompacked, so 


those needing more than acrobats, 
clowns and debutante balls to keep 
diem lu joked shtjuld kjctk elsewtiere. 
It's actually the rather subduetl tone 
that makes the whirlwind ending 
- complete with theft, pursuit and 
murder - sLioeking. The cHffLianger 
conclusion gives the impression of 
being bundled into too few pages, 
which will leaw ]nanv frustrated hy 
unanswered questions that can only 
point l[? a sequel. 

As a com in g of age tal e, 
Panfom/me's great for teens, and 
many adults will appreciate Lam's 
well-imagined world ujtj,. hut it 
will not hold the vmi\renfial appeal 
attached to VA fiction like 7’ho 
Hunger Ganies. 

Rowerla H^l 

VERDICT ★★★ 
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LOVE MID WAR 

Director Gary Russell 
Writer: Paul Oomell, 
ada pted by Jacquel ine 
Cast Sylvester McCoy, Sophie Aldred 
Price: £ 14.99 (CD). £ 12.99 (download) 



Srerie^. And 
Ite/' uses the 
dynamic of "old" 
Doctor IV^w's ckj^iitg series - the Doctor 
(Sylvester McCoy) largely learves Ace (Sophie 
Aldred) to her own devices formuch of the 
plot, withhoIcNrjg information and engineerinig 
people's reactions and choices in Suitably 
inscrutable fashion - hut drives straight 
thnough the stop sign that vyould have greeted 
such a bold televised story at the time. 

Aldred, taking in fresh territory tor the 
character, puts in a compelirug performance, 
running from love to grief to rage and betrayal 
- the removal of some sub-plots placing even 
more emphasis on her eventual rejection of 
the Doctor atid Ns wheels within wheels. 


Ably adapted by 
talented Big Finish 
regular Jacqueline 
ftaynerfrom Paul 
Cornell 's Virgin 
IMew Acfyenluies 



James Hoare 



DARK EYES 


Director Nicholas Briggs 

Writer: Nicholas Briggs 

Cast Paul McGann. Ruth Bradley, Peter Egan, 

Toby Jones 

FVice:£20 (CD), £20 (downlonri) 


VERDICT * 



an unconvincing 
romance and a 
spot of light genocide, but because there's 
a vivid end of innocence and a closing of the 
gap between the end of the Eighth Doctor and 
the dawn of the Ninth. 

Pnmevaf^ Ruth Bradley has some big 
shoes to fill as companion Molly - replacing 
Sheridan Smith's Lucie - but here she 
represents a more chailllengjng half of the duo, 
and her relevance to the unfolding conspiracy 
makes her a more equal partner. 

It's abundantly clear to even the Big Firiish 
novic'e that the McGann era of Doefor Who 
has a definite dramatic arc - as emotional 
and rewarding as anything on TV. 


There's a 
definite case 
for DarkEye^ 
being the Efghth 
Doctor's ^fewenge- 
OfTheSrfh-not 
because there's 


James Hoare 

VERDICT 


DGfSlIS Author: Jim Butcher Publisher: Orbit Bcxjks Pric$: £ 16.99 

COLD DAYS 


Supernatural rletectlve 

Harry Dresden wakes up 
bei ng tended to by a n urse so 
beautiful it makes his head spin. 
His apartment is burned to the 
ground, his memories mostly 
scattered to the four winds and 
his life lying in ruins. 

Oh, and he is in thrall to 
nightmarish faerie queen Mab, 
who spends the next 77 days 
tryirig to murder him. That's 
chapter one - we haven't even 
got to her asking Dresden to 
assassinate her daughter yet, 

You don't make it to your 
14th book without pickirig up 
a few tncks, and Jim Butcher's 
evergreen DresefenF/tes series 
is still in rude health. Harry 
Dresden is one of the most 
compelling protagonists in 
modern literature, and thaf s 
not just due to his rakish wit 


and down-to-earth nature - 
it's his tendency to subvert 
fantasy tradition, within his own 
mythology or not. His internal 
monologue is rarely short of 
hi la riou s, but is a Iso refresh i ngly 
modern {you’ll struggle to find 
another fantasy book to feature 
the word'vajazzle'). 

Dresden stays fresh because 
Butcher is always changing 
his enemies and locales, and 
Cotd Days finds the loveable 
rogue having to deal with faerie 
traditions and the autocratic 
intrigue of tihe Winter Court. 

The supporting characters are 
equally good value, in particular 
new addition Cat Sith, a being 
so legendary and infamous that 
George Lucas stole his narrve 
for use in Star at least 
according to the character in 
the book. 



By avoiding formula and 
creating a likeable central 
character, Jim Butcher seems 
to have guaranteed a potentially 
limitless lifespan for Harry 
Dresden. Here’s to 14 more... 

Gareth Huefies 

VERDICT ★★★★ 


IFYOULIKETHISTRY 


Veteran 

OAVihSltiirti 

Jakcb Oauglas isn't as 

channiifgaE Dresden, but he's 

just Bsquiclc-witted. 
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pwfcistic world 

where^nothing is as it appears 


Exper/Bnce the phenomenon to king thmgfophic novBl world by storm! 


"ANOMALY \ 
does a . 
smashing job 


us back to the 
fundamentals;, 
of humanity.^ 
Can’t wait for- 


368 page oversized hardcover 
A masterful weaving of ^sci-fi 
and fantasy like no-other 
A deeply personal story 
that ripples across the stars 
Each panel fully pairipdlin , 
exquisite detail /* I j 
The first bofd, step iQtb L / 

a massive,', new saga 


* Over 100 pages'^FREE:^jii| 
ULTIMATE AUGMENTED REAB 
content including 50 Jt/M 
INTERACTIVE 3D rnodelsimi 


I THE DEMO AT: ' s ^ 

nceAifomaly .com/ 

f Facebook.cbm/Exp ener|Q^nQCGia 
Ex perienceAnom ^V^^^^^^B 

ANOMALY, its logo and characters ore *" & © AnorTioK^^tBnHcTionatlnr 


Twitter.com/AnorTidlvWorld 




0 Brails Writer: MarkAndrewSinrth Artist: James Stokoe 
Publisher: I mage Comics Price: £12.99 




Bottom of the ninth, and other baseball 
terminology we don't really understan 

Sullivait's Sluggers caught 

a. lot of attention earlier this year 
for smasliing through its target on 
Kicksldrler-the idea thfabjiahall- 
horror graphic rioi.'el obviously 
rapturing people's imagination, ft's 
certainly a beautiful-looking project, 
if predictably throwawaVp since it 
del ibera.lely forms a p^isliche tif genre 
staples that are cheerfully exploitetl. 

The titular Sullivan is a down-and' 
out, washed-up football coach wlio 
ta kes h is team tcj a smal I Low n ftjr cine 
Iasi chance at a win. Wien nighl-lime 
comes, howev^er, their opponents and 
the town 's citizen s tran sform i nto some 
fairly nasty monsters, and begin to pick 
the Sluggers off. Venturing to get out of 
the iciwn p i L turns i nto a bit hudbalh as 
they unco^'erthe rather horrible secrets 
behind these creatures. 

The character designs are 
exLractndinarily detailedp and there's 
something of classic Seventies movie 
The Warriors in the flashy look of the 
players. SuiVvan 's Siuggers is part 
tiorrorp part ccm'iedy - much [tf the sltiry 
is bas«l around ffftmo-style ^'isual ^igs, 
and it is genuinely funny, if a swift read 
given how bare-bones the dialogue is 
(though it suits the type of story). What 
surprises is^usl tuiw disgustingly bloody 
itis, with intestines makinga freqtient, 
soggy appearance, if that's your sort 
of horror. 


ft’s just a comfortable homage to a 
number of film genres - notably the 
underdog sports slory, zombie hchrmr 
and buddy comedy. 
isn’t especially moving or memorable 
beyond its visual presentationp but the 
way it refreshes these types of stcFies 
ma kes it worth y of you r attention , 
^muet Iteberts 

VERDICT ★★★ 


IFYOULIKETHISTRY, 


Qlads.taie'5 School For 

World Conquerors 
Mark Ait>dr«wSittiil9K 
Afun, FtesIi take Ema bunch sf 
old supemillan-y ideas. 




DfilBilS Authors: Clive Barker, Mark Miller Artists: JanuszOrdon, Jesus 
Hervas Publisher: Boom! Studios Price: £12.49 


GlIVE BARKER'S 
miRAISER VBLUME 4 


Pinhead’s scrubbed up a 

Boom! Studios* new Hdirmor 
comic series has been something 
of an attempt to reclaim the series 
forthe forces of good, so to speak. 
Compared to ail the abominable 
Hef/ra^sermovies since the comedy 
genius of Hefe/ser Hi: HeH On Earth 
(which featured death by CD), 
it's certainly been a much more 
focused attempt at getting what 
could be a potent franchise back 
on form, ft has been weli drawn, 
and is full of the poetic flourishes 
associated with Clive Barker, 

The plotthLis far has seen 
Pinhead and Kirsty Cotton - the 
heroine from the original movie 
- trade places. In previous issues 
Pinhead complained of being 
tired of Hell, and the Machiavellian 
masochist manages to orchestrate 
things so that Kirsty takes his place, 
leading to Pinhead being sent 
back to Earth, apparently seeking 
salvation. However, Pinhead's not 
exactly been honest, thus creatirig a 
new dynamic as Kirsty and her new 
Cenobites attempt to save Earth. 

Though it's well written and the 
art is good, something feels amiss, 
and compared to the terse earlier 
issues things have gone loopy. 

Iconic characters come out with 



dialogue you wouldn't expect, and 
the scale goes supernova, with the 
Pentagon getting involved. 

That said, this is stili a fun 
series, a nd it's where fans cff the 
acupunctured one should go for 
their kicks, especially considering 
the depths that the f i i m series has 
fallen to. 


Daniel Caim$ 

VERDICT •k'kir 



IF YOU LIKE THIS THY... 


HellrdisEr Mast)er|]iBi:«& Val I 
Various 

Neil Oaimon and various ath v 
Mrlt«rs and artists ha^,^ a{to 
tearing your soul apart. 
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REVIEWS GRAPHIC NOVELS 


DSfSilS Writer: Jim McCi^rin Artists: Rodin Esquejo. Sorii:^ Oh^c;l< 
Publisher: I mage Comics Price: £ 7,50 


MIND THE GAP VOL 1: 
INTIMATE STRANGERS 


The hipster mysteries 

A mystery set ^imuUjneou^Ly 
in the and superrdtiiral world, 
Mind The Gap is an interesting yet 
limited whodunit. New Yorker Elle is 
brutally alia eked j and auhsequently 
Jails into a coma. Soon, thongh, she 
finds herself as an oiit'of'body spirit 
looking onto reality from another 
place. As various people try to piece 
the mystery together while she lingers 
in her hospital both there's clearly 
something sinister at work, and tile 
is forced to re-examine the minutiae 
[}f her existence in order [c» work oul 
who has a motive for the assault. To 
reconnect with the real world, too, 
she has the ability to iump into dy'ing 
bodies with her consciousness. 

The 'gap' in the title refers tci the 
space between life and death, which 
is already annoj^ingly smug, and we 
couldn't quite shake our perception 
that Mind The Cap thinks il's smarier 
than it actually is throughout reading 
this volume. The prominent use of 
song lyrics, a homage to the poster for 
The Breakfast Club and the general 
hipsier-atyle self-obsession of the 
'half'dead' main character add up to 
little more than forced idiosyncrasies, 
which is frustrating given how rich 
Rodin Esquejo's art is. 

Rut the main problem i5 that the 
mystery doesn't connect until the 
second half of this arc, while Elle 
herself is strongly unlikeable - mijst 
of the characters here are spoilt rich 
kids, too, which makes it difficult To 



The character development of the 
nurse who's trying to uncover the 
trulli behind the attack on Elle is 
conveyed well, but the mystery feels 
too confined to the same hospital bed, 
and the sense of intrigue wanes by 
the climax [?f this volunie, Mcireover,. 
it's not until the fifth issue that the 
book starts to explain why yoti should 
give a crap about Ellc’s circle of 
friends - and as for Elle herself, being 
trapped inside her mind isn't nearly 
as fun or interesting as it should be. 
Disappointing, and a pale element in 
fmage's recent creative renaissance. 
Gordesi Butler 

VERDICT ★★ 


empathise with them. Sounds harsh, 
but in this story they're just absolutely 
irritating peciple who you wouldn't 
cross the road to save. 



IFYOOLIKETHISTRY. 


Phono^rARi: Rule Britannia 
Kii!ir(W>GllleryJiiiti^ McKetn^i* 
A genuiiely smart indie bmk 
that Lises music iia mure 
creative way. 




Defails Writer Mark Millar Artist: Leinil Yu Publisher Titan Bcx>ks Price: £14,99 


SUPERGROOKS 


More Ocean’s Thirteen than Ocean’s Twelve 


Is Superctooks a graphic novel 
or a film pitch? Based on the fact 
that its film adaptation was touted 
before the individual issues were 
actually released, there's certainly 
a n argument for both, and given 
how cinematically this post-/<jfck- 
Ass'one lastpb’ tale is presented, 
there's an intrusive sense of 
the creators having one eye on 
Hollywood that actually ends up 
supporting the book rather well 
After a scam goes wrong for 
ageing supervillain The Heat, his 
former buddies reunite to nob 
retired supercrook 'The Bastard! It 
could feasibly be set in the same 
world as and the villains 

are dysfunctional in that Ocean's 
Efeven sort of throwavvay fash ion . 
They're all past their prime, and 
each have a different stake in the 
job that cou Id bring the whole thi ng 
crash! ng down. Vbu already know 
the premise, and you might even 
make a correct guess at what'll go 
wrong - hut that's sort of the point 
Supercroofes is a straightforward 
heist comic underlined by elements 
v^'ve come to see as Millar 
trademarks: flourishes of ultra’ 
violence, colourful swearing and 
the idea that deconstructing 
a shallow story template is a 
heightened form ofentertaininent. 
That's what it is, hut un I ike M illar's 
other books, Supercrooks is just 
enjoyable; not extraordinary. 



Leinil Yu’s art is still industry- 
leading, however, and here he 
gets to experiment with character 
design. The collection of villains 
tow the line perfectly between 
plain-clothes wannabes and Silver 
Age- style backwash, a nd as such 

ends up heiitg another 
ideal com ic- book for fans - but with 


an intentionally broad appeal, too. 
It isn't a classic graphic novel, but it 
could be a fairly memorable movie, 

Gordon Butler 

VERDICT 
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T erry PTnatchett hasn’t lost his ability 
uj surprise. He may be (^ne the 
most snocesshil anthons in the 
world, bnt he's consTiinlly in motion. 
It started on 3 October with the news 
that he was forming his own production 
L'tjmpany^ Marraliva, which will produce 
a 13 -part Tiisewiorld TV series called The 
IVatc/i, as wdl as a foil r-part Good Omens 
nttniseries based on the 1930 nowl he 
authored with Neil Caiman . 

Though nisrwofld - nenv 59 no\’'els 
thick - forms the hetlrock of his career, his 
recent literary triumphs are more diverse. In 
2012, Pratchett released a collection of sliort 


fiction, A Blink Of'fhc Screen, and escaped 
the swirlings pseudo-Victorian metropolis 
of Ankh-Morp[?rk in favour of the very real 
-albeit with a dash of the unreal ” Victorian 
Tjondonin Dodger A 'historical fantasy' 
about a 17-ycar-old iircbin who crosses 
paths with the likes of Charles Dickens and 
Benjamin Disraeli, it has garnered Siinie cif 
the best reidews of the author's career, 

These little side trips, whether career- 
based or wrbal, are all part of the deal 
when talking lo Praichetlj wlm seems t[f 
relish keepings journalist off-balance -a 
conversation about The compuTer software 
being used to write his books leads to a 
discussion about how that technology 
ctiuld he used to create a friendlier voice 
announcing which part of scimeone''s home 
has just been broken into. 

The historical underpinnings for Dodger 
had been percoLating in the aulhtir's 
head ft tr decades, ever since he firsL read 
Henry Mayhew's Jjjndon I^iboorAnd 
The London Poor as a teen , “People today 
don't really understand how bad life was in 
early Vicierrian London,” he claims. "The 
deprivation was horrible, and it was a very 
bad time to bo old or poor, so the thought 
came into my mind, 'Let's pick a kid in early 
Victorian England who does all the things 
Ihal Dodger does, buL is actually the kid who 
gives Charles tKekens the idea for DcKlger,'" 

In l^atehctt’s no^'e], Dodger is a 17-veap 
old 'tosher' [a scaven^r of the London 
Sewers.}^ wh[f happens upLin a woman 
in distress one night, and by defending 
her gctsinwlved with some of the most 
powerful people of the time. His adventures 
also bring liim into contact with such 
figures as Dickens, ptililician Disraeli and 
mad barber Sweeney Todd, 

Bizarnely, most of the details fell together 
vory easily, "Do you know the movie Aidge 
Ray Bea/??" he asks. "Al the beginning of 
the movie it says, ‘This is not henv it was, but 
what it should have been.' I thought, ‘Well, 
if you can get away with that. 1 will say that 
this is a fantasy based on a reality.’ The 
UKShers were real, fcir example, and while 
I had to check a few things ei'ery nowanci 
again, it was compa rativd y easy to do." 

But how enthusiastic were the author’s 
publishers about the nciiion ofa non- 
Diseworid book? Fortunately, Those waters 
had already bee-n tested with his novel 
Niiiion, which was met with some critical 
success. "It did incredibly well, and when 
DtwJ^rcame cml it was nun^her cine f[tra 
longtime in England and got some rave 
reviews, so they understand noiv. 

"Every so often I'll gjw them another 
Discworld b[]£fk...hut you can't just dif 
Disewodd, Sometimes yon have to go into 
some other mi li eu " 

Pratchett pauses fora moment, "Do you 
know the meaning of the word 'lagniappe'? 
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Or arc you awcirc of the concept of luck 
Lagiiiappe, he explains, is the 
CEtncepl tjf giving M^meLtiing ycju don't 
have to - li ke when yon were a ki d bti yi ng a 
dozen gobstoppers, the shop owner might 
add an extra one. Back in the day, when a 
vendor could be^iled for short-changing, 
it made jsense \u lhn?w in a hil exlna Ut be 
on the safe side, "Are yon familiar with the 
Irish word "craic^ It means, 'for the fnn,’ or 
merely because ifs a good idea. Lagniappe 
has the same feel Ut il: that lillLe extra." 

Asketl whatany ofthishastodo 
with the story of Dodger, Pratchett grins 
mischicvonsly. “None!" he responds. “Every 
now and then I cheek to see if people know 
it. With me, it's alwa^is ahcml I tie side rciads " 

While readers are already clamouring 
for a sequel (more about that in a motnent], 
Pratchett has plenty of other work to keep 
hin^ busy, siarlingwilli his lialf of the 
sequel U] 77!e L{}Og Earth with Stephen 
Baxter, "Most of it is done, but as e^-eryone 
knows, much of the work is done in the 
second draft... that's awaiting me right now. 

"AImj lying Lhene^ atmerSL ic] ttie point 
where it's ready for its second draft, is the 
next Diseworld book, the title of which [ 
don’t intend to tell you. But it had to happen, 
and doing it opens up a lot of possibilities." 

Not surprisingly, a ftfiltnv-up trt Dodger 
is on the cards, too. "I fell in love with the 
character," l^atchott admits, ‘'especially 
when he was talking to Queen Victoria, aiid 
I liked Lhe fact lhal scene made many petjple 
look np Onan in the Bible. 

■'d’hcreis plenty of material out there... 
at the end of the fi rst book he's a secret 
agent, so I suppose you could say he’s Sean 
Connery's granddad - he's a kirerunner [if 
James Rond. I rather like that TO 


iJotf^erand /I Biink Of The Screen are both 
available tEi buy rwjw, priced alXlS.^i'ti and 
£2d respectiwly. 




Terry 

Pratchett’s 

Breakout 

Books 

A TIMELINE OF 
HIS NOVELS THAT 
WENT AGAINST 
TYPE, THESE ARE 
THE BOOKS THAT 
BROKE OUT OF 
THEDISCWORLD... 



STRATAiam 

This sci-fi novel \s. F^een as a precursor 
to Diseworld, featuring a flat Earth 
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NfATION 


NATION '^SGB 

An adventure story that turns the world 
upside down, leaving few survivors. 


THE CARPET PEOPLE 1971 

Entire civilisations exist right beneath 
your feet, lurking in the carpets. 


THE UNADULTER.\TBD 




A n am usi ngly ill ustrated guide to 
spottingYeal'cats. 


TERRY 



THE * 


LONG - - 



THE LONG EARTH 9Q19 

A cop stumbles upon an invention that 
w il I change the way we vi ew th e world . 



THE DARK SIDE QF THE SUN 1979 

A futuristic tale aliout an heir to a huge 
fortune whos luck is running out. 


Terry Pratchett 
6 Neil Caiman 
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Good 



It ij. fi 


GOOD OMENS n 


Pratchett and Gainnan teamed up for 
this apocalyptic corn edy. 



DODGER !9I9 

H isf 0 ry an ri fa ntasy colli de as Dodger 
meets various famous figures. 
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NOVEMBER 1993 

PUbAhuNGiTD 


THE PREMIER SCI-FI, FANTASY, 
HORROR & CULT TV MAGAZINE 


100 % 

ENTERTAINMENT 


QUIZ 

HARMED 


FLASHBACK 


DO YOU KNOW 
YOUR PIPER FROM 
YOUR PRUE? 


PEAKS 


CREATORS ASK: 

DID WE SOLVE THE 
MYSTERY TOO SOON? 
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INTERVIEW 

RONALD 

D MOORE 
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100 
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GREMLINS 


SPIELBERG, DANTE AND COLUMBUS ON HOW 
THEY BROUGHT THE GREMLINS TO LIFE 

118 





COMPLETE GUIDE TO 

SMALLVILLE 



THE COMPLETE GUIDE TO. . . 


SI^A 



LLVILLE 


FOR AN INCREDIBLE TEN SEASONS, THE CASTAND CREATORS OF 
SMALLVILLE MADE US CARE PASSIONATELY ABOUT A CHARACTER PEOPLE 
HAD TOLD US FOR YEARS WAS IMPOSSIBLE TO RELATE TO -SUPERMAN. 
WE SPEAK TO THE PEOPLE INVOLVED AT EVERY STAGE IN THIS AMAZING 
SHOW AND DISCOVER JUST HOW THEY DID THE IMPOSSIBLE, AND 
REINVENTED A SCI-FI ICON FORTHE 21 ST CENTURY... 

WORDS EDWARD GROSS 


Fictional chorocters are perennially 
celebrating anniversaries, though the vast 
majoiTty of them with any kind of real history 
are generally relegated to past generations. 
Superman, who celebrates his 75th birthday 
in 2013, may hove seen his popularity rise and 
fall over the decades, but since his Inception In 
193^ he has always been with us in one fonn 
of media or another, ranging from comics, 
radio ond television to Broadway, cinemas 
and made-for-Biu-roy animated films. It's an 
extraordinary history, and within that is the 
unprecedented achievement of the Smaiivifh 
TV series. 

Starting in 2001, Smai(viffe€tr\\ayed o ten -year run 
that saw Tom Welling fjortroy the character longer than 
anyone else. The in^ny is thot Sfnoifi/ffh wos o show 
that, on the surface, never should hovevworked. The 
premise is simple: os Clark Kent reaches adolescence, 
his Kryptonian powers start to kick in and he spends 
his high school ond college years coming lo grips with 
what he is and what he will one day become. A1 the 
Some time, we watch ihe birth and ■deteriorntion of his 
friendship with Lex Luthor (Michael Rosenbaum) as 
the two move gradually to their final positions within 
the mythology os orch enemies; orid the first true love 
of his life, Lana Lang [Kristin Kreuk) before he meets 
the ^voman he's destined to be with; Lois Lane (Erico 
Durance). Along the way there's also the introduction 
of best fn'end Pete Ross [Sam Jones III), who does exist 
in the comics, and Chloe Sullivan (Allison Mack), who 
plays an irtiegral role ir* helping Clerk on his iourney, 
but does not have roots in the comic-hook world. 


As to the part that should hove guoranteed foilure, it 
came from the tagline: 'No tights, no flights', implying 
that vve would not see Clark don his Superman outfit, 
nor would he be flying around [though it didn't rule 
out tail leaps in a single bound). Ironically, though, H 
was probably this which allowed the series to enjoy 
the longevity it achieved, as it appealed to more of a 
moinstreonn audience thon o stroight Superman series 
likely would have - which is precisely what co-creolors 
AI Gough and Miles Millar were hoping for, 

"For us,'^ says Gough, "the costume was never an 
issue. Batman's always been sort of cool and people 
can relate to him. One of the problems with Superman 
is how do you make him reiotable? I think he's always 
been seen as the goody two-shoes of superheroes. In 
truth, you never spent that much time in Smallville. It's 
a wonderful section of Richard Danner's movie (1973's 
5upermcTrf; The Movie), but it's only 15 minutes. There 
really hasn't been any set mythology in Smallville, which 
v/as really nice for us, because that's why we were 
oble to go into it and be respectful of the Supermon 
mythology without being slovish to it.'' 

Adds Millar, "The challenge was, how do you do 
It differently? How do you take an area of his life you 
haven't seen before and do it in a way that's fresh and 
originol? We never wanted to have the mossive comic- 
book villa ins-to king -over-the -world kind of plots. We 
wanted to keep it real." 

Smo/Mf/ie's beginning con be traced bock to WB's 
Peter Roth informing the duo that he had the fights to 
do a young Superman series. 

"He thought we hod an interesUrtg approach 
when we came up vdlh our pitch, says Gough, 


"whidh was the idea of the meteor shower, and 
that Clark's ship arrived with pieces of Kryptonite. 

Thot, I think, is the biggest chonge of the mythology in 
terms of when Clark comes to Earth; he comes wHh 
a shower of meteors. That gave us storytelling 
possibilities in that f he place Clark lives Is actually, 
in □ way, home to his greatest weakness, which is 
Kryptofiite. Then the Kryptonite itself allows you to 
do weird mutations. In the beginning we kept telling 
people thot this show is Dawson's Crsek on the surface 
and TVwrt PeaArs underneath. 

Then we tied La no ond Lex together in terms of 
the impact the meteors have on both their lives; killing 
her parents, making him lose his hair," he odds, "And 
we came up with the idea of making Jonathan and 
Martha Kent (John Schneider and Annette O'Toole) 
younger. We went in and pitched it. Peter loved it, [ond] 
DC signed off on the change in the mythology, which 
was crucial. The WB felt it was a good fit in terms of 
what they were trying to do. In truth, ft's a lot of fun to 
reinvent iconic chorocters ond see hoiv they started. To 
us. Clerk is like Anokin Skywolker; somebody whose 
future you know, but you gel to See the journey, which is 
very interesting. Also, you get to see Lex's journey; how 
does he become Superman's arch villain when he and 
Clork slorl off os friends?" 

The strength of the show, at least early on, for the 
writers came from the Clark/Lana and Clork/Lex 
relationships. It's what many of them felt allowed the 
shcrtv to connect with the audience. 

The appeal of writing them wos thot they were 
chorocters who cored deeply for each other," says 
co-exBcutivE producer Darren Swimmer, "yet 
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"HOW DO YOU 
MAKE SUPERMAN 
RELATABLE? HE'S 
ALWAYS BEEN SEEN 
AS THE GOODY 
TWO-SHOES OF 
SUPERHEROES" 

AL GOUGH 
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-- uHi'mctely CanH be open with eacb crfber, which mode for good 
dra mo. Wholes appealing about these two relationships is 
watching the characters navigate the labyrinths of secrecy " 

Of the Lex/Cbi k friendship, co-executive producer Brian 
Peiei'Eon poses, know how in life sorneiimes you take o 
look at Ihe people closest to you and ask yourself, Why is this 
person my friend? We are so different.. / Lex and Clark were 
trying to deal wHh the human condition from opposite ends of the 
specirurn, gnd that's fcsc'naling 1g me."^ 

SEASON ONE 

Things stalled off in □ fai riy formula ic fash ion, with a Kryptonite- 
bosed 'freak of the week' threatening Smallvillex Clark's friends or 
Clark himself, and him having to defect it while discovering new 
aspeds and/or powers about himself. The 'freak' opproach may 
not have been the mosi sophisticated means of crafting stories, 
but it seemed to achieve the desired goo I before stories became 
decidedly more charocter-orienlated- 

Says Gough, "When we were breaking the first five or six 
stories, we wanted to make sure the premise of the sho^v - even 
if you had never seen Superman — was something you'd get. 

We did not want to go with the thought, 'Oh, everybody's going 
to know whet Ki'yptanite is/ In truth, a lot of people -eEpecially 
because we were on the WB artd dealing with a younger 
audience of 1 2-75 - didn't grow up with the Richard Donner 
movie or Lots & Clark." 

Adds Millar, '''At the time H was a really radical reinvention of 
Supermen. KryplonHe hod never done this stuff before." 

SEASON TWO 

In its second season, Smalfviile was firing on all creative cylinders, 
end obviously the audience noticed as, in America, the show 
reached on overage of 6.3 million viewers per week. 

"There was only about a quarter of the episodes in year 
two that had a 'freak of the week,' and even those were much 
stronger than they were in Season One,"^ offers Gough in 
explanation chf the show's rising populorityal the time. "I also 
fhink we got into more of the Superman mythology.'^ 

That come largely in the form of exploring Clarke's Kryptonian 
heritage, introducing Jor-EI (a disembodied presence in the ship 
Clark came to Earth in, voiced by Terence Stamp, who played 
General Zod in the first two Sc/permon movies} and exposing 
Clark to red Kryptonite, which unleoshed his 'bad boy' side, 
“Mythology is good and bad,“ Gough opines. "It can be 
like 0 crack pipe. You don't wont to do too much, because you 
don't wont the show to be insuior. You wont new viewers to tune 
in, follow the show and be able to understand it. It was a line 
we rode well, I think, en route to exploring all of the characters. 
What Miles and I were happiest about is that all of the characters 
seemed ta have an inner life of their own." 



THE BEST AND WORST OF SAAALLVILLE 

Faster than a speeding buliet judgments on the highs and lows oeross oil ten seosons 


SEASON ONE 

SEASON TWO 

SEASON THREE 

SEASON FOUR 

SEASON FIVE 

SEASON SIX 

'Hourgloss' 

BEST ^seHii''<S02E17) 

B'ST. 'Memoria' (503E19} 

Xni$nde' (S04E01 } 

'MDrt0h (5{l5Ea2) 

BEST, ^lustiw' (SC6E11) 

(S01Ea6] 

Chriilopher Reeve reveals 

Repressed rnemories ot 

Clark finally lokes flight {Ihe 

Clark gets o short toste 

Clork, Green Arrow, Flosh, 

A psychic foresees ihe 

Clork's Krypton ion heritoge, 

Lex ond Clark are explored 

only time until the series 

of whoi it's like to be 

Aquamon ond Cyborg 

futures of bolh Clark 

end we get a bit of the John 

Ihonks to 0 Krypionlle- 

fina le] , o nd it is AWESOME 1 

humon ond live o normal 

finally team up in order 

and Lex, and ihe visions 

Willioms theme lo boot. 

based device. 

'Devoied' 

life... until destiny 

to stop one of Lex's 

dre thflling. 

WORST: 'Dkhfi^tic' 

WO..'’.: 'Velodiy' 

(S04E04} 

inevitably comeS. calling On 

plans. Nsrdgasitil 

'Hothead' 

(SD2E09) 

(S03E13) 

Cl ark couldn't be o round 

episode lotsr. 

WORS : 'Hydro' {S06E 10) 

(501 EC3] 

A guy vjho con split inio 

Pete Ross, Kryptonite- 

Lo no's Kryptonite neckla ce, 

■ Thirst' (S05E05) 

Tori Spelling guest siors 

A grumpy cooch gains ihe 

two cheats on both Chbe 

enbonced engines and 

bui h e con ingest go lions of 

Lana gets transformed 

os 0 Kryplonite-freok who 

power 1o creole fire with 

ond Lono. Ooh, this is o 

il 1 egol si reet roci ng - it's the 

Kryptonile Goiorade and 

into o vampire. Are you 

dispi ays ihe power to turn 

his mind. 

job for... 

fosi and ihe spurious. 

not expl ode ^ Reol ly? 

kidding us^ 

info.,, woler. 
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As Miller niuSeS^ it takes tirrie for an audierKe lo become 
invesled in the choracterSj. which is ■why if was a gradual pnocess 
for the freak-of-lbe-week format to give way to more chanacter- 
oi ienloted moieriol, 

"You can't immediotefy set off doing chcifaci0rs until you 
know who they ore/' he says, 'To me, Lex is always the most 
tasdnofing chonaclerj as is his father, Lionel. John Glover is 
someone who was cast as Lionel for the pilot, but he ^vas so 
good that we kept bringing him bock until he become a part of 
the fabric of the show, Lionel really helped parallel Clark and 
Lex and how their parents neolly form who they ore. If Clark had 
been raised by Lionel, he'd he □ very different person. Lana is a 
person who started off os somewhoi of o cliche on the sorfooe, 
but underneolb she was something else. With episode three, she 
resigned as a cheerleader, and ever since became much more O'f 
an individual. The character really evolved " 

Writer Jeph Loeb, currently the head of Morvel TV bat formerly 
a producer on the seriesj believes the characters are what droMe 
the show's success. "Gough ond Millor's inventiveness - the 

"MYTHOLOGY CAN BE 
LIKE A CRACK PIPE - 
YOU DON'T WANT TO 
DO TOO MUCH" 


AL GOUGH 



meteor shower creating Clark's ongoing guilt, giving you o 
compelling reason for him to be the hero and the entire Lex/ 
Clark relationship with all its double meonings-was all veiy 
feiiile ground thotwos new ond unique to the charocter. Lew's 
future is decided, so his youth is entirely up for grabs. Anything 
he does was second-guessed by the audience and in the show 
by Jonathan Kent, who happened to be the show's moral 
borometer: So the odds ore slacked against him, no matter what. 
The flip side is that there is o young, noi've Clark who so wants to 
be Lex's best friend that he can't see any flaws = and Lex was^ at 
that point, sincerely interested in knowing Clark tor the rest of his 
life. If you know whot happens, like with Anakin Skywalkerin Siar 
WurSf then you hove a resonance that oil the money in the i«vorld 
can't buy you," 


In Ht eariy doystbe- ^tiowwas mare akin (a- 
<1 t«rk (ItXirtia, halving itiort In wElh 

Dawsi^n^s Cr?etrlfiDn DC rn<yirt>a>5-. 


SEASON THREE 

Season Two ended with no less than five cl iff hangers, all of whi ch 
were successfully novigerted in one way or onother by Gough 
and Millar as they managed to pull their characters from the 
proverbial fire and used such dire situations to launch the third 
season while simuhaneoualy deepening the character arcs. 

"I think Clark's arc brought him from running away from his 
destiny to, at the end of Season Three, starting to accept it as he 
realises the consequences of his actions," muses Gough. "He 


SEASON SEVEN SEASON EIGHT 

'Descent" (5^17116^ . 'Legion" {SOSEl 1) 

If for no o-th er reason ihan Oeotf Johns wrote this 
for the fo ct ihat by hoving episode, wh ich iniroduces 
Lex kill Lionel, it firmly locks the Legion of Superheroes, 
him inro his role. 'IDoomsdoy" 

WOP!:. Tlenqe''{507E03J {S0SE5UJ 

We don't mind Lauro The entire seo son built up to 

Vondervoort in o bikini, but the confrontation between 
on episode placing Koro in a Clork ond Doomsday, and 
beouty pogeont for jusi thot it takes just one punch lo 

reason^ Please... end it. 


SEASON NINE SEASON TEN 

BEST, 'Absolute Jusllce' 'HQUiecoming" 

($09E11) (&10E04) 

Cal I us sue kers tor Arguably the best epi sod e 

mylhology, but il was cool to of ihe season, it puls 
see C la rk \vorl<ir>g a bngside Cl ark back on th e poih ro 
the Ifkos of Howkrnan, Dr becQitiing Supsntian. 

Pale and Star Spangled Gfrl. 'Horvesl' 

worro 'Robid' (S09E03)- (SIOEO^) 

A zombie plogue spreads This episode is basically 
ocross Mel ropolis. Ah, Chffdren Of 7>je Com 

bite tme. with Kryptonite. 


MOST DISAPPOINTING EPISODE IN 
TEN YEARS " 'FINALS 

With the omount of filler that was aired in final 

season, it is inexcusable that the show ended in the woy it 
did. Virtually everything wos rushed; the final fev^ moments 
were ridiculous [wilh Clork os Supermen literolly pushing 
Apaknlips Dv/nyli, □ Darkseid-possessed Lionel from □ 
parallel Earth done away with via one literal fly-through 
and any shots of Wellmg in uniform being digital cheats. 
The audience that had stuck with the series deserved the 
opportunity ta see dart Kent become Supermqn, but the 
creotive ball was repeatedly dropped. 


SUBSCRIBE WWVVitM- A& l- M - E^ h4&P . - Sa yKr 


/SneVlqe^ 103 







COMPLETE GUIDE TO 

SMALLVILLE 


As the seriesi p r'Ogressedji further ele-ments at 
yure - like Ihe F4rlKe» of SohlMdo - wo*'t 
viewed through the Sfnottvitte lens. 


wentfnom trying to deny his destiny ond escape Jor-E I to ultimately 
knowing what he had to do and making o very heroic decision to 
save Jonathon's life. His relotionsh ip with Lex was illuminated^ and 
he reolised lhat he couldnl tell Lana his secrel if he wonted to be 
safe. Clark also spent the first third of the season trying fo put the 
relcHionships in his life back fogefher:'^ 

Speoking of relationships, the one that got genuinely tiresome in 
Season Th ree was between Clark and Lanaj with their sequences 
filled with 0 distinct sense af repelilion. Offei's Grog Beeman^ who 
served as co-ex.ecutive producer artd frequent director, "'I ihinkwe 
collectively agreed tholthe Lana/Clark storyline ron out of steam. 

It began welL but after eight or nine episodes it soil of stalled^ and 
by ihe time we cought it ond reolised lhat it was stolling it woe even 
later. We woi ked evey single penmijtation of it^. but I think we came 
up with Some esciting ideas of where fo take Lana that were planted 
at the end of Season Three. She goes away in the finale, and when 
she comes back there were some interesting new dynomics.'^ 

Gough emphasises that much of year three was spent w'rth Lex 
being victimised by LioneL 'which presented saffidentewplanatian as 
to why LeK moves down o darker path. 

He otters, "Clark said it: The more you battle your father, the 
more you become him.' But Lex needs that thing in his life to rage 
against. He has that line in Season Three when he says, 'Moybe I'm 
the hero of the story/ That was □ good moment, and I think a very 
interesting one.'^ 


5EA50N FOUR 

As Season Three ended, the characters were undergoing 
tumultuous droumstances, which oil had to be resolved in the new 
year. Additionally, Season Four featured the positively received first 
self-propelled launch of Clark into the Etratosphene - on encounter 
with future Floih Bart Allen (Kyle Gallner) and the introduction of 
Erica Durance as Chios's cousin, Lois Lane. On the negative side, 
fans did not en[oy Lana's new love Jason Teague (Supe/Tiotura/s 
Jensen Ackles)^ nor the mkony personality-switch epiEodes, 

Lionel's boundng back and forth between good and evil or o far 
too pervosive obsession with sex and suggested nudity that felt 
incongruous to the series. 

^The choroctei'E were gelling alder,'" Millar offers in 
e5<pla nation, ''and in Seoson Four Clork lost his innocence in a 
way - themKjtically. He's getting older, he'^s a jock, he's really good 
looking, he's interested in the subject, and somehow we have to 
deal with this. Otherwise^ you watch the show and feel like you're in 
the Fifties.'' 

Yet, for all the criticisms, Gough and Millar stand behmd Season 
Four, believing that it fulfilled the goals they mapped out for 
themselves at the beginning of that year. 

"We wonted to lighten ihe tone of the show ond get bock la 
the more human stories that we toJd in the firsi two seasons," 
says Gough, "and away from secret labs artd sort of heavy dark 
mythology we got into in Season Three. We wanted to really exploit 
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tfle fad that ft 'vvaS our last yeor in high school^ and ihiS was the last 
time we were going to be oble to do some of these stories.'^ 

Admits Millarj "We always try to have the show make sense in 
terms of the chorodei' or'cs ond whether or not iher'e ore enough 
stories to sustain a season. Does eveiyone move forward? Do the 
lelationships chartge? For me the season really crescendoed in 
a good way. But one of the biggest strengths had to be Lois, ft^s 
always good to introduce □ new person to □ series.^ let alone an 
icon. We [ust neally lucked out with Erica [Durance]- The character 
was a really Cool interpretation of LoiSr and she brought humour 
that we really hadn^t hod. She sparked with Clark^ which is nice."" 

"Lois was the only person who didn't feel as though Clark woilked 
on water/ Gough interjects with a laugh. ■'In terms al the Lana/ 
Clark relationship, Lana had a new boyfriend, but by the end of 
the season she was obviously getlirtg closer to Clark, and they 
professed their love for each other, ■which felt good. I olso think that 
Lex and Clark spiralled away from eoch other. That obviously got 
heated up in the last parts of the season whene he cleaiHy thought 
Clark was totally lying to him and Lana didn't trust him.'' 

Noted above is the fad thot Bari Allen oppeored, marking the 
first DC Comics hero to do so besides Clark. Every year we hod 

"tF YOU tGNORE SEX, 
YOU WATCH THE 
SHOW AND FEEL LIKE 
YOU'RE IN THE FIFTIES" 

MILES MILLAR 


an idea we were never able to cnack ond this is one we hod since 
Seoson One - bow do we get the Flash on the show?'' Millar notes. 
^'Eventually, we figure out a way to do it. In Sea sort Four we wanted 
to bring in more DC characters^ and it seemed like the right time.'' 



SEASON FIVE 

The highs artd lo^vs of the Clark/Lana romance took place, with 
Lana graduolly finding herself pushed towards Lex due to Clark's 
apparent lack of honesty, and Jonathan Kent dying of a heart 
attack. Also, the show built on its Flash appearonce with the anrival 
of DC characters Arthur Cuny (Alan Ritchson) and Vidoi^ Stone (Lee 
Thompson Young - respedively Aquannan and Cyborg) as well as 
Brainiac, which takes human form and manipulates Clark before 
stranding him in the Phantom Zone while the spirit of Zod takes 
over Lex. 

"Year fi've was a big growing up year for Clark/ soys Gough. 
"With his dad dying, he now hod to step up and really take on 
his iTKintle, which I think you saw him starting to do. In year six, 
when he gets hack from the Phantom Zone, which is the ultimate 
incci^cei^aiion, he discovers the path of the hero is o difficult one. He 
Sacrificed his dad basically for Lana, ond now he doesn't even hove 
Lana anymore. He and Lex ore enemies. He's unleashed this evil 
force on the woHd in the form of Zod, and so it's scut of where does 
he stand in his [oumey? Lex has embraced his darker elements end 
now so has Lana, so I think a lot of year six, too, wos the corruption 
of good as well with people Sort of wandering around the poths 
they've chosen." 

Enthuses Millar, "Without question this was the best season we 
ever hod- It wos consistent, it had continuity, it had momentous 
change with the deoth of Jonathan, it had Cbi k moturing, it had 
him out of high school, the Daily Plonet, the Forirsss of SoiHude, it 
had Lex and La no, Lex going bad = just o bunch of really importont, 
life-changing imoments for Clark and the other characters." 

New to the mix was, os noted^ the oddition of other DC heroes, 
with □ focus on how they impact on each other and their ultimate 



SEASON 1 1 
AND BEYOND? 


Stn0itvttl^h0^ the chdlleiiarge of hewitig te the tnythelfigy 
as best os if ceuld while reaching a mainstream 
audience. What kind af balancing act does the comic 
have to do? 

There were a few things where, lowardis the end af the series., 
everything got lined up probably as doss as it was going to 
be to lining up wilh everyone's, traditional nolion of what the 
Superman mythology is. With the comic, it just carries the ball 
down the field - There might be sorre people and notion^ from 
the past and present DC univ&rse thot pop in and out, but from 
0 narrative stondpoint- o plot siondpoint -it's all grounded in 
Cla rk 's first year as Supermon . 

Who ts ihifi Supemman? 

What's great about this ve-rsion is that with SrrtoWw//a- Clark, 
so much of his personal conflict of ■"whpt do I use my powers 
for, do I expose myself, should I be saving people?" - that's oil 
been covered in the show, A lol of his angst is deolt with at this 
point, so rather than rehash ttiot, this Supermnon is o Superman 
who, right before the comic storts, in the ser ies finale pushed 
a plonet out of orbil and saved Earth as his flrsF big, grondiose 
acl in front of the whole world. Supermon orrived and soved 
the planel. He's riding the iOntdCt high a litfle bit, So you've 
got a SupaiTran who very much enioyS what he's doing. He's 
taking the ideob and vglues and principles that Mq and Pa 
Kent instilled in him during the early years of the show and 
kind of spreading that and paying it forword to everyone he 
con in o very Christopher Reeve Supermon Zen -like woy. 

intriguing seeing the expforafton of the Tom Welling 
Supeirition and Michael Kosenbaum Lex LullbaK.. 

There's not too iTiuch time Spent on what happened during 
the six months, but Lex's mind was wiped on the show — 
though net to the point where he doesn't know how tg walk 
or feed himself. So you've got o Lex who come to frorn being 
poisoned wilh his dead sisler on 1 he g round, o p la net in orbit 
and the world seeming lo come to on end. He's in o ploce 
nowv^here he's leoding ihexenopbobio charge. Someone 
with 0 telescope gol pictures of alien slaves on the surface 
of Apokalips when it was in arbit. The world knows we're 
not along, so you've got Lex leading the "we need to defend 
ourselves" charge. He is doing everything he con to try and 
embolden huimonity to protect Itself moving forward. 

Season 11; Volume 1 isovoiloblefrom Id April 201 3, 
priced al E:l0.9‘9. 
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fttt frqm Ihq 'boy 

persona^ Smoitviiie didn't shy away 
Itiqiti ^HiDlqHng dairk *Jdo, 




"WE ALWAYS 
WANTED TO BRING 
IN MORE DC 
CHARACTERS" 

MILES MILLAR 

destinies. Of Cyboj^^ Getugh says, "Vidbr Sione is a high 
school tooiboll star who hos a full ride 1o USC^ buf then he^'s in o 
terrible car accident In our version, LuthorCorp takes him on os 
a pnofectand builds the limbs and the artifidol intelligence that 
goes inlo that. Its really a guestian of, 'How moch humonity do I 
have? Hcfw rnuch [of a] machine am W Clark teaches him how 
to control his abilities. He realises his life isn't what he thought ft 
was going to be, but he can still have □ fulfilling life^ and Clark 
helps pul him on thai rood- Wilh Arihur Conry, we ployed him 
more as o Greenpeace activist. He's determined lo save the 
ocean, and Lex is doing something nefarious involving □ defence 
confnact. In a weird way, Arthur is probably two feet from being 
an eco-teiToriitj and Clark has to sort of reel him back in terms of 
what he'swillirrg to do. Aquaman leoi nsihathe has ta use betler 
judgment and can't fust destroy things because he has the ability 
to do so. I think what he brings to Clark is that if Clark is going to 
use his powers, he has to think globally. That's what Aquamran 
bringslo the table in the same that the Flash goi him to see 

that he could hove some fun with his powers." 

SEASON SIX 

Lois and Clark break up, and she marries Lex (for reasons too 
complicoied to explain here), but that dissolves as well when she 
reolises he's been lying to her obout everything - including her 
seeming pregnancy; Martha becomes □ senator and moves to 
Washington DC, and there was the introduction of Oliver Queen/ 
Green Arrow [Justin Hartley] and Marfan Mon hunter (Phil 
Morris), while the episode 'Justice' brought together Vidor Slone, 
Arthur Curry and Borl Allen os embryonic version of the Justice 
Leogue [see boxiout). Surprisingly, it was Green Arrow/Oliver 
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trappings and begon ta tackle pra^re5>ive1y doirkner storylines. 


Queen that has had the most impact^ bringing Smoffvilie as close to 
a Supemnan/Bcrtma n dynamic as it got 

"The integration of Green Arrow provided a greai’ way to 
hgmciriis/e the show ond depict o bero who is o hpmon being os 
opposed to someone wHh powerSr thus ipspiring Clark in o woy 
■that no olher charocter has done so before on "this show/ offers 
Todd Slavkin, who served as writer dinectorand producer at various 
points in the show's hislgry. "Il mode Clark an octive porlidpant 
rather than reactive, which he bad been througbool this series -and 
we all know Supemnan is on adive hero. So Oliver Queen brought 
in a whole sense of justice^ 1hat it's every citizen's responsibility to go 
in and tackle injust'ce in the world. I think fbot shook Clark up and 
propelled him tc^vord his future deslinyT 

SEASON SEVEN 

Highlights of the season included Lex growing doserto learning 
Clerk's secret Lono pulling awoy fiom the people she knotvs ond 
loves from Smollville and the oppeargnee of Clark's biological 
Cousin, Kara Zor-El {Laura Vandervoort), VM'ho be tries to educate 
while dealing wilb Lex's attempts "to find out what she is. 

"Here's somebody ■who's o flesh-and-blood family member who 
needs his guidance," says Gough of Kara, "so it puts Clark into □ bft 
more of 0 porental -mentor role rather thon being a child going lo 
a parent, For us it felt very naturair and the next step in his evolution 
fhat he •would have fo sort of mentor not only a Kryplonion,. but a 
cousin who's a girf, who's 19, who can fly and who doesn't have IS 
yeorsof living with the Kents as 0 morol bockg round-" 

5jtici/W/^s real drarma at the end of Seoson Seven ■was the cast 
and crew shoke-up that took ploce. The contracts for both Kristin 


Kreuk and Michael Rosenbaum were up, and neither one of "them 
wanted to con'Iinue in their respective roles of La no and Lex. And 
then, with the season having followed a 1 0 0 -day writer's strike 
- coupled with a budget cut from the studio - Gough and Millar 
leh the show. Replacing them would be their fcHur co-executive 
producers, Brian Petersonj. Kelly SouderSj Darren Swimmer and 
Todd Slavkin. 

'The budget was the finol thing," reflects Gough. "Wed 
done seven seasons, and ther» a couple of weeks after the strike 
ended Warner Brothers came to us and said, 'The only way the 
show is going to get picked up is ifv« dromotically reduce the 
budget.' We knew Rosenbaum 'ivasn't coming back, because they 
cello infy didn't hove the money for him. They had Tom tor Season 
Eight, so they definitely wanted to get to Season Eight, but for us, 
we told "Ibe stories we wonted to tellj and going in'to a season 
without the Lex/Clork dynamic = which we'd always seen as the 
core of the sho^v - we neolised it wes time for us to step away and 
do other things." 

SEASON EIGHT 

Lex was written out of the show, having discovered Clark's secret 
and being subsequently buried in the collapse of the Foilress of 
Solitude. Additionally, Lono left Simollvi lie [though for contraduol 
reasons Kreuk ’ivou Id return for several episodes); Tess Mercer 
(Cassidy Freeman) took -over LexCorp, sparks begon to fly 
between Clark and Lois and the sho\'V began to a move in a 
decidedly more Supei nnon-esgue direction, with Clork working 
with Lois at the Daily Planet. Added into the mix was Davis Blooms 
[Som Witwer), revealed to be a Smailvitfe^ake on Doomsday (tbe 
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Much efforl wes pur itilo- -Clark's flrsl lligflit, 


NO TIGHTS, ONE FUGHT 


n the fourth s&oson premiere, "'Crusade'', Clark 
is possessed by his Kal-EI Krypton ian personality 
gnd into the strolosph-er-e t-o re1ri$v« on 
arleloct Jroni Lex Luthor^i private jet - v^hile It's 
in mid-flight. 

"If we were going to break the rule," reflects m- 
creolor Miles Milbr, "we wonted it to be o significonl 
momenl in Clork's life, ond I think we come up wilh 
□ way to do so while setting ir* motion the events of 
Seoson Four m a reolly cool woy,"'' 

Explains visual effects supervisor Mat Beck, "In 
terms of the octuol flying, we didn't wont to [ust hove 
Tom Welling in front of o green screen. We were 
frying to give him the opportunity [for] a little bit of 
performing, ond Tom was better than fabulous. 

He was constontly looking for ways to look serious^ 
motivoted ond intense, but ot the some time doing 
slight movements that would motivate rriovements j 
in flight. He gave us an enormous omounl to work I 
with. Most ot the flying sequences were done with 
either him on a harness or standing on a green 
platform with the comero flying post him. That 
allowed him to give a lot of performonce m terms of 
turning his body this way or that way.'^ 

The sequence actually kicked off with Clark 
crouching down and knocking his mother Mortba, 
aside. From there, on energy effect gathered 
□round him before take off, "In essence/' notes 
Beck, "he draws the energy to him, it compacts 
□round him and launches him into the air... I think it 
came off well." 




Ttie finished 5E«ne yieldecl impnessive 
retails for a TV show, 






, 




"IF WE WERE GOING TO BREAK 
THE RULE, WE WANTED IT TO BE A 
SIGNIFICANT MOMENT" miles millar 
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fascinated wHh The Blur at the Same time sh»e and Clark begin to 
realise that there is scuriething between them. Also^ Krypton^s pasi 
comes into play as Major Zod [Galium Blue) and his followers, 
who hovie arrived on Earlh with o desire tor coriquest ond a need 
to obtoin the superpowers they mysteriously don't have; there's 
an alliance of sorts between Tess Mercer and Zad, and the orrival 
of such DC heroes os the Justice Society of Americo and villains 
Metallo (Brian Austin Green) and Amanda Waller (Pam GrierJj and 
the Checkmate ogency. 

Behind the soenes there were Continuing shake-ups, with 
Swimmer and Slovkin departing, leaving Peterson and Souders 
as dual shownunners. They were determined to really move Clark 
towards his destiny. 

Notes Souders, "For us, this was o step closer to the octuol 
Superman costume, Clork isn't a guy at that paint who was 
probably going to put on the tights and the boots ond get 
something made. He hadn't gone quite as tar as Green Arrow; he 
was st'll on the path to becoming that man, but he was definitely 
recognising thol there is this second identity. As much os he knew 
what Clark Kent looked like, he needed to figure out what the 
Superman pert of him looks like. Even though it wasn't quite the 
costume everybody was used to seeing, it was one step closer to 
getting the re." 


"WE DIDNTJUST 
WANT TO DO AN 
ENDING; WE WANTED 
A BEGINNING" 

BRIAN PETERSON 


creoture that killed Superman in the comics) and the arrival of 
such DC luminaries as the Legion of Superheroes and Zalanna. 

Says Souders of the change, "Saving people in 5iTToy/vif//e wos 
one thing, where Clark had to run to the factory to save Chloe 
and the roods weren't very crowded. But being olive in Metiopolis 
as Superman is a very different experience, and he found out very 
quickly that rfs not so easy when you're running through crowded 
streets or you have to run into a crowded crisis situation " 

"Or;" interjects Peterson, "you'r’e occountoble to Lois bcnd^ ct 
the Daily Planet. Up until that point we hadn't done a lot wHh 
Clark trying to balance the double identity of Clark Kent and his 
Superman figure, so Season Eight was very much about double 
identity and him learning the balance of that, because thof s a 
long journey in itself that we hadn't even touched on until then." 

And during it ail. Green Arrow played a role in helping to 
solidify Clark's decision. "^There's an interesting dynamic between 
the Green AitoiV and him/ opines Darren Swimmer, "because 
Green Anrowwos always the person nudging him and kind of 
giving him o little kick in the butt to go out ond be more prooctive. 
So while Clark in Season Eight was really accepting his desti 
fhe Green Arrow started questioning what his own destiny really 
[was] ond what' kind of superhero he really wants to be. That was 
□ n interesting dynamic." 

SEASON NINE 

In the aftermath of his battle with Doomsday, Clark is determined 
to protect Metropolis as 'The Blur', wearing a long black 
trenchcoot and block T-shirtem bio zed with the Buperman 'S'. 

A$ he fights crime, he leaves behind his heat vision-inscribed 
symbol as a sign to fhe people. AJong the way Lois becomes 



SEASON TEN 

In fhe oftermath of Zod's defeat, Lois comes to realise that Clark 
and The Blur are one and the some, and their romance begins 
to grow. In the meontirtie, public sentirtient is turning ogoinst 
Costumed heroes, encouraged by the minions of Darkseid, who 
is manipulating humanity and threatening Earth. The season also 
offei'3 spiritual guidance to Clark from Jonathan, Lionel Luther 
from c parallel wodd tries to gornero power base for himself, 
SupergiH returns, the Chlae/Oliver Queen romance grows. Lex 
Luthor briefly returns and, at last, Clark Kent becomes Superman 
(though before doing so he dons a red leather jacket emblazed 
with an 'S'). 

Souders points out, "In Seoson Nine, Clark delved into his 
darkest hour, and I thought that was really interesting and 
something we needed to do in order to go through a pretty 
rigorous test for him to moke it to the Superman moment. But what 
was interesting about it was that by the end of the season he really 
wosn^'t Superman. He wasn't that bright^ shiny inspiration; he kind 
of was a loner vdio wasn't trusti ng of the peopi e a rou nd him, who 
hid on rooftops and in shodo^vs, and thoLs a very different guy 
than Superman is. So it kind of made us look at the 22 episodes of 
Season Ten as a way of getting him to that moment." 

Closing, Peterson emphasises it was im portent la them thot '^We 
didn't wontto just do an ending; we wanted to do □ beginning. 
What ifVe were aiming for was giving people the emotion of what's 
to come since the end of fhe show lines up with every movie and 
a lot of other things. Unlike other shows, we know where the story 
go^, so it's a bond -off to those other pieces of mythology rather 
than just an ending.''-0* 


5fnoff]/i}h Season Seven is oiring on week days at 7pm on 
S-yfy, The Complete Series is available on DVD, priced 


at £79.99. 
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INTERVIEW 


RONALD 
MOORE 

RONALD D MOORE IS A NAME HALLOWED BY SCIENCE FICTION 
FANS NOT JUST FOR HIS STELLAR WRITING ON STAR TREK: THE NEXT 
GENERATION AND DEEP SPACE NINE, BUT ALSO FOR BRINGING THE 
CRITICALLY ACCLAIMED REBOOT OF BATTLESTAR GALACTICATO OUR 
SCREENS. WE SAT HIM DOWN TO FIND OUT HOWTHE DARKNESS OF 
BSG WAS BORN ON THE BRIDGE OF THE ENTERPRISE . . 

WORDS KRYSTAL SIM 



Joining Star Trek^ The Next 
I in Hs third 

wnter-tgimeid-stoi'v editor-turn^d- 
prod ucer Rone Id D Moore 
orguably did n^re to Set sci -fi off 
to meet its ? 1 Centu ry desti ny 
than any other creolorj ushering 
Jlr^: ' in o new age of darker and more 

emotionolly literate scf-fi epics that eventuclly found 
its true voice in his celebrated, fan -favourite reboot 
of Battfesfar Galacfica. We talk to Moore about his 
incredible career which thus lor has encompassed three 
Siar Trek series and two rmovieSj ond two incarnations of 
8ctitfe$iar Gahdica . , . 

Is it true your big break into the world of Star 
Trek came after a tour of the arranged 

by a girlfriend who hod worked on the pilot? 

She still knew some people, ond arranged o set tour 
for me. I hod written a script (The Bonding'}^ which I 
took along with me on the set tour. The guy who was 
giving that tour r"ead it, and he turned out to be one of 
Gene Roddenberry^s assistants, so H was an irvcredibly 
lucky break. 


You |oi nod tho writing £taff in tho third seasonv 
wfiert the series reolly started to flourish. What 
was the perception of the show at the time? 

When I ioined the show there was a sense that we 
weien't real Star Trek. I remember going to conventions 
around Ihot period^ and you would see T-shirts and 
posters, saying that the TNG crew were pretenders and 
there was really only one real 5tar Trek - there wo s only 
o grudging ncceptorvce of the series. We all felt like the 
underdogs or the stepchildren that nobody wanted. We 
weren't exactly loved. 

It woi^n't really until when Of Doth Worlds 
Part r premiered that things started to turn 
around and people started to talk about the 
show: "Did you seethie diffhanger? Whale's 
going to hnppen to Picardj oind whcit's Riker 
going to do?" There was a shift in how the show 
was viewed by the fans. 

Michael Piller [oined the writing staff at the beginning of 
the third season, just before he hired me, and he wanted 
it to be more of a cborocter-driven sbo^v. He wonted 
to focus more intensely on regular characters on the 
Enterprise and approach every story by understanding 


whose story it vvos. Wos it a Troi show, o Picard show 
or a Riker show? That way you were immediately 
connecting wilh one of the charadei s in thot story. 

Your scripts always had dark comers to 
them. Was It tough making a case for more 
ettirotlonally complex and darker story ores? 

I always enjoyed pushing characters and finding where 
the cracks in the oi mour wenex os well as hgmcinising 
vifldlns and exploring our heroes^ flaws. I fust found thol 
more fascinating than doing an 'alien of the week'. I 
liked looking at these people and making them imone 
human by finding out thcfl ihey weren't perfect; that 
they did moke mistakes. It was how they dealt with 
those mistakes,, and howthey dealt with death ond 
their psychological turmoil thot I found ^vas the most 
fascinating part of the show. 

In the episode 'Fomil/, the breakdown Plcord 
has in front of his brother ts very movi ng^ 

I was I’eally glad that I got to ^vr'rte that onCx and it's a 
greot perfonmance from the t^vo ocio^S- Potrick and 
Jeremy [Kemp] had known each other tor a while and 
enjoyed working together, and it was such an 


UO .dinniqt) 
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interesting episode. There was no action whatsoever; 
thene wos no jeopoidy ei^ceptemotionol jeopgrdy. 

When you moved on to write for Deep Space 
Nine, did the space station setting influence 
your writing? 

The station didn't go anywhers^ so the plot lines 
always hung around; whatever you wrote last week 
was going to be there next week. You couldn't not 
pick up a plot thiead that had been established in □ 
continuing charadei' story, so inevitably the writing 
rrioved in that direction and rtinde D5Pan even 
n^ore chcracter-di'iven piece than WG. The Boioron/ 
Cordassian conflict rrKide for o lot of interesting plot 
lines. The great thing about it was lhat you could play 
those ideos out ovier yeans os apposed to doing a tew 
episodes here arvd there; you could really elaborate 
on that ongoing story week alter week. I thought Gul 
Duknt was a great character and villain^ and the Kino^ 
Sisko ond Dukat lelotionship was one ot the central 
triongles on that show. 

What challenges did you face adapting the 
TNG cast for the big screen in Generaiions and 
first Contpct? 

Geftero^/onswas □ big learning curve for Brannon 
[BnagOj co-writer] and L It was our first feature^i and rt 
was also transitionirifg the show into a feature format. 
Poromount hod a laundry list of things that they wanted 
to do with that first film, which reoHy hemmed us in 
terms of crealivily. They wanted to have- The Or'igirujf 
Senes' cast in it, but they couldn't only appear for the 
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first 15 minutes; they wanted Kirk to reoppeor at the 
end; they wanted o Picard story as well as □ Data 
story; they didn't really want it to be o time travel story, 
but they wonted o big villainj and they also wanted 
Klingans- We had to figui e out how to weove the stoiy 
around all of these. 

The movies are much mo*ie adion-adventure 
orientated = it's the Enterprise and its crew versus o 
particular villain^ doing a lot more running and jumping 
with more bottles and explosions. And thot reolly wasn't 
what we were doing week in, week out on the series. 
The series vvos a choracter piece, a nd it was a show 
about morality plays, big ideas and science fiction. 

The movies aie angled in o different diredion, so port 
of the experience woe us realising that we had reset 
what the show wns obout. On the show did a whole 
episode about Dolo getting a girlfriend I It's o wonderful 
episode, but you'll never do thot as a movie I That'll 
never pan out. The movies are fun, and they have their 
own joy - sitting down, eating popcorn and watching 
this big flashy adventure. They don't really get an 
opportunity to go too much deeper than that, because 
the expectation is move on to lhe next space battle. 

What did you loam from those movies? 

I don't know, to be horiest. It's such o different format. 
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I really love lelevisfon because I like the abilfty to take 

0 group of cboractars^ ev^olve them, chonge them ond 
play aroLind wiih them over many hours, I like io take a 
story in o very different direclion from where it started^ 
to take risks ond to try different kinds of storytellfng. A 
movie is □ big two- hour single story angled in □ very 
specific direclion. So I leonned o lot from doing things 
like the Star Tre^ movies and A^rss^o^^; Ifnpossihier but 

1 still love television; it^s still the place that gives me the 
most satisfaction. 

If the opportunity ever arose to be showruinner 
of a new series of Star Trekf would you foke it 
or are you done with that universe? 

You know whal, never soy never. It ^vould depend 
on what it is ond wbol the drcumstances oie. Is ibis 
something someone hos brought to me or is it on idea 
I've had? ft's a great formot^ it''5 a great franchise and 
I still have a tremendous amount of affection and love 
for it ond I would never soy never. It would just depend 
on the specifics- 

What did you make of the J J Abrams Star Tr^ 
movie reboat? 

I enjoyed it. I'd been thinking that the fronchise needed 
to reset. The continuity bad become so dense and 
complicoied with all the different series ond back stories 
that it was almost impenetrable to newcomers. It [ust 
becomes hard to be creative in tbol environment; you 
find yourself pitching stories and stopping yourself to 
askr 'but does this controdict somelhing that was said in 
Series Three^ Episode 12 of DS9V 


I liked tbe idea of going back to the beginning with 
the new movie; go bock to Kirk, Spock and McCoy ond 
the five-year mission and iust start over. I thought it was 

0 great cast and it brought a whole different energy 
ond life to Siar Trek. 

Personally, I would have gone even further. I wouldn't 
have done the time ti ovel plot or hod Leone i d [MimoyJ 
in the film; I vvould have just started at zero and not 
even ackrKJwledged anything before, 

A ship far from home tryingi to reach Earth; 
there are some parallels between Star Trek: 
Voyager -o show you didn't quite mesh with 
-and Batttestar Baiactica.V/ouid a Ron 
Maore'helmed Voyager have been a lot 
darker in tone? 

1 think it would have been dorker, but I don't know how 
dark it could have gone, becouse fhe Star Trek universe 
has □ certain fundamental opiimism to it that you 
hove to maintain, or it isn't Star Trek, and I don't think 

I couldn't hove taken Voyogeros dork os BaHlesfoc- It 
just wiouldrtY hove fit in with the ethos of thot universe, 
ond I'm not sure it would hove been welcomed if I hod 
tried it. 

What made you woikI fo reboot Battfestar 
Bafacfica, and what d o you love about tfie 
show and what you accomplished? 

The show came to me. I mulled it over arid realised 
that there was o tremendous oppoitonity to do o new 
kind of science fiction ond expand on some of the 
ideas I hod on 5tar Tratthof I knew didn't fit in fhat 


universe - darker, more ambiguous, more serialised 
ond 0 vi^rite style to shooting, taking a hci'sher 
approoch to visual effects. 

There were things I couldn't explore on Star Trek 
that I hod the opportunity to do on Batiiestafj and 
looking back I'm very proud of it - it was so much 
greater than I hod hoped H could be. The production, 
the cast, the crew - the whole ensemble that we- 
put together lifted the material. One of the things 
I was most proud of was that the show was even 
better on screen then it was on the poge. I was proud 
of the writing we did, and then Td watch it and go 'wo^v, 
this is better'. The end result was better than the creative 
idea from the oufseL and I think that's very rare. 

It was sad to see Caprica cut shorty What were 
ycMj most proud of frorri tbat show? 

The show was ambitious, and we were determined 
to do something different, not [ust another knock off 
Baiflesior. We really tried to do something complex and 
interesting, ond we |ust weren't oble to pull thot off in 
the time that we hod. We had a tremendous cast who 

really carried the series from 
week to week, and it's just too 
bad that we didn't have more 
time ta really find our feet 
with H. 


Baiffestar Oalcfdico: Tite 
Pion is out now on DVD 
and Blu-ray, priced at £5,26 
and £13.99. 
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FLASHBACK 

TWIN PEAKS 



REVOLUTIONARY NINETIES DRAMA TWIN PEAKS PIONEERED THE FORMAT 
OF WHAT EVENTUALLY BECAME SERIALISED STORYTELLING IN ALL FORMS 
OF TELEVISION. HERE, THE SHOW^S CO-CREATOR AND WRITER MARK FROST 
DISCUSSES THE SHOW'S EARLY DEMISE, HOW HE INITIALLY PLANNED IT TO RUN 
FOR FIVE SEASONS AND HIS COLLABORATION WITH DAVID LYNCH. . . 

WORDS J 00 IE TV LEY 


Twin Peaks went from being the biggest 
show on TV to o cancelled obscurity 
within just over a year. Buoyed by a huge 
central mystery that essentially carried the 
momentum of the entire story - the nasty 
death of high school prom queen Laura 
Palmer and the way it affected the entire 
cast of characters within the town of Twin 
Peaks - it was a compelling^ wonderful and 
unique show defined by the hallmarks of 
film director David Lynchs Yet, it was subfect 
to almost all of the negative elements 
that lead to our favourfte TV shows being 
cancelled today. 

This illustinous serial drama was hit by network 
pressure that forced the resolution of the 
investigation into the muiderof Loura Polmer 
(Sheryl Lee). This then pushed the P-adfic Northwest- 
shot show into a creative corner It almost didn't 
pull out of, and ratings crashed following this 
resolutiorn, which led to it being put on hiatus by its 
network, ABC. Ort top of all that, hs creator, David 
Lynch^ left the show al one point to- wo-rk on the film 
Wiid Af Heafi, thus leaving the show rudderless 
and directionless. It was a lot of bad luck that a 
show of Twfn P'eak^ quite esctraordir^ai y depth 
and complexity didn't irea I ly deserve. Hod it never 
existed, there svould be no Los?, The Sopranos, 

The Whe or The Waiking Dead - it simply allowed 
long-form stoiytelling to exist on credible network 
television beyond the realms of the dally soap 
opera, which Twin Peaks parodied . 

In retrospect, its reputation has sharply ascended, 
and one factor attributed to this success is the 
combination of two very different behind-the- 
scenes talents: Lynch himself, an Academy Award- 
nominated director who masterfully explores the 
underlying da ik ness within man, and Mark Frost, an 
accomplished TV screenwriter who cut his teeth by 
scripting 29 episodes of the esteemed cop diomo 
Miff Sfteef Blues. 



Speaking to SdFiNow, Frost agrees that the 
mixture of skills in this collaboration was key to the 
creation of something so iconic. "^Yeah, and the 
other element that people don't consider is the 
strength of our friendship," he explains. "[David and 
I] get along so well ond our sensibilities just match 
up really beautifully when we're working together 
or even hanging out, so what you're seeing Is the 
product of two minds that ore very much in sync, 
but also two people who share a lot of the some 
enthusiasm and sense of humour, and we have an 
awfully good time when we work together. That, 

I think, came across in the show os well. We've 
known each other now for 26 years, so we go bock 
quite a way/' 

When reflecting or the impact Twin Peaks had on 
the landscape of television, Frost explains his Initial 
ciworeness that he and Lynch were working on a 
different sort of project. "It's funny. At the time we 


were making the show I sold to David, This Is really 
a subversive television show for a major network, I 
don't think I've ever seen anything like this before.' 

I was secretly gleeful that we were able to sneak 
it through, becouse I found so much of network 
television at the time so bland and formulaic, and 
the fact that the show has had such a long life 
and it's been rediscovered, leally, by a whole r>ew 
generation of people and so many people who 
went on to create shows." 

Beyond the otor-ementioned dramas, popular 
comedy Psych stoged o ten if ically geeky tribute 
to the show just two years ago in an episode titled 
'Dual Spires' — a must-see for any Twin Peaks 
devotees that reunited many members of the 
origlnol cast, Even The Simpsons hod two gieat 
jokes about Twin Peaks years after it went off the 
air. Frost perceives that the show's impact has 
grown with time, and that it affected not just the 
content and structure of television drama, but the 
way it was approached phllosophicolly. '^What 
happened when we went off the air was television 
kind of exploded; we had the advent of all the coble 
networks like HBO and Showtime and half a dozer 
others that have since followed, all af which are 
doing much more adventurous programming, and 
many of the people I know who cieoted those shows 
have cited Twin Peoks as a point of inspiration for 
them. I think that's been really gratifying to know 
that we kicked the doors down and then a lot of 
other people were able to r\ish into the room," 

But being revolutionary meant that Twin Peaks 
was treated as an unknown quantity by on impatient 
audience = and the sticky business of the show's 
foiced lesolution is something Frost has dwelled on 
in the meantime. "We've debated about that a lot," 
he admits. "We were getting heavy, heavy pressure 
from the network to solve the murder; in fact, they 
wanted H solved of the end of the fii'st season, and 
David's instinct - and mine to the same extent - was 
'No, we don't have to do that; we should keep 
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"ITS BEEN GRATIFYING 
TO KNOW THAT WE 
KICKED THE DOORS 
DOWN- SO OTHER 
PEOPLE WE^^ABLE TO 
RUSH INTO jWe ROOM" 
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"THERE WAS AN INEVITABLE LETDOWN 
AFTER THE MURDER WAS SOLVED, AND 
WE WERE SLOWER THAN WE SHOULD 
HAVE BEEN IN PICKING UP THE TEMPO" 


MARK FROST 

iflis going because liiat^s sort of the MacGuffin Hiot 
broijglrt us into ibis world ond doesn't nocessoii^ 
need to be solved^, So we sliuck o compromise and 
solved it holf way through that second season, and 
ifien we had to ad[ust on the fly and try to find a 
reason to koep the show going. That's the problem 
w'rth shows I ike this, where you get a pick-up ond 
it's 30 difficuitto produce a full season of, say, 12 
hours of TV. You're kind of looking at the bus that's 
just about to run you over because of deadlines, as 
opposed to looking way down the rood to where 
you wont the show to be in, soy, nine months, so 
we didn't hove the time that I felt we needed to fully 
prepare for the impact of ending the Laura story." 

Indeed, while the mid -Sea son Two reveal of the 
identity of Laura's killer, as well os the explorotion 
of supeiTioturol elements w'rihin the woods of Twin 
Peoks lonk as all-time great TV episodes, it's what 
came next thal tore the storytelling apart. WHhout 
a major thrust to the drama, the cone principles 
of the show disintegroted, leading to intoleroble 
plotlines thot saw one charactei , middle-aged 
Nadine Hurley [Wendy Robie), lose her mind and 
believe she was □ high school cheerleader, while 
the sidekick of coffee-loving protogonist Special 
Agent Dale Cooper [Kyle MocLachlan), Sheriff Harry 
Trumon (Michael Ontkean), becomes a tempoiary 
alcoholic in on unintentionally laughoble foshion. 
Basically, Twin Peaitrs become burdened by the 
kind of implausible soapy stor'y lines thot it hod 
previously subverted [though one entertaining 
exception arguably came in David Duchovny's 


brilliant portrayal of Cooper's cnoss-d ressing friend, 
Agent Dennis 'Denise' Eiyson), 

"We hit a little volley there in the storytelling 
process, which was kind of inevitoble," Frost says. 
"The Laura Palmer story was so huge and formative 
in teiTTis of how the show hod proceeded and 
what people expected of it, so I think there v/as on 
inevitable letdown after the murder was solved, and 
we were probabfy a little slower than we should hove 
beer in picking up the tempo again. I think towards 
the end of the second season we hit our str'ide again, 
ond the second major through line with Cooper and 
his nemesis Windom Eorle really did, I think, get to 
an interesting place, but I'lri the first to soy yeah, 
there was a pertod where we did lose a little bit of 
our momentum." 

The show did eventually find its footing in the final 
six episodes of Season Two, which would become 
the closing ore of the entire show. Lynch returned 
to the production, prompting weaker storylines 
that had played out for too long, including the 
increasingly irritating romonce between Shei iff's 
depuly Andy [Horry Goa;] and receptionist Lucy 
[Kim my Robertson) to be pushed to ore side. The 
introduction of the Jock Nicholson Joker- esq ue 
Windom Eorle [Kenneth Welsh) as Coopei 's 
opposite and Annie Blockbum [Heather Graham) ob 
his love interest changed the parodigm once more, 
as the supernatural elements of the 'Black Lodge' 
parallel dimension (the familiar Twin Peaks \ mogQ 
of a loom with red drapes and o black-and-white 
iig-iog floor) come to the fore again. It was mystery- 



Twin introduced ut to kunic riiunpctert lik* lh« 

ertigmalic. Log Lady (Catherine E Ceufson). 


based storytelling at its best, gradually bringing the 
always implied two worlds of our realHy and the 
ten ityingly surreal Lodge together. 

Suddenly, Twin Peaks mattered again, but it was 
too late; the oudionces of the early Nineties hod lost 
interest. It was their loss; the final episode, given 
the evocative title of 'Beyond Life And Death', wob 
the first to be directed by Lynch since the identity of 
Laura Palmer's killer was revealed in the episode 
'Lonely Souls'. With an extended, unscripted 
sequence that sow Cooper consumed by the Black 
Lodge while faced by the demonic entity BOB [Frank 
Silva), this frightening and jaw-dropping hour of 
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television inay well be Lyndi's finest work. After tlxjt, 
the show was canned, leaving us with an aching slew 
of unriesolved clitfhqngoi’5 f&ee ^ Unsolved Mysteries 
Of Twin F^ak^]. 

'"Welt I know we were certoiniy geared up to do 
a third year/ Frost exp loins when we osk him how 
long he and Lynch Intended the show to go on for 
'The number five always stuck in my head, I feb we 
had started something that - with our full attention 
- oould have run for five seasons. It was what it was 
then^ and who knows what will happen in the future, 
SO well see,'^ 

Does that mean we're not done with Twjh 
PeakSj then, 23 years on? "It's something we tolk 
about from time to time/ Frost answers. In the 
iconic dr^eam sequence where Cooper meets the 
backwards-speaking dancing dwarf and sees the 
image of Laura Palmer, ft's later stated that this is set 
25 yeors in the future. Maybe we should ched< back 
with Frost in three years. "We talked about [Season 
Three] so long ogo when we were actively planning 
that. I don't like to quote it because I'm afraid I'll 
mislead people because my memories of it are [ust a 
little bit fuzzy/ Frost tells us. *"But if we ever do decide 
to move foivvard I know we have a rich trove of 
material to draw from/ 

TWrlri ffeo^rs would gain a life beyond TV, however, 
as Lynch directed the 19-93 prequel/sequel hybrid 
TWrh Peaks: Fire Walk With Me. Though it was 
panned at the time and bombed financially, the 
depiction of Laura Palmer's final days of life and 
descent into darkness- co-starring David Bowie, 
no less - has gained gradual acclaim over time. "I 
thought it was a bri lliant wayto both go forwards 
and backwards in time and extend the timeline of 
the mythology, and that's a film that I think has also 
grown In reputation over the yeors. There's a large 
chunk of the movie that's never beer seen because 
David hod to cut it down to □ more manageable 
length for release. We're hoping that sometime in 
the next couple of yeoi s we're going to be able to 
release those scenes - there's about 45 minutes of 


material, so that's something, with any ludk, people 

will be able to see pretty soon." 

This lost treasure trove of deleted scenes, pointing 
0 much wider picture of the titular town than we see 
in the finished cut, is a big talking point for fans to 
this day. But whether we see any unseen Twin Peaks 
footage again or not, the Impact of the show is so 
expansive and pranaunced that it will continue to be 
remembered os a milestone within its medium - not 
just for the idea of building a long-running show 
around or>e sole, rrarrative-defining mystery, but also 
the way it brought filmmaking values ta the nascent 
paradigm of high-end TV diomo. 

We ask Frost which element of the show he's 


proudest of, looking back. -"I think the fact that we 
made the shew as a kind of solid state engineering. 
We had feoture people worfeing in all the 
departments, we took a lot of pride in making the 
show look like o movie and not o television show, we 
took great care in casting the show and making sure 
that we had the vei’y best actors available ployirvg 
those roles, and we were able to make the show we 
wonted to moke. 

"[There was a] unique degree of freedom from the 
netwDi'k in making those sorts of decisions and, to 
their credit, they did not try to meddle creativelywith 
what we were doing. That's a very rare expeiience 
in television, and you'd be haid pressed to find 
anything like thol today in network television/ Frost 
soys. "We were lucky in that regard, and the fad that 
the show is still regarded in the way it is when mos-t 
network television ends up being fairly disposable 
or o produci of its time, I think is a testament to how 



hard we worked at maintaining 
that quality/ 


Mark Frost is the aulhor of The 
PalacFin Prophecy, available in 
paperback from Random House. 
The Tmn Peaks^. Definitive Gold 
Box Edition is out now on DVD, 
priced at £52.49. 


TWIN PEAKS 

FLASHBACK 



UNSOLVED 
MYSTERIES 
OF TWIN 
PEAKS 

The lingering questions 
that we've had to live with 
for 22 unsatisfying years 

How's Annie? 

No, reolly, whol happened la Annie? Aflei 
Couper scTi'C^d her from tfie BIgek Lodge, it's 
said that she's okay, but does his love interest 
remember her horrific experience in the 
supernaturcil dimens on? Presumably, Heother 
Gro ham's charactfir wou-d have had o l^fiy role 
in a potential thi^d season. 

Is Ben Home seriously injured? 

Aftnr 0 rough encuunt^r w*ih Doc Hoyword 
[Warren ^rost) over Donna's true parentage, 
Ben Horne (Richard Beymer) oppears to be 
seriously iniured by the usually benevolent 
physiciori os he: smacks his heod on o fii'eplace. 
It's □ macabre scene, though we presume he's 
alright since the Doc appears later in the scene, 
but what actuaify happens next? 

Who died in the bank explosion? 

Audrey Horne [Sherilyn Fenn}, Pete Martell 
(Jack Nance) and And^e^.v Pockard fDan 
O'HerllhyJ ore Caught In an explosion ol the 
Twin Petiks bank m the f*iial episode — wy 
never found out what happened 1o the beloved 
femme fatole or fish -loving Pete. These three 
charoders will foiever have an ambiguous ta1e- 

Wfll Cooper escope BOB? 

This is the big one. in the final episode, Cooper 
was f>osse£Sed by the same demonic force 
thol led Ldond Palmer (Roy Wise) to kill his 
daughter - and, as our hero is shown to be 
corrupted b>' the ultimate evil *n the closing 
seconds of Twin Peeks, the real Cooper wos 
forever left trapped in tht: Biuck Lodge. 

Just where Is BOB from, onyway? 

A few years ogo, on unproduCed Twtn PeoAs 
graphic novel pro|ect mode o vague hint thol 
BOB was from □ planet made of creamed com. 
It sounds like nonsense, even it it does dovetail 
with the details of the show, but we'd still like to 
learn o little more about where this intcmgible 
gntagoni&i come fiom. 
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MODERN CLASSIC 

GREMLINS 


NEARLY 30 YEARS ON AND THE CHAOS THOSE UGLY CRITTERS 
WREAKED ON AMERICAN SUBURBIA IS STILL AS TALKED ABOUT 
AS ANY REAL HISTORICAL EVENT. IN THIS MONTH'S CLASSIC, WE 
SQUIRT THEM WITH WATER PISTOLS, TOSS THEM A CHICKEN LEG 
AND DRAW BACK THE CURTAINS ON GREMLINS... 




Film 

RUNNING TIME: 

1 06 minutes 

RELEASE DATE: 1984 
DIRECTOR: Joe Darte 
WRITERS: Chrij Columbus 
CAST: Zach Galligan^ 
Pheobe Ccrtes, Hoyt Ax+on, 
Frances Lee McCain, 
Corey Feldman 

About 

What do you buy the 
teenager who has 
everything? Rcmdall 
(Hoyt Aston) to kies □ 
trip to Chinatown and 
finds an adorable fuzzy 
creature for his son's 
Christmas present Tlie 
wide-eyed Mogwor, 
who's christened 
'^Gizmo', goes down well, 
but his care instruclions 
ore too much for Billy 
fZach Galligan] to digest 
Spilling a gloss of water 
on his new pet, Billy 
1 nadvertently unleoshes 
□II manner of chartiering 
critters on the sleepy 
suburb of Kingston Falls. 

It turns out that the next 
evolutionary stage isn't 
OS cute ond furry; It's 
more scaly and scaiy. 
These ore hoi led ^the 
gremlins', and Billy must 
get rid of them oil before 
they continue to multiply. 


Everyone's got a st^ory to tell, but 
nobody's got d story like this one," 
says Randall Peltzer {Hoyt Axtgn), 
He's referring to the Christmas 
he spent deeming gremlin goo 
from his kitchen walls - a story so 
original thot when the script londed 
on Steven Spielberg's desk, he 
snapped up the rights faster than 
Jaws would o fishing boat. It was 
penned by Chris Columbus In the 
dnys before he turned director and 
helmed child-friendly classics like 
f/ome Alons-, Mt^ Goubtfire and 
the first two f/ar/y Potter films. 

The combination of Columbus and 
Spielberg should have delivered 
another bouncing baby of o movie, 
especially since it was dressed in 
seasonal cheer; that is, until a glass 
of water is spilled and the whole 
thing descends into cert-15 territory* 
Columbus was inspired by^he noises 
that came from his loff at night. ‘'What 
sounded like □ platoon of mice would 
come out, and to heorthem skittering 
in the blackness was really creepy," he 
admitted on the DVD's 'Behind The 
Scenes' featurette. Spielberg called it 
''one of the most originol things IVe come 
ocross in mony yeors," but his worklood 
mteartt he needed to tii^d someone else 
to take on the responsibility of looking 
after the movie. Acting os executive 
producer, he drafted in Joe Dante, having 
been impressed by his work on honor/ 
Comedy The Wo w/r'rTg( 1981}. The early 
drafts of the script veered more towards 
the former, os the gremlins ote Billy's dog 
and tossed his mother's decapitated heod 
down the stairs. There was even a scene 
in McDonald's where they chowed down 


on customers rather than burgers. These 
elements were scrapped in favour of a 
more family friendly feel but the bedlam 
they reap remained. 

The concept of Grem//ns was nothing 
new; pilots in the Royal Air Force hod 
been blaming them since the Twenties 
for ony meohonical foults. They become 
especiolly well-known in World War II 
for causing inexplicable problems with 
aircraft, but author Roald Dahl was the 
first to toke the myth beyond the front 
line in his first children's novel, Ths 
Gremlins (1943). He was familiar wfth 
thefantosy beasties through serving with 


the military, and had his own run-in with 
the critters when he crosh-londed in the 
Libyan Desert. It captured Wolt Disney's 
imagination, and a series of short stories 
were written. They later appeared the 
Twilighi Zone episode, 'Nightmare At 
10,000 Eeet', in which o gremlin ottocks 
an airliner. However, Dar^te said his were 
a very different breed. "They're sort of 
green, and they have big mouths and they 
smile o lot, and they do incredibly, really 
nasty things to people, and enfoy it all 
the while," he commented. They certainly 
enjoyed tinkering with equipment, though, 
snapping Mgrroy Fgttermon's TV antenna 
ond driving his snow plow through his 
house. It Seemed that the war veteran 
foresaw the danger, lecturing Billy on his 


"foreign piece af crap" car, saying they 
often had gremlins inside, "The same 
gremlins that brought down our plones in 
the big one [World War II]" 

The leader of the bandits. Stripe, 
was originally meant to be Gizmo. In a 
screening of the film at the Royal Theatre 
in Los Angeles in 2008, Dante odmitted 
it was Spielberg's idea to turn Giz into the 
star, "A Couple of weeks before production, 
Spielberg said, 'You know, I think this 
Gizmo is pretty cute, and I think we should 
keep him alive for the whole movie.' We 
Said 'What? He can't walk, he'll have to be 
carried around all the time,'" he said. 


Since CGI wasn't available, a chun k of 
the $1 1 million budget was sf>ent making 
puppets, end the on-screen moyhem 
was governed by what they could and 
couldn't do. We all know Mogwai come 
with more care instructions than □ dry 
clean -only garment - don't get them wet, 
expose them to bright lighter feed them 
after midnight - and the director and crew 
found him just os demanding off-screen. 
"He was so hard to work with, and such 
■0 prime donna " soys Dante. "He had oil 
these gears on him artd he would cost us 
o lot of time, so we would try and get our 
revenge by thinking up as many terrible 
predicaments to put him in. There were 
things in the movie that were suggested by 
the crenv; we had a notepad with Terrible 


"GREMLINS IS OF THE MOST 
ORIGINAL THINGS I'VE COME 
ACROSS IN AAANY YEARS" 

STEVEN SPIELBERG 
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A Tti* gramlint wcrv Qrigiilcilly roir^aiveid aS 
^ far tuare filnisterthdiii! ifiey turned 


TOPS 

CUTEST 

MOMENTS 

The scenes that made us all want a Gizmo 


NEW PET 



cj) 


Billy unwraps his ChrisIrrKas 
presenl earlydnd meets 
Gizmo for the very firsl irme. 
The cote lillle crFfter blinks, 
chirrups, ond i& hoppy to 
be crodled (ike a bo by. H's 
enough to moke us melt- 
ond want to slop the rnother 
for neorly blinding hirri wilh 
d cahierd. 


GffEMIWSWAS RELEASED IN JUNE WHEN 
WARNER BROS REALISED THET HAD NO MAJOR 
COMPETTnON FOR THE SUMMER SEASON. 


GIZMO'S GOT TALENT 



Billy and Gizmo slarf famming 
togalhsr over o keyboard. It 
sparked a line at toy versions 
thaJ will! sing and sway when 
yoj slap yojr handSf bul like 
oil the heart-tugging scenes 
sldr'r'ing Gizirio^ i 1 ends with 
him in pain. Now we want to 
slap Bll ly for nearly b li ndi ng 
him with a mirror. 


^ COMPOSER JERRY GOLDSMITH WROTE 
W GIZMO'^S KING, WHICH WAS hummed BY A 
CHILD ACTRESS RATHER THAN THE VOICE OF 
GIZMO, HOWIE MAN DEL. 

GREMLINS 3D 

GiznK) lt>ol« ol a comic with 
his new owner wtiile wearing 
3 D glasses and mirrilcs his 
mdsler's Americanisms, 
mumbling, ''cool" and "netjl". 
The 3 D trend waz in lls. 
infgncy, ai'id the ned and blue 
specs were seen multiple times 
throughouJ the film. 

BILLY BUYS A COMIC AT OR FANTASY'S - 
THE NICKNAME OF EXEC PRODUCER 
FRANK MARSHALL. 



<j) 


GAME OF DARTS 

The gang team jp agains-t 
their maker and strap Gfirno 
to a dartboard. Hisyelps 
attract the attention of Billy's 
mother. With her kitchen 
under siege, she pounces on 
the little buggers, grinding 
one in a mixer and exploding 
another in the microwave. 



<$> 


THE SET FOR KINGSTON FALLS 15 THE SAME 
ONE USED IN BACK JO J^iE EUTURE- BOTH 
ARE FILMED IN THE UNIVERSAL BaCKLOT. 


BEEP BEEP! 

It's Giimo's finest hour as he 
zooms to the rescue, driving 
a hot pink vehicle and nearly 
nun hi ng over the fam ily 
pooch. Prasjmablyhe picked 
up some molor skills ihrojgh 
watching 7 b Pfeo^eA L^dy 
earlier on, where he mimicked 
the race car driver. He even 
makes the 'beep'' noises! 

ORIGINALLY, OllMO AND BILLY PULLED A BLIND 
V EACH TO KILL STRIPE, BUT SPIELBERG WANTED 
GIZMO TO BE THE HERO, SO IT WAS CHANGED. 
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f— things we can do to Gizmo today/ One of 
ihe things was to pul him on a dcriboard 
□nd hove darts thrown qI him.'^ 

The puppet moster was Chris Walas, 
who demonstrated his skills on iP^aiicfers 
Of The Ark (he wos responsible for 
nnelting the Nazis) and acted as creature 
consultant on Refurn Of The Jedi He 
created different sized puppets to better 
convey emotion in close-ups^ and used 
nifty techniques to bring scenes like the 
birth of the gremlins to life. Balloons 
attached fo air pumps were employed 
to grow the explod i ng balls of fur, and 
were later used for the scene where Billy's 
nnother traps one in the microwave. 


Providing the high-pitched squeaks 
ond worbles forGiz was Howie Mondel, 
who's beit known for presenting Deal Or 
No Deolm the US, and the gravelly, dirty 
snorts of Stripe were provided by Frank 
Welker, the voice of Scaoby-Doo- They 
spoke their own longuage with one or two 
English words thrown in, like Gizmo's cries 
of "Brighf light!" which Mandel learned 
to speak in various languages for foreign 
audiences, and they even song - most 
notably in the scene where ihe gremlins 
pretend to be Christmas corol singers. 

"^While we were making the movie, 
we discovered the gremlins were kind of 
funny/' said Dante, "ond if you put funny 


"GIZMO WAS SO HARD TO 
WORK WITH, AND SUCH A 

PRIMA DONNA" JOE DANTE 


clothes on them and had them do funny 
things then they were pretty satirical, so 
the movie moved a^vny fromt being □ 
horror picture and became more of o 
comedy, and it was all puppetry." 

The titular menaces were the ones we 
will always remember, but the human cost 
gave us characters to identify with. The 
relatively unknown (then and now) Zach 
Galligan was picked for the part of Billy, 
the teen who can't follow the three simple 
rules. His love interest was the wholesome 
Kate (Phoebe Cates), who caused some 
controversy with her anecdote about 
the time her father dressed as Santa 
and broke his neck climbing down the 
chimney. The studio wanted to leave the 
scene on the cutting room floorj but Dante 
insisted it represented the film's horrific yet 
comedic tone. But watching it back as an 
adult, you realise theie's an undercurrent 
of Corporate capitalism. 


THE 

NEW 

BATCH 

Paradies of 
Gremlins in 
pop cuhure 

Wori to shore your thoughts? Follow 
us oi’i Twitter @5ciFiNow 




THERE AM PLENTY OF flUffrPEFEMNCES 
THANKS TO ALYSON HAN N I GAN, WHO 
STARRED AS WILLOW, 


^ IN ANOTHER SPiELeERG REFERENCE, 

V/ SHELDON IS CHASED FROM A THEATRE IN 
A H OMAGE TO KAfOm Of THF iOSTAiiH 



THE GOONIES 
(1985) 

Chu II k cd Is Sheriff 

Steinbrenner to report a 5 ^ 

murder, but he riecog rises ■ ^ * 

him. Chunk pleads he's j|' ^ Imii" 

telling the truth, bi/t the 

Sheriff is having none of 

it. "Just like the last prank 

about all those little creatures tlxjl multiply wlien 

you pour wdler on them " he retorts. 

while recording for the 

N/ SEAN ASTIN HAD TO DEPART MID. WAY. HE 
LEFT A SAMWiSE GAMGEE FIGURE IN H|S PLACE, 


HOW I MET YOUR 
MOTHER #1.12 (2006) 

Womaniser Barney tells 

Ted lhat the rules of doting fP - ^ 

.1 i V- - IP ' 

□ re the some tor gremlins: ^ W m 

never get them wet [don'^t 1 \ 

let thenn take a showe r); - 

keep them from 

s jn! ig ht (don't see them 

in the day) and never feed them after midnight 

(don't let her sleep over and hove bred kfdst). 



THE BIG BANG 
THEORY #3.4 (2009) 

There's riol much that 
baffles super-geek 
Sheldon, but Gre-m/ins 

has him slumped. When '71 

the gong watch it, he ^ ' 

wonders, ^The inSitructionj 
are very clear; don't feed 

the gremlins after midnigH, don't gel the gremlins 
wet... how hard is thol?" 
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b*/ Slew^n 5pkll>«*''9, Wb& him Iht Ihe pt«t. 



Characters like money-nninded harridan 
Ms Decgle [Polly Hollidoy), with cols 
named after currency^ and the selfish 
and greedy Gerald Hopkins [Judge 
Reinhold} are reminders fkiat "'the world's 
chcnging and you go1 to chonge with 
Mr FuHerman^s constani iibes al foreign 
technology recalls ihe economic climate at 
the "time of the Reagan era. 

Gremlins is also packed with references 
to the filmmakers' pests. On the cinemo 
you'll! spot two of the workirtg litles for 
Spielberg^s ffand C/ose fncoi/nters Of 
The Third Kindt 'A Soy's Life' and 'Watch 
The Skies'- Look closer in the scene ivheie 
Gizmo IS interacting with onother Mogwai 
through a bos and you'li spot a sketch of 
Jaws; and when Randall calls home from 
a convenlion, Dante and Spielberg out- do 
themselves with the number of things they 
cram in. In the front of the shotf the Beard 
himself is riding a bike; composer Jerry 


Goldsmith is in a phone booth wearing a 
Stetson; Robby the Robot from Forbidden 
Phnef (1956) moves across the screen 
and in the background the titular device 
from The Time Machine (IV^O) is there 
one minute before: vanishing the next. 
None of it takes awoy from the watching 
eixperience^ but it's in keeping with the 
mismatched tone of the film. Is it a social 
commentaiy or a silly romp in the vein of 
Dente's loter work, Srr^off 5oldiersi^ 

The secret to success is to have both; 
entertainment and hidden agendas that 
give tans meat to pick apart. Columbus' 
story certainly ends on o thought- 
provoking note: '^So, if your air conditioner 
goes on the fritz or your washing machine 
blows up or your video recorder conks 
out... turn on oil the lights^ check oil the 
cupbooids and look under the beds. 
'Cause you never can tell, there just might 
be o gremlin in your house.. 


JACK FROST 2 

( 2000 ) 

Thi s s1 ra ig ht-lo-DVD 

horror/comedy [s sq bad 
it's cull. The evit snowballs 
are iusi astroubleBome 
and dangerous 05 
gremlins, but g blei’ider 
doesn't work on Jock 
Frost's holchlings. There's also a snowball thnal 
sports a Mohdwk of icideSr iust like Stripe. 

STRIPE IS VOICED fiV FRANK WELKER, 
WHO ALSO PLAYED THE PART OE 
ii^EGATRON FROM TfiA;^SfORM£f!$. 


FAMILY GUY #5.11 
(2007) 

After ollowing Stewielo 
gal sunburntj. Peter's wife 
Lais scolds him, saying 
it w-gj just like the tinne 
he fed his Mogp/oi after 
midnight. A cutaway 
•scene shows Peter feeding 
Giirno a chicken leg, causing h ini to turn into 
nasally New Yorker Fran Drescher. 

ONE OF THE MOST REFERENCED FILM 
FRANCHISES IN FAMiY OUYl^ STAR WAflS, 
HAVING DEDICATED ENTIRE EPISODES TO IT. 






THE NEW 
BATCH 

The story of the 
second movie 

Warner Bros wanlsd la 
poyr w-ate r all over the 
first movie for it to multiply 
into a multi- million dollar 
success, but dtredor Joe 
Dante refused. He felt 
Grem^rrt^had d conclusive 
ending, so the studio 
continued without him. 

Potantial slorylinas 
could h'Ove let the gremRns 
loose on Lo 5 Vegos or 
even Mo rs, but iiothing 
grabbed them, so they 
winded up going back to 
Dante. They granted him 
complelB creativE control 
- a rarity in Hollywood - 
gnd he agreed to return. 

Seneenwriler Charlie 
Haas came up with the idea 
of rtioving Billy -and Kdte to 
New York, starting jabs ol 
the Cldrrip Corporutbn ■as 
a QQ^t-DjItir^ soluliantotha 
problem of having critters 
loking over MYC- 

It V/05 light? r than 
the first instalment, spoof- 
ing rnovies like ft?rri£>o, 

The Wizard OfOzand, 
rtiosJ hdtdblyf the first 

C5rBfrf/|''rJ5- ff Irrt. 

G^am^JTs 2: The New 
Baich wosn't ihe money- 
maker Worner had hoped 
for, coming in at number 
31 on the highest-grossing 
filiTis of 1990, hul Dahte 
liked ilihe best. 


WHY IS 
GREMLINS 
A MODERN 
CLASSIC? 

THE THREE RULES 

Nearly 30 years on, and the rules are still a pop 
culture reference that everyone gets. They've been 
referenced iii ihe likes of T'/'ie Sfmpsoi'ii and Forrt/fy 
Gtry, and director Joe Dante even acknowledged 
them in his subsequent film. Small Soidiers. 

ITS A HORR-EDY 

was one of the first horror-coniedies in 
th? eorly Eighties, along wilh G/jos^itnysters, An 
Amer/ca^T Werewotf fn Lendort and Frighi Night 
They struck a healthy balance, making the beasties 
iust Ihe right amount of scory before dressing them 
in bobble hols and scarves. 

AWARD-WINNING 

SOUNDTRACK 

Legendary composer Jerry Goldsrnith created 
t he film's score and won a Saturn Award f-or Best 
Music. The aim was to achieve "ihe mischievous 
humour and mounting suspense of gremlins" and 
the fgn’^ous 'doh dph doh' tune nails the brief- 

OIZMQ 

The cutest of the critters was granted a reprieve by 
Spielberg, and toy sel lers were glad he did. There's 
even a Scottish post-rock band named after him. 

(LACK OF) SPECIAL EFFECTS 

The pinnacle of the special effects? F-dke snow an 
the bock lal of Universal Studios in California. It 
gives ihe movie a classic, timeless feel, and if If was 
remade with CGI todoy then Crem/ms would be 
worse off tor it. 


suescRiae w/yy w. imaqi n eshqp.oq.uk 
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THE TIMwARP 

CHARMED 

QUIZ 

WERE YOU UNDER THE SPELL OF THE HALLIWELL SISTERS? IF YOU 
THINK YOU KNOW YOUR PIPER FROM YOUR PHOEBE, PAIGE AND PRUE, 
TAKE THIS QUIZ TO DISCOVER IF YOU ARE WELLAND TRULY CHARMED 


HALLIWELL 101 


1 1 What was the liHe of ifie very firat episode? 

a) 'Be Careful Whgt You Witch For'' 

b) 'Somelhing Wfcca This Way Comes' 

c) 'The Witch Is Back' 

2 1 Name the incredibly catchy opening theme song 
and the band. 

3 1 Whot was that weird, circular logo actually called? 
4 1 Nome the firs! witch, who prophesised theorrival 
of the Charmed Ones? 

5 1 How did Patty {the Halliwell sisters' mother) die? 


SISTER STUFF 


6 1 Name all three of the original sisler's powers. 

7 | How mony times did Prue Halliwell die? 

S| What colour was Paige's hair in Season Five? 

9 1 What hasnT Phoebe turned into? 

a) Banshee b) Mermiaid o) Cat 
10| Who is the only sister to continue the tradifon of 
giving their children a name beginning with P? 


MEET THE BOYFRIEND 


1 1 1 What three job roles has Leo Wyatt had before 
becoming mortal? 

12| What alias did Cole Turner go by when he was o 
demonic assassin? 


13 | Who do the Elders send to help Phoebe find love? 
14| What is the name of the parole officer that 
Paige marries? 

15| Which witch tell pregnant first? 


POWER OF THREE 


16| Name the family heirloom that contains centuries 
of wilcfiy know-how. 

> 7 | What relation was Poige to the Holliwell sisters? 

18| Which sister said this: "I curse yoUj you curse me^ 
let's get together and do a little cursing"? 

19| Phoebe always hod the tamest poweo but what 
others did she eventually gain? 

20| Which sister vvos tu rned intoo dog? 



DIDN'T HE/SHE JIQ WELL! 


PHOEBE 

HALLIWELL 

YouVe not [uitthe sexy one; 
you're also the smart one. 
Deimons tried to disf nod you 
from your studies, but you 
graduated in Psychology 
and, more importantly, 
passed this quiz. 


See how you did with our 
nrhit rno/ y nrinq system 


LEO WYATT 

Loyal, dependable and a little 
dull, you help^ the sister^ 
out of demonic dilemmas 
throughout Charmed*^ 
eight seasons. We all knew 
there was more to you than 
a handyman who fixed 
chandeliers by levitating. 


COLE TURNER 

Smouldering looks and a 
wicked nature kept Phoebe 
and viewers hooked. 
Sometimes you knew all the 
answers, and at others you 
looked like a poor man^s 
Dorth MauL You could oce y 
this quiz on a better day. / 


BILLIE JENKINS 

You arrived when Chormed 
was on its lost legs in o 
desperate hid to cost o youth 
spell and make it hip again. 
The hex backfired, though, 
and the lame missing-SiS 
storyline cursed the 
hr 


nnai season. 
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FOR PEOPLE WHO ¥ RETRO GAMES 


www.retrogamer.net 
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ON SALE NOW 

^ Nintendo Legends The Lord of Midnight iSSk Jeff Minter Bullfrog: A Legacy 



BUY YOUR ISSUE TODAY 

Print edition available at www.imaqineshop.co.uk 
Digital edition available at www.qreatdiqitalmaqs.com 


Available on ttie followiig platfof ms 





yjj facebook.com/RetroGamerUK □ twitter, com/RetroGamer Mag 


































The best collectables 
in the weeks ahead 

Clifquinper ' ^ 

Inspired by ^ . | , '1 
the CGI show 

' i. 

Prime, this is - ’ 

no ordinary 
yersior of * **- ’ 

Ajulobot 'V j 

Clilfjumper - yes 
it's a deluxe version, and 
yes, it 's a first ed ition toy, 
but tfie real news is that 
this is a variant edition 
marking bot's stint as a 
zombie-lihe Terroroon in 
Iho show. 


wwHiifjpmyTi! 

£19.99 

ryurom 

f Batit 

laii 

Dell 


h’ 

gures 

Inspired by 
popular 

m 

series 

Hush, these 


f Balman 

j and Joker 

* figures from 

Medicom have been 
sculpted at siyth scale 
from Jim Lee designs, 
and feature all the detail 
you'd expect from the 
line - including realistic 
CQstunntes and a wide range 
of articulaticsi. 


£149,99 each 

T-1CH)Q Figure 

Nock's latest wave of 
TerTnrnafiorfigures 
\ includes this take 
S ^ritheT'lOOO. 

^ in the guise of 
t: ^ a motorcycle 
f cop, hut frozen 
fi; with liquid nitrogen, 
r which features special 
^ decorat ion and paint 
effects to achieve that 
■just frozen' look. We bet 
he'd melt in a Smelter, too. 


^1^ Predator Z 
Figure 

This SDCC 2012 
exclus ive figure 
is Something 
ongina I 
* -this city 
' hunter 

f Predator is cloaked, 
JB hence its semi- 
J translucent state. 
It's also fully pose- 
able with 25 points 
of articulation, and comes 
complete with extendable 


PRECIOUS PLUSH 

Funko ups the Hobbit's 
cute factor 


Take an unexpected journey to where Tolkien's fantasy epic began 


It's not often tliat a Hollywoixi'StandartJ 
special effects sfuriio will go to such 
lengths as recreating pieces of the fTTOvies 
for fans in-housc, but that's exactly what 
K GW Zealand-based TO:a 'JVork^hop ha^ 
Gonfi nued to dp fer f il m senes, includ i^g 
77iei ordOfTi'ie Ring?; ant:] TheOtroniefes 
Of Narnia, as we I as individual outings like 
District 9 Sind Kin^Kon^. 

~he Peter Jackson connection tc Weta 
has been strong ever since ttie atter worked 
on the pract ca! effects for Jac kson's 
debut, fed Taste. Thait rclaiticnship will 
continue with The Hobbit nic-/\cz, and V\fcta 
l^as wasted no tine in naki ng dozens of 
col iecta hies and screen-accurate props a 
real% for fans All of the fof owing pieces can 
be bought direct from Weta's online store, 


but are also available via numerGus other 
stores, so it's werth shopp iig arounc. 

First up is Hobbit hero Bilbo Ragg ns, 
the subject of a s xth-scale stat ue wh icb 
features the like ness of Martin Freeman 
in a swGrd-wieldiiTg pose atop a base. He 
is Joined n sini lar style by Dwarf warrior 
Thcrin Oakenshieid, a survivor of the dragon 
Smaug's destruct on of the kingdom of 
Erobor, He is also depicted in an act on 
pose - elven tsade, Orcrist in hand - and 
Is almost fen inches tall. Rouncing oLit this 
fellowship IS Gandatf, returning in classic 
style wth svycep: r^g gowns, wizard s staff 
and iconic (and cptional) hat. All the statues 
are aval lable as part ot an open edit on. 

Weta's forte is props and effects, however, 
and The Hobbit: An Unexpected Joijrncy 


has an embarrassment of screen-accurate 
riches. Gollum's prec'ous. the Cne R ng. gets 
a new take made of carat gold-plated 
tungsten, which comes n its own display 
boix made of cherry 1 mber. while Thonn’s 
key tc Erebor is also available, cast from z nc 
a Joy using the or ginal prop's moulds. 

Other Middle-Earthen artefacts ncluce 
the brilliant 'contract of B Ibo Baggins; 
a substantial, rolled- up document that 
gG'^rnsfhe hobbit's ccncit ons of 
engagerment. anc is completely hand-aged 
and assemb ed by Dan e Reeve, the artist 
that made the movie original, Turns cut 
there are somefhi ngs that money can buy. 
Bringing up the rear isThorin's map, a iso 
created hy Reeve, which is aged and reveals 
moon runes when f'lelduptothe light. 


We've featured Funfco's plush and vinyl wanes 
before, but it's not often the company lavishes 
both treatmente on a franchise in SLtch a 
way. The Hotbitis no ordinary property. 
hc?ivever,and the book/hiovie's three key 
players have each been tovingly realised in both 
cuddly and solid form. Qandalf and Bilbo we c^ri 
live with, but Gollum's figure has looks only an 
Uruk-Hai could love, 

www.fort3icld«riplanetjCorn £€.99 each 


HOBBITUAL 

COLLECTOR 


jivrist blades and an 
exclusive ^kull trophy, 

www 4 ilayu:oiii £21,49 


L Bilbo Statue www.wetanz.com ^ 199 (approx £124) 2. Thorin statue 
3. Gandalf statUE www.wrI r^n/.cxim j K249 (appmx Ofve 



X .£62) ftp Erebdir key wwyv.wfitan/ enm (approx £19) 


G. Bllba-s Coiifeiiflct wwAj.wgtanz.mm £ 449 (apprftx^Z^g) T-HKairTi maft wv^^.v^rarizconj ^1.99 (appnnx£124) 
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BLOCK BUSTERS 

Lie-f piecR? into pi^rc 

New licensed Lego still gets us unreasonably excited, and s couple of 
recently revealed sets are no exception. As well as a new set in the DC 
Super Heroes range - Arkham Asylum no less^ which comes with more 
figures than you can shake a brick at - we're finally getting Teenage 
Afufarrf Ninja Tt/rtfes Lego^ based on the Mickelodeon toon. The first set 
includes two ot the team and other fan-favourite characters. 


GAME BREAKER 

Th e mo nth 's best ga me ■ rel ated co 1 1 ectables 

BioSilk Infinite Skytmk 

’ The geme may riot even be out 
ye I, but sleanv 

punk styli rigs sre headi ng to the real 
world, too, courtesy of this replica 
skyhook - used in^game lo evade/ 
cause destruction by zipp ng around 
t he turn-oHhe-cenitury floating city 
ofColumbia, 

76.99 

Companion Cubo Uincli Tin 

Perffl/i loveable, if conspicuously 
in^ni mate companion cubes move 
onward and upwards with yetanot*^r 
Lie*in product. Aperture Science's 
loyal side-kick can now store all kinds 
of goodies in the form of this lunch tin. 
Wbo'd biive thought a box wou d be 
so popular? 

www.'hirtildilflnplaiwtjcoiii £13.50 

Shepard Bi^houjo Statuo 

Kotobukiya is at it again, turning 
western favourites into anime- 
inspired pishoujo figures. This 
time around it’s Wijss fffeef hero 
Commander Shepard, depicted 
he re in femshep guEse with N 7 
armour and swappable M55 Argus 
Rifle and omni-blade weapons. 

£49.99 


GAME OF THRONES 

We showcase the best wares the Seven Kl'iedoms has to offer... 


I Ned start Figure 

Despite being officially 
licensed merchandise, 

Fu nko Pop! 's figu res 
generally don'^t look a lot 
like their counterparts. 
Here, however, they buc k 
the trend, with their Ned 
Stark looking exactly like 
Sean Bean Or maybe it's 
lust us,.. 


www.faiblddenulanet. 



We've been Myingfor 
yearsthat the best place 
to display a map of a huge 
fantasy continent is on a 
nTiug, No. really. This set 
goes two better, spreading 
the full cartography ot 
Westeros across three 
stackable beverage 
holders. You'd be a rri ug 
not to get them.., 
wwwjilay.eAm £19.99 



3 Fire and Blood 
Perfume 

You 'I I probably want to 
try before you btyttiis 
Daenerys Targaryen* 
inspired scent. Packaged 
in a dragon egg-style 
bottle, the fragrances 
include green grass . 
leather, exotic flowers and 
dragons' blood, 
www.thlnk gg e fc.cmn 





4UnieniigerP1n 

No, not another 
MockingjayithisisDark 
Horse's re^ica of the 
Mockingbird pin worn by 
prof essional gossi p and 
political manoeuvrer, 
Petyr Baelish. Littlefinger 
is one fans love to hate, so 
alternatively the 'hand 
cf the kmg' pin> instead. 
www.forblddeiipIsnetL 
cm £13.99 



sesame of Thrones 
board game 

Designed for five players 
but playable with three, 
this strategy game is based 
on George RP Martin's 
original novels and pits 
players as heads of teuding 
hou.'ies. movingarmies 
a nd dou b le-deali ng with 
eac h other nn a bid to sit on 
the Iron Throne 
www-fiii<iBliav.ciom £ 49.99 



6 Tyrion Statue 

The diminutive Lannister is 
immortalised in polystone 
courtesy of Dark Horse 
in a sculpt inspired by the 
Battle of Blackwater, as 
imagined in the second 
season of HBO's TV show. 
Featu res the li keness of 
Peter Di nklage a nd screen- 
accu rate armour deta il ing. 
iiw w.f rin Umu4 . 

com £99 99 


7 Coaster Sot 

Turn your coffee ta ble into 
an analogy of '^iVesteroJi 
with the second wave of 
coasters inspired by the 
senes' va rious families. 
This set features ttie 
sigifs of Houses Arryn (a 
moon and a fa Icon), Tyreil 
(a go Iden nose), Greyjoy (a 
k rake n) and Tu lly (a trout). 
www.pUiy.co.uk 
from £9,49 


SMinI Iron Throne 

What everyo ne in Game 
Of Thrones is trying to 
get their hands/bsekside 
on- it'd he much easier 
to simplyorderthis mini 
replica, which is half the 
height (anda sixth of 
the price) of th e 14-inch 
version. The mini one is 
based on the same sculpt, 
www.fofblckkmnlitivt. 

com £39.99 


9 C^rewDlf Bcokends 

Based on the guardian 
statues inthe crypt 
beneath Winterf ell, these 
hookend 5 represent the 
oversized, intelligent and 
possibly supernatural 
beasts on Flouse Stark’s 
sigil. T he question is. can 
your book shelf handles 
pair of Direwolves? 

WWW illaitl*jlliiU W. fc w 

com S&9.99 (aplirc«£44) 


10 Daenerys 
Taiigaryen Figure 

Another in the Pop! 
figure range. Daenerys 
represents House 
Targaryen with her flowing 
gold locks and small 
dragon Rhaegal depicted 
on vinyl. The mother of 
dragons is almost four 
inches tall. 

www.ffiHiifkkinpliMwt, 

oom£S 99 




PROP SHOP 

Bringing the movies home 


Dredd 

Badge 


the streets of Mega-City One with 
your very own Judige's badge. 
This full-size scale replica is made 
from solid metal, is gold-plated 
and comes with its very own 
display stand to- remind perps 
you are the law. 


CapPo&tei:B 

The first Avenger is remembered 
here during his days as a World 
War II hero inthe propaganda- 
style posters from the Captain 
America movie, Each is seen 
on -screen diFing a different part 
of the movie, and were created 
usir>g Marvel's original digital 
files. We have a Strange urge to 
buy Some war bonds., . 
wianK^fwMBMtfcl^^nni 
each (approx £12) 


1U11.9€0C> 

No. rKit a Bang 
Qlufsen rerricite 
control; Artifactory 
has recreated one 
of the most iconic 
science-fiction 
villainSofalltime 
with this aluminium 
take on 2001.' 4 
Space Odyssey^ s 
malevolent A I, 

H AL. Created from the stud io 
blueprints, HAL can repeat 15 
phrases and features a replica 
lens based on the original prop. 

£499.99 (approx £311) 




Souxee Cod e Book 


Ever feel like your life is repeat ing 
itself over and over? If you're 
not Bill Murray in Groundhog 
Day, try writing down your 
experiences in this book/Filofax 
wh ich, fittingly enoi^gh . was seen 
on-scr@en in th$ possession cf 
Michelle Monaghan's Christina. 
Deja-who? 



I 

I 
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GEEK CHIC 





Portal Jacket 


Ifyou've ever tell lik-ea LesEsubfec:t itiien make il official with tbi& 
cgol|3C^et:ins;Dired by Va ve's Aperture Science labs from the 
Fbrt^f senes, with colour scheme and lag gs tg boot . There's 
cake in the . 'vVe’re not l^'ing . 

14.99 


I 

Silhouettes From Popular Culture 

Minimalist designerOlly Moss goes from st '■eigth to strength , 
and m his tirsl; Ipook art tans will find all ot the Victorian-sti''te 
Silhouette portraits thet made up Moss' debut gallery stKJV^-. 
Can you identify them all? 

www.amazon.cD.uh £9.46 


DC Dog Collars 

: s yourpoogh moonlighting as a sunerpowered crimefighter 
or bill ignaire vigilante? If so - gr at the very least you have 
your suspiciotfirs - furnish your pot with a Bdtman or Wonder 
Woman coHartor that f i nal b itotencouragement. 
www.thlnkjKMfe .coin £2^1 99 (appro>i:£15) 


^54 




They Lhre Tee J 

John Carpe nter s cult classfC aliens-inrsociety movie is the 
inspiration hie?'e for' the latest sci-fi offering from Last E>:itto 
Nowhere^ which 3imp|ycarriestf>e entirely beSievsble logo 
of the netenous station Csbie 54. 

wwwJattodttoiwrfmxo^ £iS 


Star Trek Catan - — ^ 

Strategy board game Settiers Oj'CijfarvgetsafuH Star 
Tfe^c'cofwersion . which keeps the origina gameplay 
while adding ne^v elements . Redesigned pieces, new 
Support cards and loads more ecjuals tun behveen 
three a nd four players, logically. 
www.flrabox.coni ^!44.99 


Batman Hoodie 

Where did the^f pet that v;onderfui hoodie? That's the 
ciuestiQn ywr nemeses v:il' :be asking after ygg've faced 
them in this brilliant Batman hoodie , whichcomos complete 
witpacowl andbuiit-in utility-' bett. 

www^peibeiostuffcoiti 4 99 (aperox £23) 



Superman Tee ■ > 

We can't get enough of the classic ^S’ tego, and even 
though 1 1 isn' L emblazoned on ttie ches I of this tee Slolh- 
from4he-Goon.ieS‘Slyle, the cool red, black and blue 
mpge of Supes more than makes up for it. 

wwwLfajfalddan i i h n q fcBffllll ^1 7 00 



Firefly Poster - — ' 

T he S^enity takes ce nt ■‘c stage infhis stylish gtossy 
poster print by artist Jeff Halsey, wh ch ma rks the 
tenth Anniversary of Joss Whedon’s fan favourite. 
T'/refty.Thesaggah'Ydu can't take the sky from me" 
and Mai’s fmale speech lop things off. 
Mfww.thlnkgHlLciiiii $1999 (approx £12) 



Star Trek 
Cycling Jersey 

Mot an obvious combination, 
this . It you re female . enjoy 
c^^lmg and an® a big fan ot all 
things T^Kthenthisisforyou, 
■At least we hope so. because 
no one else will be interested . 
ricludes Vulcan phrasing. 
www.thlriEC[]HlLcoin '^79.99 
(approx £49) 
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DUNGEONS R US 

Dungeon crawlingfor all the family 


As dungeon crawlers ccntunue to grow 
in popularity, the game which kickstarted 
the genre b?^ck n 1975 is receiving a 
fresh new air-ng for the benefit of a new 
generation of gamers. 

Bara few rule changes. Dungeon! 

IS pretty much identical to the game 


which first appeared n early 30 years 
ago. Set in the Dutigeons Dr^ons 
universe, players get to choose from 
one of four core archety pes: fighter, 
wizard, rogue and cleric. Each hero has 
different strengths and weaknesses, and 
must e>^plore a dungeon to retrieve a set 

amount of treasure. 
Wizards, for e?iample. 
arc weak in combat 
but have the ability 
ng awesome 
spells, while rogues 
arc far more likely 
to discover the 
secret doors 
found throughout 
the dungeon 
The dungeon 
board itself is split 
into SIX GDlpur- 
coded leve'is, with 
the higher I e ve Is 


featuring stronger monsters and better 
treasure. The turn structure has a p ayer 
moving up to six spaces, sfter which 
they have an encounter shou d they end 
up n a rcorn or chamber. Encounters 
require flipping a monster card trom 
the relevant part of the dungeon and 
then using two dFce to match or beat the 
score of the re le va nt mon ster (va lu es 
change depending on which character 
you use). Succeed, and you earn a 
treasure card; fail and yout be attacked. 
Dungeon! an incredibly simpl Stic 
game that will hold little interest to more 
seasoned board gamers. It is. however, 
the perfect introduction for younger 
gamers, and is a good gateway into the 
surprisingly diverse genre that is the 
dungeon crawIcc 


[>ur>gean! 

PuW islier: W1 zard?i Of T he Coast 

Players: 1=3 

RRP;£1699 




MAGIC: IHE GAlHEraNG RETURN TO RAVNIGA 


1 Jfloe, Architect 
Of Thought £31 

2 Aitgel Of Serenity £^Z 

3 The Unseen £17 

4 Overgrewn Toitib £15 
SAimadaWunmllS 



ZOMBIE NATION 


So many zombies, su iiu,r. 


^ Starting off life as a Kickstarter project, 

Zornbfdde features some of the most stunning 
character models w^'ve ever seen. The rest 
^ of the presentation is top notch , easily 


justilylng its high price tag. 

Zombidde'\s afully co-operative game 
for 1-6 players that is as punishing as it is 
fun to play. As with many co-op games, the 
ditficuity level is ver^-' high, meaning players need to 
really work together in order to stand an^^ hope of survival. Turns 
see players having a limited amount of action points that can be 
used to do an>1hing from open ipg doors, search! ng for add itional 
weapons or attacking zombies. As more zombies are killed, 
players level up and^in more skills, which triggers ev-en more 
dahgerous attacks. 

Filled with clever mechanics - making too much noise 
attracts nearby zombies - Zombicide is the board game 
equhalentof a videogame horde mode. Miss it at your peril. 

Publisher; Guillotine G^meS PldyierS;l-6 RRP; £69.99 


DO YOU REMEMBER? 

DOOM: THE BOARD GAME 

Escaping the videogame 

Some people tlioiighl it was i npossible to turn id Software's 
fast-paced first-person shooter irto a brilliant board game. 
Those peep c were wrong. 

While Doom's instructions took a little wh le to grasp, the end 
result was an excellent adaptation of thte populartrsnchise. 
wh ch ca ptured all the key elements of frie series wh le adding 
p enty of fresh nev/ ideas. 

Players cou d level up between scenarios, while a clever 
d cesystemused diftererit combos of die to reflectthemany 

drftet^ntvi^apons found in 
the series, from pstolsto 
the sh otgun. 

Factor nsometantastcally 
designee figurines anc lush 
board peces. and was 
a triumph that proved that 
even the most unhkelicst of 
adaptations can work if they’re 
g ven a bit of ttiought. 




CLASSIC 


FoUedl iovee 

Chase card sets are a Iways iivorth 

ne 

^acclaimed artist Joe Corroney 
is no essception.Taken fr om Ihe 
fourth Star Wart Gaiax^ Series, 
the etched foil cards join together 
taformianepic im^geof the saga, 
featuing everyone from hlarSolo 
tothe Emperor. Th is gorgeous sIk- 
card set is available for just £9-9&. 


CiDn^ra Caras 

TheOonQ L^^rsisa prominent 
part of St^r H/arscanon, and 
there's no belter way tocelebrate 
it than to revisit the ordinal 
movie. The 90-card basic Set 
features cool poses of al I the key 
characters, as well as classic 
moments from the hit film. A 
small outlay of £3-95 allows you to 
relive all tfiose precious momerits 
^vheneveryou feel Ike it. 


Heroes and villains 

The SiarWara universe has an 
amazing array of charismatic 
hei^oes end villainous foes, and 
^ve're delighted te see that the 
very best are in this excellent 
chase set. The 15-card set covers 
al I siK movies and features 
everyone from Luke Skywalter 
to Darth Maul. Drawn by Randy 
Martinez and finished off with 
etched foil, they’re deserving of 
their £9,95 price t3ig. 
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Fantastic Literature Limited 

Rare & Out of Print Books — ^ 


Piease visit our w^bsit^ w ww.for t ust i clit ^ roture com 
Sign up for our newsletter and get 107® off direct orders. 


5ci«nc« Fiction, Fontosy, 
Horror, Crime, Thrillers etc. 


Fontostic Uiterpture Ltd. 
35 The Ramparts, Rayleigh, 
Essex, UK. SS6 8PV. 


simon^ fantosticlitemttjre . com 01268 747564 07932 759016 


www.fantasticliteraturexom 


To Advertise In 



Read anythir^ 

gDodlalie^ 


Shop for quality magazines, 
books and DVDs from 
Im^ine Publishing 



imagineshop.co.uk Si 


MAGAZfNES BOOKS OVDS DOWNLOADS GIFTS 



NOW WITH ADDED 
WOLF BOY! 


2-for-i 

OFFER FOR 

, SciFiNow 
, REAO£R$ 

I 5 END ANSAE TO; 

Lcircus of horrors 

L FO BOX 453$ 

^ LONDON 
SWt 9 SXU 



/ 'x, 

^ % 

BLOODY 

MARVELOUST 

FESTIVAL ItEVltW 

icirifitit 

FREAKY, FUNMY 
SHOCKI NG & SEXY! 

BIZARRE 

^ BLOOtJV 
GOOD FUNf 

TIMEOUT 


Chyrchill TheSf'e- Thrj 10 Jan 
03443 717620 an^bKiadorticttet^ ,Mm/ 
Bromley 


CislehouseThe^ftne Wed 30 Jan 
01735 25465-3 aaffgfdtfatehousetheatre. 
C5.,uk 


Crawly Hawth Theatre 
01393 55363* 


Frl 1 1 Jan 

hawth.c-D-.uk 


Pool« Lighthou^ Sat 12 Jan 

0S44 406 S666 IlghfiTMSusepocile.nD.uk H 

Hornchurch Oueerni Theatre Sun 13 Jan 
01708 443333 C|ue*ni-lheatffl.c-c>.uk 

Fitters ear Wyllyotts Theatre Men 14 Jan 
01707 645005 wyllygtt5centrg.cg.uk 


Cardiff 
New Theatre 
029 2007 8309 


Thrs 31 Jan te S*t 2 Feb 
rvewtheatrecardR CQ uk 


Weston Super NighlitiarB Sun 3 Feb 
PLAYHOUSE 

01934 645544 thwilavhou^^.o.iJ*^ 


New Wimbl#clen Theatre Tue.s 15 Jan 
0344 fi7l 7646 

ambasiadorti ck eta, cojn/ w im bl edon Q 

Wed 1* Jan 


Brightd-n Th^^trig Royal Mon 4 Feb 

0044 8 717 650 

ambassadoffU diets . com/bn ghton 


Reading Hexacoo 
0113 9*0 6060 


Tuei 5 Feb 

reacfin^rt-s. com 


Yeovil Octagon 
01P35 432SS4 


gdaeQnThgatre.gQ.il k 


Bristol Colston Hall 
0117 933 3606 


Wed 6 Fgb 

cdstDfihajl.ore jj 


Swansea Crand Theatre Tbr£ 17 Jan 

01792 475715 swans eagFand.oo.ulc s 

Swhndon Wyvern Theafre Frl IS Jan 

01793 524481 wyviiFnthaabr*.'OFfl.uk 


Crowe Lyceum Theatre 
01270 606 777 


Thrs 7 Feb 

I yceu mthgigtre .ngt 


Manchester Opera Hoy&e Sat 19 Jin 
0S44 371 5013 

rrianchesteT-operahcMjsa.grfl uk H 


Mansfield Palace Theatre Fri S Feb 

01*33 633133- mansfield gcy.Ljk/ 

>aiagetheatra_ _ 

Dunstal^le G rove Theatre Sat 9 Feb 

01502 602030 eroygtheatre cg.iA 


Liverpool Empire ThtalJ'* Sun 20 Jan 
0S44 871 301 7 iFverpQpfcTngirc.-org.uk Q 


Sunderland Empire Mon 21 Jan 

0844 871 3022 aundertandgmpire.pfj^.uk^H 

Hereford Courtyard Theatt'e Wed 2^ Jan 
01433 340555 courtyaf d .prfc.u k 


□artford Orchard ITigptre Mon 1 1 Feb 
013^2 220000 ordiafdtheatre.M.uk H 

Harlow Playhouie Tues 12 Feb 

01 279 431 945 playhousehariew com 


Buxton Opera House Wed 1 3 Feb 

0045 127 2190 buxtonoperahouse ore uk 


Stoke Victciria Hall Thrs 24 Jan 

01544 S7l 7649 

arnbas sadortiekffts com/Victona-Hafl ^ 

Wolverhampton Civic Theatre 35 Fri Jan 
0670 330 7000 wolve^civic.CQ uk 

Warrington ^r Hall Sat 2* Jan 

01925 442345 pyrafnidpaf-rhall.OQ uk t| 
Kilmarnock Thg Sun 27 Jan 

015 63 5 54900 eni oveastavrshire . com 


Nottingham 
Rgyal Concert Hall 
0115 989 5555 


Thrs 14 Fab 

trch.cg.uk K1 


Gt Yarmouth Fri 1 5/Sat 16 Feb 

The HipfKjdrDmE 

01493 044172 hippodromecifcus co uk 


BirmingharFi Mon IS Feb 

AJ exandra Theatre 

0044 871 301 1 aJexandfatheabeQre uk Ei 


Glasgow King';. Theatre Mon 2& J an 

0844 871 7648 

afgtreket^ com/venu e s/kioc^-theat r e 

Da/IIngton Civic Thgatie Tues 29 Jan 
01335 4S6555 daflingtonafts..cg-uk 


Venues with aQ[!ynibal dsD idl tickets via 
0S44 499 3666 tkketmaster.co.uk 


circusofhorrors.co.uk 


■ TWITTER 4 FACEBOOK 0 YOUTUBE 
BIZARRE^ HDCK 'jUMACR itilOrip 
UAttiCPANtC- LcMcrilre 


MAMCPAMC- LcMcrilre .^..O-VpD/ ^ 

WARNING: The Circus of Horrors ccnlai ns some nud^y and language of an adult nature. 

it is not suitable for cbildreri, sissies er chavs. Tltis show contains mitsf 
The dangerous nature of our perfo-nriances means individual acts may sometimes change. 










EVERY MONTH 


of your choice 


for 12 months 


..and get great savings on your favourite tees all year round. The ideal 
present for all movie lovers, or just a nice little treat every month for. 
yourself. It's the gift that keeps on giving... 


^ Let us know ^ 
you came via Sci 
Fi Now and receive 
ANOTHER TEE 
, ABSOLUTELY 
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FROM IRON MAN 3 TO STAR TREK INTO 
DARKNESS, THE ABSOLUTE FIRST WORO ON 
THE GEEK-POWERED BLOCKBUSTERS THAT 
WILLRULETHENEXT12 MONTHS 
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